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undopmarmonnsix TexHojoruit ['BOY CIIO KMTU Ne 61 Tromumny A.P. 3a
TEXHUYECKYI0 TIOJJECPKKY TMpPU CO3IaHUM Y4eOHO-METOAMYECKOr0 KOMIUIEKCA B
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HAYYHO-VCCJIEJOBATEJBCKU MHCTUTYT PA3ZBUTHA
[TPOOECCHUOHAJIBHOI'O ObPA3OBAHN A

YACTH 1. UCCJAEJOBATEJbCKUMN MPOEKT

Pa3pabotka YueOHO-MeTOIMYECKOT0 KOMILIEKCa
10 TUCOUILINHE «AHTITUUCKAN SI3BIK»
DIJIEKTUBHOTO Kypca

«MYBBIKEUIBHO-TeanaHBHOC HCKYCCTBO»

Pazpaborana: Camoiinona E.B.

Mocksa 2012r.



AKTYaJIbHOCTD:

Beeaenue HoBoro denepaibHOrO rocyJapCTBEHHOr0 00pa30BaTeIbHOTO CTaHAApTa
npeanonaraet pasutue y ydamuxcs CIIO koMMyHUKAIIMOHHBIX SI3bIKOBBIX, PEYEBBIX,
COILIMOKYJIbTYPHBIX, Y4€OHO-TI03HABATENIbHBIX U KOMIIEHCATOPHBIX KOMITETEHIIUH.

OTCcyTCcTBHE B HACTOSAIIEE BPeMsl Y4EOHOTO MOCOOUS 10 AUCIMIUINHE «AHTIUHCKHAMA
A3BIK» NI yIIyOJE€HHOM TMOJTOTOBKM CTYACHTOB KOJUJIC/KEW 10 HaIpaBJICHUIO
«My3bIKaJIbBHO-TE€ATPAJIbHOE HMCKYCCTBO», OCHOBAaHHOTO Ha npodeccuoHanbHON
JIEKCUKE U OCOOEHHOCTSIX MOJIy4aeMOW CHEIUaIbHOCTH, U HAMPABIEHHOTO HA Pa3BUTHE
npodeccoHaIbHOTO HHTEpeca K paboTe B 00JAaCTH HCKycCTBAa W KYJIbTYpbl, U
racTPOJIbHO-KOHUEPTHOW AEATEIBHOCTA YYalIUXCAd MPUBOIMUT K IOTEPE HMHTEPECA K
M3y4aeMOMY MPEIMETY U, KaK CIEICTBUE, MOTUBALINU, U CHIKCHUIO YCIIEBAEMOCTH IO
JTVCIUILIAHE.

Hean:

[ToBbIllIEHNE MOTHUBALIMN, HHTEPECA U YCTIEBAEMOCTH YUAIIUXCS 110 TUCIUATIINHE
CAHTITUUCKUHN SI3BIK.

OobexT:
Conepxanre 00pa30BaHMS 10 JUCITUTIINHE « AHTITUHACKUI S3BIKY.
Ipeamer:

Conepxanue TUCUUIUTUHBI « AHTTTUUCKUH S3BIK» B 00JIACTH T€ATPaAIbHO-MY3bIKAJILHOTO
HCKYCCTBA.

3amaumn:

1. VByunTh 1 IpoaHaIM3UPOBATh CYHIECTBYIOIIYI0 HAYYHYIO U Y4eOHYIO
JUTEpaTypy 1o Teme).

2. Pa3paboTath mporpaMMy 3JEKTUBHOTO Kypca «My3bIKalbHO-TeaTpaIbHOE
HCKYCCTBO».

3. Pazpabotath yueGHOE mocoOue sl CTYACHTOB 3JIEKTUBHOIO Kypca
«My3bIKaabHO-TEaTpaIbHOE UCKYCCTBOY.

4. Pa3zpaboTaTh KpUTEPUH OLEHKH, MOTYYSHHBIX KOMIIETEHIIUH MO AUCLUILIINHE.

5. Pazpabotath MeTOAMYECKUE YKa3aHUS IS TIPETIoIaBaTelieii SJeKTUBHOTO Kypca
«My3bIKaTbHO-TEATPATBHOE UCKYCCTBOY.

6. PemeH3mpoBaTh B KOJIJIEKAX CO CMEKHBIMH CIIEINATHLHOCTIMHU.

Buenputs.

~

8. Ilpoananu3upoBaTh pe3yabTaThl.
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9. ChopmynupoBaTh BEIBOJIBI.

10. laTh peKOMEHIAINH.

11. BeicTynuTh Ha 3aceTaHUU METOAUYECKOTO O0BEAUHEHUSI, PA3MECTUTh Ha CalTe
YMII, BeicTynuTh Ha coBemanuu B Y ML, onmyOauKoBaTh B Ie1arorudeckoM
KypHae.

12. BeIyCTUTH B TICYaTHOM WJIH DJIEKTPOHHOM BHJIC.

13. BHenputh yueOHOE mocodue B mporpaMmy oOy4IeHHS B APYTHX KOJUIEKAX
HCKYCCTBA.

Pabouas runoresa:

Lenps OyaeT 1OCTUTHYTA MIPU YCIOBUU CO3JaHUSI U BHEIPEHHMS B MIEAArOrHuecKyro
npakTuky Y MK DnektuBHOro kypca « My3pIKajabHO-TEATPATBHOE UCKYCCTBOY T10
JTUCLUILINHE «AHTIIUUCKAN SI3BIKY.

Hpeuno.ﬂaraeMaﬁ HOBM3HAa.

YHUKaJIBHOCTh Y4€OHOTO TOCOOUS 3aKITF0YAETCS B €r0 BOBMOKHOCTH PACHIUPUTD
SI3BIKOBBIC, OOIIEKYIbTYPHBIEC U MPO(HECCHOHAIBHBIE KOMIIETEHIINI C TOMOIIIbIO
SI3bIKOBBIX HABBIKOB M HA000poT. [locoOue HampapiieHO Ha MPUOOPETEHUE
JIEKCUYECKUX, TPAMMAaTUYECKUX, CTPAHOBEAUYECKUX U T.II. 3HAHUI, HABBIKOB U YMEHU I
Yepes3 U3yuYeHUE MaTEpUaIoB MY3bIKAIbHO-TEATPAIBHOTO U KYJIbTYPOBEIUECKOTO
HaIpaBJIeHUs] HEMOCPEACTBEHHO CBS3aHHBIX C OyayIei nmpodeccueit yuarerocs.

IIpakTHyeckasi 3HAYMMOCTb:

B03MO0XHOCTh TPUMEHSITH B KOJIJIEIKAX MY3bIKaJIbHO-T€ATPAIbHO-XY10KECTBEHHOTO
HaIpaBJICHUS B KAUECTBE JOMOJHUTEIHLHOTO MaTeprasna | JJisi OOIIero pa3BUTHS B
npyrux komiemkax cucremsl CITO.

JTanel:

N3yuenue mpobiemMsbl (CEHTSIOPH)

N3yuyenue u ananus nurepaTypsl (OKTSIOpb-HOSIOpH)

Pa3paboTka mporpammsl (eKaOpb-sIHBAPH)

Pa3zpaboTka yueOHOTO TOCOOMS IS CTyNeHTOB ((heBpaab-Maii)
Pa3zpaboTka kpuTepueB OeHKH (MIOHD)

Pa3zpaboTka MeTomuuecKux yKa3aHHil JJisl IpernoaBareei (MIoIb-aBrycr)
PerieH3upoBaTh B KOJJIEKAX CO CMEXKHBIMU CIIEHUATIBHOCTSIMU (CEHTSAOPD)

O N O~ WNE

Anpoo6anus (1 yueOHbIH TOI)
. Onucanue pesynbTaTa (2 HEIeIn)
10.®opmynrpoBKa BHIBOJIOB (2 HEACIH)



ba3a npoekra:
Crynentsl 3-4 kypca.
Kpurepuii ouenku:

1. TlocemaeMoCTh YPOKOB aHTIUHCKOTO SI3bIKA.

2. YcneBaeMOCTh 10 TAaHHOH TUCIUIUINHE.

3. CrmocoOHOCTh K TBOPUYECKOMY OOIICHHUIO HA MHOCTPAHHOM SI3BIKE Ha 001IHe 1
po(eCCUOHATILHBIE TEMBI.

MeTOIH)I OLCHKU:

BemomocTs ycieBaemMoCTH.

AHKETHPOBAHHUE.

Onpocsl.

Konpepenuumn.

IIpeseHnTanuu.

Hanucanue scce, COUMHEHNI HA 3aJJaHHYIO TEMY.
HNHTepBBIONpPOBAHUE.

No ok~ whE

Hay4Ho-MeToanueckoe odecneveHue:

Cy1iecTByOIIME METOIUKHN HAMTMCAHUS y4eOHBIX TTOCOOUH IO IPYTUM TEMATHKaM C
ydaeToM npoduis mpodeccrnoHaaIbHOTO 00pa30BaHMS.

PecypcHoe odecnieueHue:

1. UnTepHer.

2. KoMmbroTepHBIii Kiacc.

3. MHTepakTuBHAS JOCKA.

4. MynbTUMEIUINHBIN TTPOCKTOP.

dopmMbI NIpeI0CTABIEHUS Pe3YJIbTATOB:

1. CooOuienue Ha negarornyeckoM COBETE KOJIEKa.
2. Brictynnenue Ha MO B YML.
3. CraThs B IeAaroru4ecKoM KypHase.
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YACTD 2. NIOACHUTEJIBHASA 3AIINCKA.

JIaHHBIN SIEKTUBHBIA KypC BO3HUK B CBS3U C BBEJACHHEM HOBOTO 00pa30BaTEIHLHOTO
CTaHIapTa M MpeIHa3Ha4YeH JJI YIIIyOJEHHOW TOATOTOBKU CTY/IEHTOB KOJUICIDKEH TI0
HanpaBlieHUI0 «My3bIKaIbHO-TeaTPAIbHOE UCKYCCTBOY JIJISl CIICIUATIBHOCTEH CPETHETr0
po¢eCCHOHATLHOTO 00pa30BaHuUs

073101 <MHCTPYMEHTAJIBHOE UCITOJIHUTEJIBCTBO»
070302 «MCKYCCTBO BAJIETA» 1 IpyruX CMEXHBIX CIIEIHUAIBHOCTEM.

HeoOxoaumocTh  pa3pabOTKH  3JEKTUBHOTO  Kypca  «My3bIKaIbHO-TE€ATPAIBHOE
HCKYCCTBO» OOYCJIOBJICHO TE€M, YTO B HACTOAIIEE MOMEHT HE CYIIECTBYET MOJ00HOTO
nocodus JaHHOrO mnpoduis. YHHUKAJIbHOCTh Kypca 3aKIIO4aeTcsi B COYCTAaHUU
S3BIKOBBIX, OOIIEKYJIBTYPHBIX U TPO(ECCHOHATBHBIX KOMIIETEHIIMA W pPaCIIUPECHUU
po¢heCCUOHATIBHBIX HABBIKOB C TTIOMOIIBIO SI3bIKOBBIX U HA0OOPOT.

ConepxaHue Kypca U 1MOCOOHMS COOTBETCTBYET TpeboBaHUsMU (enepanbHOro
KOMITOHEHTA TOCYIapCTBEHHOT'O 00pa30BaTEeIbHOTO CTaHapTa HOBOTO MTOKOJICHHUS.

C yueToM MHpOBBIX TEHACHIIMI B COBpEMEHHOM 00111ecTBE BCce O0siee BO3pacTaeT pojb
W3Y4YCHUS  AHTJIMMACKOTO  S3bIKAa, KaK  s3bIKAa  MEXKIYHApPOTHOTO  OOIICHUS.
[Ipucoenunenne Poccun K  bBomoHCKOMy —TpollecCy, CO3Aal0mEeMy — EIUHYIO
EBpornelickyto 30Hy BBICIIETO 00pa30BaHUsI Ja€T Y4alIUMCs OOJbIINE BO3MOXHOCTHU B
MOJTYYCHUH 00pa30BaHUs B COOTBETCTBUU C MUPOBBIMU CTaHAAPTaMHU U COBPEMEHHBIMHU
TpeOOBAHUIMU Ha PHIHKE TPY/A.

OBnazieHMe WHOCTPAHHBIM SI3BIKOM MPOUCXOAUT Haubonee >PGEeKTUBHO, Koraa
CTYJICHTHI WMEIOT BO3MOXXHOCTb HWCIIOJb30BaTh S3bIK B KOHKPETHBIX Ielsax. B
YaCTHOCTH, ISl MPO(EeCCHOHATBHOTO M MEXKKYJIBTYPHOTO OOIICHUS B MY3BIKAJIBHO-
TeaTpanbHOU cepe W MPHOOPETCHHUS KOMIIETEHIIMI 10 OpTaHM3aIliu TacTPOJIBHON U
pOo(eCCUOHATEHON JESITEIBHOCTH B 00JIACTH HCKYCCTBA M KYJIBTYPHI TIOCPEIACTBOM
CIIEMAIBHO TMOJOO0paHHOTO Yy4yeOHOro MaTepuasna, CBS3aHHOIO ¢ HUX Oyayuien
npodeccuei.

bonee Toro, 3HaHWE aAHTJIMICKOTO SI3bIKA JA€T MOJIOJIOMY YEJIOBEKY BO3MOKHOCTH
MPUOOITUTHCS K MUPOBOM KYJIbTYpe, UCIOJIb30BAaTh B CBOCH JEATEIHLHOCTH MOTEHIIAAI
OOIIUPHBIX peCcypcoB riodanpHOM cetn MHTEepHET.
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B cBsi3u ¢ BBIIICHU3JIOKCHHBIM, KYPC OPUCHTHPOBAH HAa AOCTUKCHUC CICAYIONINX

1eJie.
1.Pa3zBuTHEe WHOS3BIYHOM KOMMYHHKATUBHOM KOMIIETCHIIUN (pEUEBOM, S3BIKOBOM,
COLIMOKYJBTYPHOM,  KOMIIEHCATOPHOM,  y4eOHO-TIO3HABaTEIbHOM)  MOCPEICTBOM
CHEIHAIbHO MOJ00OpaHHOTO y4eOHOro MaTepuaia, CBA3aHHOTO C HX Oyaymien
npodeccueit.

2.®OopMHUPOBaHUHE HABBIKOB CAMOCTOSITEIFPHOTO HW3YYEHHS M COBEPIICHCTBOBAHUS
BJIQ/ICHUEM WHOCTPAHHBIM S3BIKOM, MPUMEHEHHUS WHOCTPAHHOTO sI3bIKa KakK CpEICTBA
o0mieHuss U MpoecCUOHAIBHONW JeATeNbHOCTH; CHOCOOHOCTHM K CAaMOOLIEHKE dYepe3
HaOnrofeHWe 3a COOCTBEHHOM pPEYbI0 HAa HHOCTPAHHOM SA3BIKE; JIMYHOCTHOTO
CaMOONPEEIICHUS B OTHOUIEHUH Oy Ty1ei Npoeccuu; COMaNIbHOM aanTaliy.

3.BocnniuTanmne KayecTB rpaxgaimiia W IaTpuoTa; 3HAKOMCTBO C MHOFOFpaHHOﬁ
TBOp‘lGCKOfI ACATCIIBHOCTBIO YCJIIOBCKA.

Kypc HampaBiaeH Ha penieHMe 0O0IeoOpa3oBaTelbHbIX, BOCHHUTATENIBHBIX U
MPaKTUYECKUX 3a/lad, Ha JajibHEilllee pa3BUTHE HWHOS3BIYHOW KOMMYHHMKATUBHOM
KOMITETEHIINH:

1.00meo0pa3oBaTenbHble  3a4a4d  OOy4YeHUsT  HaAmpaBi€Hbl HAa  pPa3BUTHE
WHTEJUICKTYaJIbHBIX CIIOCOOHOCTEH 00yJaronIuXxcsi, JJOTHYECKOTO MBITIUICHUS, TTaMsITH,
MOBBIIICHWE OOIIEH KyJIbTyphl M KYJbTYpbl PEYH;, pacIIUpeHHE Kpyroszopa
obyuarommxcs; GopMUpOBaHHUE y 00YUYaAIOIINXCS HABBIKOB U YMEHHM CaMOCTOSTEIIbHON
paboThl, COBMECTHOM pabOTHl B TPYIIax, YMEHUW OOMIAThCA APYr C IPYroM U B
KOJUICKTHUBE.

2.BocniuraresibHble 3aJauM TpejnosiaraloT (GOpMHPOBAHWE M PA3BUTHE JMYHOCTU
oOy4Jaronmxcsi, WX HPABCTBEHHO-ICTETUYECKUX KAueCTB, MHPOBO33PEHUS, UEPT
XapaKkTepa; OTPAKAIOT OOIIYI0 TYMaHMCTHUYECKYIO HAIMpaBIEHHOCTh OOpa3oBaHUS U
pean3yIoTCsl B TPOIECCEe KOJJIEKTUBHOTO B3aMMOACHCTBUS OO0yUaIONINXCS, a TaKKe B
MeIarorueckKoM OOIIEHUH TIPEro1aBaTes U 00yJarommuxcsl.

3.PazBuBarmue 3aaayu oOy4yeHHs] HAMpaBICHbI HAa Pa3BUTHUE BCEX COCTABISIOIIUX
KOMMYHUKATUBHOM  KOMIIETEHUUU  (PEUYEeBOM,  SI3bIKOBOH,  COLIMOKYJIBTYpPHOM,
KOMIIEHCATOPHOU U y4eOHO-TI03HABATEIBHOM).

OOyueHne MPOUCXOUT CPEACTBAMU MeAATOrMYEeCKUX TEXHOJIOTHI, CITOCOOCTBYIONMINX
CO3/IaHUI0 €CTECTBEHHOM PEUueBOM CUTYAIIMH OOIICHHS: UTPOBBIX, TPOCKTHBIX,
15



HETPAJWIMOHHBIX ~ Y4eOHBIX 3aHATHA © T.J. JlaHHBIE TEXHOJOTUHU HECYT
MO3HABATENILHYIO HArpy3Ky, MpU KOTOpOH OOyYarouIuiicsi Mmorpykaercs B CHUTYyallUud
npodeccroHanbHOM 1eITeIbHOCTH, peaju3allii MEKIIPEAMETHBIX CBA3EH.

HpH O6y‘I€HI/II/I HCIIOJB3YIOTCA Pa3/IMYHBIC ME€TOAbI U NPHEMbI, COOTBCTCTBYIOIIHC
Pa3HbIM BUAaM pequOﬁ JACATCIBHOCTH.

[Ipu 00yueHHMM YTEHHWIO: aKTHBHBIE METOHbI (MapHasi, rpymmoBas, paboTa B mapax
CMEHHOTO COCTaBa, KOJUJICKTUBHAs), WIrPbI-3arajkKi, YHPAKHEHHUS 10 MOATOTOBKE
YTeHUS, YINpPaXKHEHUS Ha MOHMMAHHUE MPOYMTAHHOTO M HCMOJIH30BAHUE TOJYYEHHOU
uHdopmaIuu B peuu, ynpaxknenus B popmare EI'D, mpuem uHTEprpeTanuu TeKCTa Ha
OCHOBE XYJI0’KECTBEHHOTO 00pa3a.

[Ipu oOyueHun ycTHOM peur (MOHOJOTMYECKOMY BBICKA3bIBAHHIO M JIUAJTIOTY): METOJ]
o3HaKomIIeHus (TI0Ka3, MUHH-PAcCKa3, JUAJIOT, BOMPOC-OTBET, MEPECIPOC H T.1.); METOJ
oOBsICHEHHsI  (BBIZICIICHUE TIPU3HAKOB W  OPHEHTHPOB, TPEHHPOBKA JICKCHKO-
IrpaMMaTHYECKUX CTPYKTYp); METOJ NMpUMEHEHUsS (KOMMYHHKATHBHBIC YIIPAKHEHUS),
METOJ] 3aKpeIIieHUs HU3y4YeHHOro Mmarepuaina (pacckas3, Oecema, OOBSICHEHHE, YCTHOE
OMKCAaHUE), KOMMYHUKATUBHBIA METOJ| (OTpabOTKa JEKCUKH B Pa3HBIX CHUTYyalUsiX);
METOJI KOHTPOJISI U CAaMOKOHTPOJIsS (BepOasibHbIE ITPUEMBI-pacckas, 00bsICHEHUs, Oecena,
OMKCaHWE WLTIOCTPAIMKA WU JeMOHCTpanuu, ynpaxknenus B popmare EI'D); meron
MPOBEPKU W OIEHKW 3HAaHWK (YCTHBIH OMpOC, KOH(EpeHIHs, MHUCIYT, SKCKYpCHS,
MpeICTaBIICHUE TIPOEKTA).

[Ipy oOyueHUM NUCHbMEHHOM peur: S3BIKOBBIE U YCIOBHO-PEYEBBIC YIPAXKHEHUS
(M3MOXKEHMsI, COYMHEHHs, TBOPYECKHE IUKTAHTHI, COCTABIICHWE IIJIAHOB, TE3UCOB,
aHHOTAIlMi Ha 3aJaHHYI0 TeMY, HallMCaHWUE JTUYHOTO WIHU JEJIOBOTO IMHCHhMA, MOUCK
HY>KHOU MH(pOopManun).

Ilo oxOHYaHMM U3VUEHUS KypCa VUAITUNCS JTOJHKEH

3HATH: JIEKCHUECKUI ¥ TpaMMaTUYECKU MUHUMYM HEOOXOJUMBIN JIsl YTCHUS U
nepeBo/ia (Co CI0BapeM) HHOCTPAHHOTO TEKCTa MPOo(EeCCHOHANTBHON HAIIPaBIEHHOCTH
(s crienanbHOCTEH cpeHero MpodeccuoHaIbHOTO 00pa30BaHMS

073101 <MHCTPYMEHTAJIBHOE UCITOJIHUTEJIbCTBO»
070302 «MCKYCCTBO BAJIETA» u Ipyrux CMEXHbBIX CIEHHAIBHOCTEN);

yMeTb. oOmarbcs (YCTHO Y THCHBbMEHHO) Ha  WHOCTPAHHOM  SI3BIKE  Ha
po(eCCUOHATILHBIE U TIOBCETHEBHBIC TEMBI; MIEPEBOUTH (CO CIIOBapEeM) MHOCTPAHHBIC
TEKCThI TMPOQPECCHOHATILHON HAIMpPaBICHHOCTH, CAMOCTOSITEIHPHO COBEPIICHCTBOBAThH
YCTHYIO U MUCbMEHHYIO peUb, OMOJHATH CIOBApHBIN 3ariac.
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[Ipemmaraemserii Kypc npeaHa3Ha4YeH JJs CTYACHTOB 3-4 kypca koiuiemxa(16-18mer). B

TOM BO3pACT€ Yy Y4YalllUXCsl JAHHOW BO3PACTHOM TIpyMNIbl MPOUCXOAUT JMYHOCTHOE,
COLlMaJIbHOE M NPO(ECCHOHATBPHOE CAaMOONPENENIEHne. OTO MEpPHOJ  BBICOKOU
MBICIIUTENIBHOM AKTUBHOCTH. OTH OCOOEHHOCTH YUYUTBHIBAIOTCS IE€JAaroraMu IIyTeM
noxdopa JMYHOCTHO-OPUEHTUPOBAHHBIX TE€IarOTHYECKUX TEXHOJOTHH M MOJIPOOHO
U3JI0’KEHBI B yUeOHO-METOIUYECKOM MTOCOOUH JJIsl IPEToAaBaTeseii KOJIeIKeil.

JlaHHBIN SJEKTUBHBIA Kypc pa3paboTaH mjii OpuMeHeHuss B cdepe mpodeccuii
«YenoBek-Xy/I0)KECTBEHHBIN 00pa3» M  TMO3BOJSET YYUTEIIO YNPaBISATh Pa3BUTHEM
IT0O3HABATEJIbHBIX BO3MOXHOCTEH, OOLIEy4EeOHBIX YMEHHW, paclIUpsTh KyJIbTYpPHBIN
KpYyro30p, pa3BUBaTh TBOPUECKOE HAYAJIO, & TAKXKE MPO(POPHEHTUPOBATH YYAIIUXCS Ha
paboTy B Mpo(heCcCHOHANIBHBIX TeaTpax MUpa.

Kypc paccuntan Ha 94 y4eOHBIX 4acOB U COCTOHUT W3 2 moayJeii no 10 pa3aesioB B
KAa/JA0M, B KOTOPBIX IPEIyCMAaTPUBAECTCS BBIIIOJHEHHE CTYJCHTAMHU €KEHEIECIBbHBIX
JOMalTHUX 3aJaHUi M CaMOCTOSITENIBHBIX pPabOT, B TOM YHCIE C HCIOJIb30BAaHUEM
MH(OPMALIMOHHBIX TEXHOJIOTHI.

[IporpamMmma »3JCKTHBHOIO Kypca pasieicHa Ha 2 MOAYJASL W €IWHa IS BCEX
BBIIICTICPEUNCICHHBIX CIICIHAIIBHOCTEH, a COJCPIKaHHE KaKIO0TO MOJIYJS YYUTHIBACT
poheCCHOHANIBHYIO CIICIU(UKY.

OOydeHre HOCHT XapaKTep CICHHAIbHO OPTaHM30BAHHOTO B YUEOHBIX IENISIX OOIICHUS
Ha aHTJIMHACKOM S3BIKE B YCTHOM M TMCBMEHHOM (hopmax.

OcHOBy 00yuYeHHS COCTAaBISIOT TEMAaTUYECKUE TEKCTHl U YMPAXKHEHUS KOMILIEKCHOTO
XapakTepa, 00Jalalolue CUTYaTUBHOW OOYCIOBJICHHOCTBHIO M TMPETyCMaTPUBAIOIIUE
BBIPOKEHHE JIMYHOTO OTHOIIEHHUS TOBOPSIIETO K mojydeHHON uHbopmarmu. Kaxmas
TeMa pa3Jena HaYMHACTCS C TEKCTa. 3aTeM CTYIEHTHl BBIIOJHSAIOT JIEKCHKO-
rpaMMaTUYECKre 3aJaHus. B KOHIE TeMbl ydaliuecs AOJLKHBI MOATOTOBUTH MUTOTOBOE
TBOPYECKOE 3aJ]JaHHE B MUCbMEHHOW M YCTHOU (POpME HIIH MPOEKT.

[IpencraBiieHHBIN KypC NpeanoaaraeT cieayomme GopmMbl KOHTPOJIA:

1. KoHTpOo1b 4YTEeHHusl - YCTHOE BBICKAa3bIBAHUE [0 TEME pas3jieia, BBIIOJIHEHHUE
YIPOXHEHUW Ha I[I0JHOE€ [IOHMMAaHWE IPOYUTAHHOIO, MUCHMEHHBIM JIEKCUKO-
rpaMMaTU4YeCKUN TECT.

2. KoHTpOJIb ICcbMa — BBINOJHEHUE TBOPUYECKOTO 33/1aHKs HA 3a/IaHHYIO TEMY.

3. KoHTpoJb roBopeHMsi — KOH(EpEHIMs, poJjieBass Urpa, AUCKYCCHsl, MPE3CHTALMS
[IPOEKTA.

4. KoHTpoJIb yMeHHs pa0d0TaTh ¢ HH(POPMALMOHHO-CIIPABOYHBIMHM MaTePHAJIAMHU —
YMEHHE CaMOCTOSATEIbHO paboTaTh C TEKCTOM W MHAUBUAYATIbHBIM 33JaHUEM.
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[Tepen u mo oKOHYAHUH Kypca IS O0yUJaIOIMUXCS TPOBOAUTCS BXOJSIIIUA W UTOTOBBIN

KOHTPOJIb JIJIS BBISIBJICHUS] YPOBHS BJIaJICHUSI HHOCTPAHHBIM SI3BIKOM.
Jlns nocTrkeHus: y9eOHBIX IeIelt He0OX0IMMO HaJu4Iue CIACAYIOIIETO
MH(GOPMAIIMOHHOr0 000PYIOBAHNS U CPEJICTB OOVUECHUS:

1.TaGnuip! 1O rpaMMaTUKE aHTJIMHCKOTO SI3bIKA;
2.KapThl aHTJIOSI3BIYHBIX CTpaH;
3.JIu1aKTHYECKUE MaTEepUabl;
4.CnoBapu; CipaBOYHUKH; Pa3rOBOPHUKH;
5. TexHn4yeckue cpeacTBa 00yUeHHUS:
-ayJuoMaTeprallbl;

-BU1IEOMATEPHUAJIBL;

-MarHuTo(oH;

-CD npowurpsiBarens;

-MHTEPAaKTUBHAs JOCKa;

-KOMIIBIOTEPBHI;

-MYJIbTUMEAUMHBIA TIPOEKTOP.

B YueOHo-MeTOAHYECKHHA KOMILJIEKC BXOAAT:

1. UccnenoBatenbCKuid MPOEKT.

2. [TosicHuTeIbHAS 3aMHCKA.

3. Ilporpamma kypca.

4. Y4eOHO-METOIUYECKOe MOCo0ue SISl yUUTEIICH.
5. YyeOHoe nmocoOue ajsi CTYACHTOB.

6. KoHTpobHO-N3MEpUTETHHBIE MAaTEPUAIIBI.
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YACTD 3. IPOI'PAMMA JIEKTUBHOI'O KYPCA
«MY3BIKAJIBHO-TEATPAJIBHOE UCKYCCTBO»

YYEBHOM JUCHUILJINHBI
AHI'JIMACKUMA SI3BIK

JJISl ClleMaJIbHOCTe cpeHero
npodeccuoHaIBLHOr0 00pa3oBaHus
073101 <KHCTPYMEHTAJIBHOE NCHIOJIHUTEJIBCTBO»
070302 «MCKYCCTBO BAJIETA»
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[Iporpamma  3;eKTHBHOrO  Kypca  «My3bIKaIbHO-TEATPAIIBHOE  HCKYCCTBO»
npeaHa3HaueHa JUISL  YyIIyOJeHHOM TOJTOTOBKH  CTYIAEHTOB  KOJUICKEH 1O
HampaBieHuo «My3bIKaJbHO-T€aTPaTIbHOE HCKYCCTBO» C YYE€TOM T'YMaHMTApHOTO
npoduiis Uil CielalibHOCTEN cpeiHero MpodeCcCUOHATBLHOTO 00pa30BaHus

073101 « HCTpyMEHTAIbHOE UCIIOJIHUTEIBCTBOY,
071001 «MckyccTBO OaneTa».

JlanHasi mporpamMma HMeeT NPOPECCHOHATBHYIO HAMpPaBIEHHOCTh W CTPOUTCS Ha
CHEUUaIbHO MOAOOPAHHBIX YYEOHO-METOAUYECKUX M JTUIAKTUYECKHX MaTepuaax,
CBSI3aHHBIX ¢ Oyayiel npodeccuell yyalmumxcsi, 1 aBjseTcs JOMOJIHEHUEM K OCHOBHOMY
KypCy U3YUYEHHUsI AaHTJIMUCKOTO A3BbIKA B KOJUICIKE.

3.1.11equ u 3aga4m.

HporpaMMa OPUCHTHPOBAaHA HA JOCTHIKCHUC CJICAYIOIIHNX ueneﬁ:

OCHOBHOH 1EJBI0 BJIEKTUBHOIO Kypca SBISETCS 3HAKOMCTBO C MHOTOTPaHHOU
TBOPYECKON JIEATENLHOCTHIO YEIOBEKAa U Pa3BUTHE MPOQPECCHOHAIBHOIO MHTEpeca K
paboTe B 00J1aCTH UCKYCCTBA U KYJIBTYPHI.

ONEKTUBHBIN KypC UMECT TAKXKE CICAYIOINE PA3BUBAIOIIHUEC U BOCIIMTATC/IbHBIC
neJm:

1. Pacuupenue TBOPYECKOTO MOTEHITATIA YIAIIUXCS.

2. Bocriutanue akTUBHOM KU3HEHHOM MO3UIINH YUAITUXCS KaK CYObhEeKTa
MEXKYJIBTYPHOTO OOIIEHUSI.

3. Pa3zBuTHE TOTOBHOCTH 00YJAIOIITUXCSI K CAMOCTOSTEIIBHOMY TTOBBIIIICHUIO CBOETO
00pa30BaTENbHOTO U KYJIBTYPHOTO YPOBHSI.

4. Pa3BUTHE HABBIKOB CAMOKOHTPOJIS.

W3yyenune maHHOTO Kypca HampaBleHO Ha pelieHue oO0Ieo0pa3oBaTeNbHbIX,
BOCITUTATEIbHBIX W TMPAKTHUYECKUX 3a4a4, Ha MallbHEWINee Pa3BUTHE HWHOSI3BIYHOMN
KOMMYHHKATHBHOI KOMIETEHIINH:

1.00meo0pa3oBaTeibHble  3a4a4d  OOy4YeHHUs  HaMpaBieHbl Ha  Pa3BUTHE
WHTEJUICKTYaJIbHBIX CIIOCOOHOCTEH 00YYaronuxcsi, JJIOTUYECKOTO MBITUICHUS, TTaMsITH,
MOBBINICHUE OOIIeH KyJbTyphl M KyJbTYpPhl pEYH; pacIIMpeHHue Kpyrosopa
oOy4Jaronuxcsi; GOPMUPOBAHHUE Y O0YUJAIOIINXCS HABBIKOB U YMEHUH CaMOCTOSATEILHOM
paboThl, COBMECTHOW pabOThl B TpYIIax, YMEHHWW OOIIAThCA OPYr C IPYroM U B
KOJUICKTHBE.
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2.BocniuraresibHble 3aJauM TMpeanoyiaraloT (GOPMHUPOBAHUE W Pa3BUTHE JIMYHOCTH
oOydaromuxcsi, WX HPABCTBEHHO-3CTETUYECKMX KAaueCTB, MHPOBO33PEHUS, UEPT
XapakTepa; OTpa)karoT OOIIYyI0 T'yMAaHHCTUYECKYIO HAIPaBICHHOCTh OOpa3oBaHUS U
peaM3YIOTCS B TIPOIECCEe KOJJICKTUBHOTO B3aMMOJICHCTBHS O0yUYaIONINXCs, a TaKKe B
MeIarorM4eckoM OOIIEHUH PENo1aBaTeNsl U 00yUYaroIIXCsl.

3.IIpakTnyeckune 3aga4yM OOyuyEHHUS HANpPaBJIEHbl Ha Pa3BUTHE BCEX COCTABJISAIOIIMX
KOMMYHUKAaTUBHOM  KOMIIETEHUHMH  (PEYEBOM,  SI3bIKOBOH,  COLIMOKYJIBTYpPHOM,
KOMIIEHCATOPHOU U y4€OHO-TI03HABATEIBHOM).

KoMMyHHUKATHBHASI KOMIIETEHIIMS 00y4YAK0IUXCSA

KoMMyHMKaTHBHAs KOMIIETEHIMSI B HMHOCTPAHHOM SI3bIKE MPEIIOJaracT BIIAJCHHUE
KOMIJIEKCOM 3HAHUM, HABBIKOB W YMEHHH, KOTOpPBIE BXOJAT B COCTaB BCEX
KOMIIOHEHTOB KOMMYHHUKAaTUBHOW KOMIIETEHIIMM — SI3BIKOBOI'O (JIMHTBUCTHYECKOTO),
PEYEBOr0, COUNOKYJIBTYPHOT0, Y4€OHO-II03HABATEIBHOIO U KOMIIEHCATOPHOTO.

A. SI3pIkoBasi (JIMHIBUCTHYECKAS) KOMIIETEHIUSA

CucremaTu3anus S3bIKOBbIX 3HAHUN OOYYarOIIMXCS, MOJTYYEHHBIX B OCHOBHOW ILIKOJIE,
NPOAOJDKAETCA OBJIAJICHUE OOYYaroIIMMUCA HOBBIMU  SI3bIKOBBIMM 3HAHUSAMU B
COOTBETCTBUM C TpeOOBaHUSIMU 0a30BOrO YpPOBHS BIAJCHUS AHTIMHCKUM SI3bIKOM,
OCYILECTBIISITH MEKIIPEIAMETHBIE CBSI3H.

b. PeueBasi koMneTeHIUs

PeueBble HaBbIKM (IIPOM3HOCUTEJIbHBIE, JEKCHYECKHE, TPAMMATHYECKHE U
opdorpadpuieckue)

HaBbikn pedeBOr JEATEIBHOCTA SABJSAIOTCS KOMIIOHEHTAMH PEYEBBIX YMEHHM.
OCHOBHBIC KPUTEPUHU PEUEBBIX HABBIKOB SBJISIOTCS AaBTOMATU3M, YCTOWYHUBOCTb,
rHOKOCTh, O€30ITMO0YHOCTh, COOTBETCTBHE HOPME S3bIKA, ONTHUMAajbHas CKOPOCTb
BbINIOJTHEHUS. B mporiecce oOydeHuss (HOpMUPYIOTCS PELIEITUBHBIE M SKCIIPECCUBHbBIC
CIIyXOMPOU3HOCUTENbHBIC, JIEKCUUYECKHUE M TPaMMATHYECKUE HAaBBIKH, TaKXe
TEXHUYECKHE HAaBBIKM UTCHUSA U ITHUCHMA.

Ilpousnocumenvhoie (ponemuueckue) HasviKu

CoBepIlIeHCTBOBAHUE TPOU3HOCUTEIBHBIX HABBIKOB, coONIoIcHUE yAapeHus Hu
MHTOHAIIMM B AaHTJUMUCKUX CJIoBaX U (¢pa3zax; COBEPUICHCTBOBAHHWE PUTMHUKO-
WHTOHAIIMOHHBIX  HABBIKOB  O(OPMJICHUS  PA3JMYHBIX  TUIIOB  MPEIJIONKEHUN
(YTBEpIUTENBHBIX, OTPUIIATEIbHBIX, BOMPOCUTENbHBIX, TOOYIUTEIbHBIX).
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Jlexcuueckue nagwviku

Cucremaruzanusi JIGKCUYECKUX €IUHUL, W3YYEHHBIX B OCHOBHOH IIKOJE; OBJAJCHHE
JIEKCUYECKUMHU CPEJICTBAMHU, OOCTYKHBAIOLUTUMHU HOBBIE TE€MbI, MPOOJIEMbI U CUTYaIHH
YCTHOTO M MHCbMEHHOTO OOIIEHMs, a TakXe pacUIMpeHue CcJIoBaps 3a CueT
UHTEPHALIMOHAJIBHON JIEKCUKU, HOBBIMU 3HAYCHUSAMU U3BECTHBIX CJIOB U HOBBIX CJIOB I10
CIIELIUAIBHOCTAM KOJUIeKa, Hauboee pacrpoCTpaHEHHBIX YCTOMYMBBIX
CJIOBOCOUYETAHMM, PEIUIMK-KIIWIIEC PEYEBOrO OTHUKETA, XAPAKTEPHBIX I KYJIbTYpbI
AHIJIOA3BIYHBIX CTPAH; HABBIKOB UCIIOJb30BAHUS CIIOBAPEN.

Fpammamuttecxue HABbIKU
COBepHICHCTBOBaHI/Ie HaBBIKOB y1'[0Tp€6JICHI/IH apTHKHGﬁ; HNMCH CYHICCTBHUTCIIbHBIX.

COBepHICHCTBOBaHI/Ie HaBBIKOB PACIIO3HABAHUA U yrIOTp€6JIeHI/I$I B pCun MGCTOHMGHHﬁ;
IIpuiIaraTCibHbIX, H&pG‘-IHfI, YHCJIHNTCIIbHBIX.

CI/ICTGMaTI/I3aI_[I/IH 3HAaHUU U COBCPIICHCTBOBAHHNC HABLIKOB y1'[0Tp€6J'I€HI/IH IMpCaJI0TOB.

ABTOMaTI/ISaL[I/IH rpaMMaTH4YCCKHNX HABBIKOB: PACIIO3HABAHHA U yrIOTpe6J'ICHI/I$I B pcun
HN3Y4YCHHBIX paHEC KOMMYHHUKATHUBHBIX U CTPYKTYPHBIX THUIIOB ITPCAJIOKCHHA .

CoBepIIIEHCTBOBAHNE HABBIKOB PACIO3HABAHUSA M YHOTPEOIEHHS B pEdYd IJIAaroJioB B
HanboJIee yIIOTPEeOUTENBHBIX BPEMEHHBIX (pOpMax AEHCTBUTEILHOTO U CTPAAAaTEIHHOTO
3ajiora rpynn  Simple, Progressive, Perfect, Perfect Continuous; cucrtemsl
MOJIaJIbHOCTH.

Opghocpaghuueckue naeviku
CoBepuieHcTBOBaHUE Op(PorpapuuecKux HaBbIKOB.

PeueBble yMeHHsI B PasjIMYHbIX BHAAX pe4yeBOH [1eATeJIbHOCTH (rOBOpPEHUeE,
ayAupOBaHue, YTEHHE, IMCbMO).

IIpoaykTHBHBIE (AKCNPECCMBHBbIE) BH/IbLL _pe4YeBOii 1esiTeJIbHOCTH (TOBOPEHUE H

MMCHhMO) HaIpaBJeHbl HA MOPOXKIECHUE PEUYEBBIX COOOIIEHUN B YCTHOW U MHUCHMEHHOM
dhopme.

I'oBopenue

IIpu pa3BuTHUM yMEHMH TOBOPEHMS MPOrpaMma YUYUTBHIBAET CIEIYIOIIME MapaMeTpbl
ATOr0 BUJA PEUYEBOU NEATEIBbHOCTH:

®* MOTHB — HOTpe6HOCTB NN HGO6XOI[I/IMOCTB BBICKA3aTbCA,
* YCIOBHUSA — PCUYCBLIC CUTYyallUH;
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* 1e7h ¥ QYHKIIMU — XapaKTep BO3JEHCTBUS HA MMapTHEPA, CITOCOO BBHIPAKEHHUS,
* MPEIMET — CBOS WJIM Yy>Kasi MBICIIb;

* CTPYKTypa — ICUCTBUSA U OINEpalny;

* CpelcTBa — A3bIKOBOW MAaTEpHAIL,

* TUIIBI BBICKA3bIBAHUS — JUAIIOTH, MOHOJIOTH;

* HAJIWYUE WIHA OTCYTCTBUE OIOP.

I[na.ﬂornqeucaﬂ peib

CoBepIlIeHCTBOBAHME YMEHHMI y4YacTBOBaTh B JHAJOrax »3THUKETHOIO XapakrTepa,
Auaorax—paccrnpocax, AHAOTax—TOo0YyXKICHUAX K JEHCTBUIO, AHATIOrax—0OMeHax
uH(dopmaIuen, a Takke B AMAIOrax CMEIIaHHOTO THIIA.

B nporecce o0yueHus npeamnoaraeTcsi pa3BUTUE CIEAYIOIUX YMEHUIA:

*  Y4YacTBOBaTh B JUCKyccuu/Oeceqie Ha 3HAKOMYIO TEMY;

*  OCYUIECTBJIATH 3alpoc U 00001IeHnE HHPOPMALIHH;

e oOpaiarbcs 3a pa3bsCHEHUSIMU;

* BbIpa@XaTh CBO€ OTHOUIEHHE (corjacue, HEcorjache, OLEHKY) K
BBICKA3bIBaHUIO COOECEHNKA, CBOE MHEHHE 110 00CYX AaeMOM TEME;

* BCTynarb B oOOIIeHHE (MOPOXKIECHWE WHUIMATHBHBIX PEIUIMK JJI1 Hayaia
pasroBopa, MpU TepexoJe K HOBBIM TeMaM); MOJJACPXKUBATh OOIICHHWE WU
NEPEeXOUTh K HOBOM TeMe (MOpOXKICHWE PEaKTUBHBIX PEIUTUK — OTBETHI Ha
BOMPOCHI cOOEceTHUKA, a Takke KOMMEHTapWW, 3aMeyYaHus, BBIPAKEHUE
OTHOIIICHHUS); 3aBEPIIATH OOIIECHUE.

MoHoJsiornuyeckasi peub

CoBepIIIeHCTBOBAaHWE YMEHHM YCTHO BBICTyHaTh C  COOOIIEHUSIMU, KOTOpHIC
XapaKTEPU3YIOTCS OTHOCUTEIHHONW HEMPEPHIBHOCTHIO, OOJNBIICH pPa3BEPHYTOCTHIO U
MOCJIEIOBATEILHOCTHIO TI0O CPABHEHHIO C BHICKA3BIBAHUSIMU B HAIOTHYECKOM (popme.

B nporiecce o0yueHus npemnoaracTcsi pa3BUTHE CISAYIONUX YMEHUIM:

* Ie7aTh COOOILEHHUsA, CcoJepKallue Haubosiee BaXKHYIO HHPOPMAIUIO T10
TeMe, mpoodsieme;

* KpaTKO NepeaBaTh COJAEPKaHUE MOTYYSeHHON HH(POpMAIIH;

* pacckasbIBaTh 0 cebe, CBOEM OKpPY)KEHUHU, CBOMX IUIaHAX, aHAIU3UPYs CBOM
OTIBIT, MOCTYIIKH;
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® pacCyxxaaTtb O CO6BITI/I$IX, NpUBOAs IIPUMCPLI, ApIrYMCHTBI, ACJIasd BbIBOJbBI,
OIINCBHIBATH OCOOCHHOCTH JKM3HU H KYJIbTYPBbI CBOCH CTpaHbl M CTpPaHBbI
N3y4aCMOI'0 A3bIKA,

¢ B COACPIKATCIIbBHOM IINIAHC COBCPIICHCTBOBATH CMBICIIOBYIO 3aBCPIICHHOCTD,
JJOI'MYHOCTb.

IIucbmenHnas peib

OOyueHre TUCHbMEHHOW PEYH CBA3aHO C JAJBHEUIINM COBEPIICHCTBOBAHHEM YMEHUU
CBSI3HOTO M CTUJIMCTHYECKOTO O(OpMIIEHHUSI BBICKA3bIBaHUSI B MUCHMEHHOU (hopMe B
Pa3IMYHBIX THUNAX U XKaHPaX MMCbMEHHBIX COOOILICHHIA:

* JIMYHOE ITHCHMO;

* THCHMO B Ta3eTy, KypHAT;

* HeOOoJBIIO0M pacckas (3cce);

* 3aIl0JHEHHUE aHKET, OJJAHKOB;

*  M3JI0’KCHHE CBEJICHHH 0 ceOe B aBToOHOrpadun, pe3rome;

* COCTAaBJICHUE IJIaHA JACHCTBUM;

* HAIHMCaHHUE TE€3HMCOB, KOHCIIEKTA COOOIICHUSI.

PenenTMBHBbIE BUIbI PeYeBOii JIEATEJILHOCTH (AVIMPOBAHHE M __YTEHHE)

Yrenue

JlanpHeniee pa3BUTHE UTEHUS AyTEHTUYHBIX TEKCTOB  PAa3jIMYHbIX  CTWIEH:
MyOJMUIIUCTUYECKUX, HAYYHO-TIOMYJSPHBIX, XYI0KECTBEHHBIX W  MPOPECCHOHAIBHO
OPUEHTUPOBAHHBIX.

IIporpamMmma mnpenycmaTpuBaeT COBEPLICHCTBOBAHUE YMEHUW B CIEIYIOIIMX BHUIAX
YTCHUS:
* O03HAKOMWTEIHHOE YTCHUE ;

¢ H3YYAMICC YTCHUC,

*  POCMOTPOBOE/TTOMCKOBOE YTECHHUE.

OOyueHue YTEeHHIO MPEANOIaraeT pa3BUTHE YMEHHI:
* BBIJCJISTh OCHOBHBIE (DAKTHI;
* OTAEJATH TJIABHYIO HH(POPMAIMIO OT BTOPOCTETICHHOI;
* MPEIBOCXUIATH BO3MOKHBIE COOBITHS, (PaKTHhI;
* pPacKpbIBaTh MPUYMHHO-CIEACTBEHHBIE CBSI3U MEXKY (PaKTaMu;
* IOHUMATh APTYMEHTAIIHIO;
* U3BJIEKaTh HEOOXOAUMYIO, HHTEPECYIONLY0 HH(POPMALUIO;
* OIpPEAEISATh CBOE OTHOLIEHHUE K IPOYUTAHHOMY.
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AyaupoBaHue

IlonydeHne HaBBIKOB ayAUPOBAHUsS IPOUCXOAUT B XOAE€ OCBOCHUS IPYTUX MHOSI3BIYHBIX
KOMIIETEHIIM (HAmpuMep, BBIIOJHEHHE paldOT, CBA3AHHBIX C MCIOJb30BaHUEM
KOMIIBIOTEPHBIX TEXHOJOTHI) M HE BXOAWUT B IEJEHANPABICHHYIO [EATEIbHOCTh
nearora.

B. CounokyabTypHasi KOMIETeH s

OBnazeTh 3HAHUSAMU COLMOKYJIBTYPHOIO XapakTepa M pa3BUTh YMEHHUS MOHMMATh H
BOCIPOU3BOANTH ATH 3HAHUS B MPOIECCE MHOSIZBIUHOTO OOIIEHUS MPHU OCYIIECTBICHUN
npo(hecCuOHANBHOMN NEeSTEIbHOCTH.

I'. YueOHoO-nmo3HaBaTeJILHA KOMIIETEHIIUA

1.PazBuTne ymeHUN y4yeOHO-TIO3HABATEIHLHONW KOMIETEHUMH: KYJIbTYphl UTCHUS W
ClyliaHusi; pabOThl C TEKCTOM; pabOThl C JIEKCUKOM; palMOHaIbHON 3amucu:
COCTaBJICHHE IUIaHA, KOHCMIEKTa W TIp.; 3allOMUHAaHUsS; paboOThl CO CIPaBOYHOMN
JIATEPATYPOHU.

2.COBEpIIEHCTBOBAHWE  CIACAYIOIMUX  yYMCHHWH:  TIOJIB30BaThCSA  SIBBIKOBOM U
KOHTEKCTYaJIbHOW JOTaJAKOW IPU YTECHUH; IIPOTHO3UPOBATH COAECPKAHUE TEKCTA II0
3aroJIOBKY; UCIOJIb30BaTh TEKCTOBBIC OMIOPHI — MOA3ar0JIOBKU, TAOJIUIIBI, KOMMEHTAPHH.

3.Pa3zButue 0O0IIEydeOHBIX YMEHHH CaMOCTOSITEIHLHOTO MPUOOPETEHUsI 3HAHUU C
WCIIOJIb30BAaHUEM JIBYSI3bIUHBIX U OJIHOSI3BIYHBIX CIIOBAped M JPYyroi CHpaBOYHOU
mutepatypbl. DopMHUpPOBaHNE YMEHUN CaMOCTOSITENIbHO TJIAHUPOBATH CBOIO yUEOHYIO
JeSITETbHOCTh, OPTaHU30BBIBATH MPOIIECC OOYyUCHHUS.

/1. KomneHcaTopHasi KOMIeTeHIMSI

Hcnonb30BaHne  MHOS3BIYHOIO PEYEBOrO OMNbITA JUIS NPEOJOJIEHUS TPYAHOCTEN
OOIICHMSI, BBI3BAHHBIX JE(QUIUTOM S3BIKOBBIX CPEACTB U pPa3BUTHE CIEAYIOLIUX
YMEHHM:

* UCIOJIb30BAaTh HESA3BIKOBBIE CPEACTBA (MUMHUKY, KECTHI);

* UCIIOJIb30BaTh PUTOPUUYECKUE BOIIPOCHI;

* UCIIOJIb30BaTh CIIPAaBOYHBIE MaTEPHUAJIbI;

* IPOTHO3UPOBAThH COJAEP)KAHUE TEKCTa IO MpeaBapsoeid uHOOpMalUU
(3aroyioBKy, Ha4aIIy);

* IOHUMATh 3HAYEHUE HEU3YUCHHBIX S3BIKOBBIX CPEACTB Ha OCHOBE
JUHTBUCTUYECKON M KOHTEKCTYaJIbHOM JOTaJKH;

* UCIOJIB30BaTh NEPECIPOC JIJI1 YTOUHEHUSI TIOHUMAHUS;
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¢ MCIIOJBb30BaATh TOJKOBAaHUC, CHHOHHNMBI,
¢ OCYHICCTBIIATH 3aMCHBI IS AOIMOJIHCHUSA, YTOYHCHUA, ITIOJACHCHUS MBICJIN.

Oco06eHHOCTh MPOTrPaMMbl COCTOMT B TOM, YTO B €€ OCHOBAaHUU JICKUT MOJYJIHHO-
KOMITETCHTHOCTHBIM M TPO(ECCHOHAILHO HAIpaBJICHHBIN (BapuaTUBHBIN) Mmoaxoa. B
X0JIe OCBOCHHUS MPOGECCHOHANIBHO HAMPABICHHOTO MOJYJS TPOBOAUTCS H3YUYCHUE
s3pIKa € yderoM Tmpodmis mpodecCHOHANBHOTO  00pa3oBaHUsA, KOHKPETHOU
cnenuaiabHocth CIIO.

[Iporpamma 37eKTUBHOTO Kypca pasjaesieHa Ha 2 moayJis (o 10 pa3jenoB B KakIoM) U
€IMHA JJISI BCEX BBIIICTIEPEUYUCICHHBIX CHenuabHOCTEH. Kaxkaplii pasnen umeer
OJTHOTUITHYIO CTPYKTYPY WM BKJIIOYACT B C€0s TEKCT, 3a/IaHMsI HA MPOBEPKY TOHMMAHUS
MPOYNUTAHHOTO, JIEKCHKO-TPAaMMAaTWYECKUE 3aJaHus 10 TeMe, 3aJaHus 110
(hOpMHUPOBAHNIO YCTHOM U MUCBMEHHOM peur. TeKCThI ISl UTEHUs CITy>KaT OCHOBOM JIJIst
COBEPIIICHCTBOBAHMSI HABBIKOB MHUCBMEHHOM U YCTHOMW peud, (HOpPMHUPOBAHUS
WHJIUBUTyaJIbHON SI3bIKOBOM CTpaTErWM, COOTBETCTBYIOIIECH CHUTYyallMU OOIEHUs, IS
pPa3BUTHS YMEHHS BBICTpAaWBATh JIOTUYECKOE 1O (QopMe U COJEpKaHUIO0 YCTHOE U
MMCBMEHHOE  BBhICKasbiBaHWe.  Cojiep)kaHWe  KaKIOTO  MOAYJS  YYHUTHIBACT
npodeccuoHaNbHYIO crienuduky. Takum 00pa3zoM, B TpodheCCUOHATIBHO HAPaBJIECHHOM
MOJyJiIe TIPOBOJMTCS H3Yy4YEHHE S3bIKa C Y4eToM Oyaylled CHeuralbHOCTH
oOyuatomierocsa. IIpu ocBoeHun mnpodecCHoHaTbHO OPUEHTUPOBAHHOTO COACPIKAHUS
OOy4JaronIuiicsi TOTpYXKaeTcs B CUTyallud NpodecCHOHATBHON  IeATeNbHOCTH,
MEXITPEIMETHBIX CBSA3EH, UTO CO3/IA€T yCIOBUS JJIsi JOTIOJHUTEIHHOM MOTHUBAIIMHM KaK
M3Y4YeHUs] WHOCTPAHHOTO $3blKa, TaK W OCBOCHHS BBIOpaHHOW mpodeccuu
cunenmanbaHoctu CIIO.

SI3pIkOBOM  Matepuan MPOQPECCHOHATIBHO HAMPABIEHHOTO MOJYJA TMperoiaraet
BBEJICHUE HOBOro, 0ojiee CIO)KHOTO U  OJHOBPEMEHHO  MPOo(eCCHOHATIBHO
OpUEHTHUPOBAaHHOTO  Marepuana, ¢opMmupyrouero 0Oosiee  BBICOKMH  YpOBEHb
KOMMYHUKATUBHBIX HaBBIKOB W yMeHud. (Ocoboe BHUMaHUE TIpU OOy4YEHUU
aHTJIMACKOMY $3bIKYy oOOpamaercss Ha (GOpMHpOBaHHE Y4eOHO-TIO3HABATEILHOIO
KOMIIOHEHTa KOMMYHUKATUBHOM KOMMeEeTeHIUH. B mporpamme mpencTaBieHbl 3HAHUS,
HAaBBIKU U YMEHUS, BXOJIAIINE B COCTaB Pa3HbIX KOMIIETEHIUH.

Kypc moctpoeH mo nmpuHLMIY UHTETpAalMy 3HAHWUW MO AHTJIMICKOMY SA3BIKY U TaKUM
y4eOHBIM JUCUUIUIMHAM, KaK HWCTOpHUS, MHUpPOBas XyJI0KECTBEHHas KYJbTypa,
nuTeparypa, uHpopmatuka u npeameTsl crenuanbHocTh 073101 «MHCTpyMEHTanbHOE
ucnonuutenbectBoy, 071001 «MckyccTBo OaneTa».
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3.2. Kpurepun oeHKH

KDI/ITGDI/II/I OLICHKH IMTMCHbMCHHBIX PA3BCPHYTHIX OTBCTOB.

KDI/ITGDI/II/I OLICHKH

KommyHukaTuBHasl 3ajada pelieHa MOJHOCThI0, MPUMEHEHHE JEKCUKU
aJIeKBaTHO KOMMYHUKATHUBHOM 3ajade, rpaMMaTHYeCKUe OIIMOKH 100
OTCYTCTBYIOT, JHOO HE TPEMSITCTBYIOT PEIICHUI0 KOMMYHUKATHUBHOM
3a;aue

KOMMYHI/IKaTI/IBHaiI 3aa4a pCIICHa ITIOJHOCTBIO, HO IIOHHMMAHHC TCKCTa
HC3HAYUTCIIbHO 3aTPpyAHCHO HaJIN4nucM I'paMMaTHYICCKUX u\rm
JICKCUYSCKHUX OIIHOOK.

KOMMYHHK&TI/IBHEUI 3aJa4ya pCIICHA, HO IIOHHMMAHHC TCKCTa 3aTPYAHCHO
HaJIN4ucMm TPY6BIX I'paMMaTHYCCKHUX HJIN HCAJICKBATHLBIM yrIOTpe6J'I€HI/I€M
JICKCHUKMH.

KOMMYHHKaTI/IBHaH 3aga4ya HC pPCIICHA, BBUIAY 0OJBIIOr0 KOJIHWYECTBA
JICKCHUKO-TPaAaMMAaTHUUCCKHUX OIITNOOK UJIH HCOOCTAaTO4YHOI'O o0beMa TeKcTa.

KDI/ITCDHI/I OLICHKH YCTHBIX PA3BCPHYTHIX OTBCTOB

Kpurepuu orieHKH

AnexkBaTHasi ~€CTECTBEHHAash peaklMsl Ha PEIUIMKKM  COOEeCeIHMKA.
[IposiBasieTcss peyeBas MHULIMATHUBA JJISl PELIECHUS MOCTABJICHHBIX 3ajady.
Peub 3ByYuT B €CTECTBEHHOM TEMIIE, HET IPyObIX POHETHUECKUX OIIHOOK.

Kommynukamuss ~ 3arpygHeHa.  Peup  ywamierocs — HEOIpaBIaHHO
nay3upoBaHa, B OTJAENbHBIX CIOBAX JAOMYCKAIOTCS (POHETUUECKUE OIIUOKH.

KommyHuKausi CymecTBEHHO 3aTpyJHEHA, YYallluiCs HE IMPOSBISAET

pedyeBoil MHULMATHUBBL. Peub BOCHpHUHMMAETCS C OOJBLIMM TPYAOM H3-32 OOJBIIOrO

KoJm4yecTBa (POHETUUECKUX OIIMOOK.
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HGKCI/IKO-F‘DaMMaTI/I‘IeCKaH IIPaBUJIBHOCTH PCYHM.

«5» Jlexcuka ajeKBaTHAa CHUTyalWd, I'PaMMAaTHYECKHE OIIMOKH HE MEIIAar0T
KOMMYHUKAaI1H.
«4» ['pamMmaTHUecKHe U JEKCUYECKHE OMIMOKH 3aMETHO BIHSIOT Ha BOCIIPHUSITHE

peUH yqalerocs.

«3» VYyamuiicss nemaer OOJBIIOE KOJUYECTBO TPYOBIX TpaMMaTHUECKUX U
JEKCHUYECKHUX OIIHOOK.

3.3.Coaep:xxanue NporpaMmmsl

1. MOAYJIb nas cneuuaiabHocTH 073101 « MHCTpYyMEHTAIBHOE HCTIOJIHUTEIIBCTBOY.
2. MO YJIb paas cnenuaabHocTu 071001 «MckyccTBo Oaneray.

Tema 1:

3HaTth: 3HATH: JICKCHKY II0 TEeMe, S3BIKOBOH MaTepual: HIMOMATHYCCKHUC
BBIPKEHUS, OIICHOYHYIO JICKCUKY, CIIMHHUIIBI PEYEBOTO ATHKETA,
YMeTh: MCHOJB30BaTh B pPEYM JIGKCHKY IO TEME, OIMCHIBATH SIBJICHHUS, COOBITHS,
u3jarath (GakThl B MUCHME JIMYHOTO M JCIOBOTO XapakTepa, YHOTpeOJATh IJIarobl to
have, to be, koHcTpykmuto there is/are, T™OIB30BaThCA CYIIECTBUTCIbHBIMH,
MpUIIaraTeIbHbIMH, MECTOUMCHHUSIMH, IPEAIOraMH, HAPSUUSIMHU, YHUCIIUTCIbHBIMHU.

Tema 2:
3HaTh: JIEKCUKY I10 TEME, 3BIKOBOM MaTepHall
YMeETh: UCIIOIB30BaTh JIEKCUKY IO TEME B PEYM, PACCKA3BIBATH, PACCYKAATh B CBS3H C
M3YYEHHOM TEMAaTHUKOW, NpOOJIEeMATHUKON MPOUYUTAHHBIX/ MPOCIYIIAHHBIX TEKCTOB;
ONUCHIBaTh COOBITHS, HU3JaraTh (PakThl, JeJdaThb COOOIICHUS; MPUMEHSTh MOJAJIbHBIC
IJIaroJibl.

Tema3:
3HaTh: JICKCUKY TIO TeMe, HH()OPMAITUIO O BBIIAIOIIMXCS AEATEIAX KYJIbTYypPhI
YMeTh: HCIOIb30BaTh B PEYH JIGKCHKY IO TEME, BECTH IHAJIOr (JIHalor—paccripoc,
JMAIOr—00MEH MHEHUSMH/CYKICHUSIMH, TUATOT—TI00YKICHUE K JICHCTBUIO, STUKCTHBIN
JUAJIOT ¥ X KOMOWHAIIMK) B CUTYaIUsAX OPHUITHATHHOTO W HEO(DUITMATIHLHOTO OOIICHUS B
OBITOBOM, COLMOKYJIBTYPHOU 1 y4eOHO-TPYAOBOM Chepax, UCIOIIb3Ys apryMEHTALIUIO,
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OMOIIMOHAJIBHO-OLCHOYHBIC CpeacTBa, IIOJIB30BATbHCA pa3s In9YHbIMHA THUIIaMH
BOIIPOCHUTCIIBHBIX U OTPULIATCIIBHBIX HpGI[J'IO)KCHHﬁ.

Tema 4:

3HaTh: JCKCUKY IO TEME, BJIAJCTh COIMOKYJIBTYPHBIMHU 3HAHWSAMH W 3HAHUSIMHU
pEYEeBOTO OOIICHUSI.
YMeTh: HWCIONBb30BaTh JCKCUKY [0 TEME W COIHMAIBHO-KYJIBTYpHYIO HH(OpMaIHIo,
pacIIMPeHHYIO 3a CYeT HOBOH TEMaTHKH W MPOOJEMATHKH PEYEeBOTO OOIICHMS,
CO3/1aBaTh CIIOBECHBIA COIMANBHO-KYJIbTYPHBI TIOPTPET BBIAAIOIIETOCS JCSTENs B
chepe KyabTyphl, UCIOJIB30BaTh CJIOXHBIC MPEAJIOKEHUS, TOJIH30BATHCS KOCBEHHOU
peYbo.

Tema 5:
3HaTh: JIGKCUKY IO TeMe, MHPOPMAITUIO O BBIJAIOIINXCS ACSITENSIX KYJIbTYPhI
YMeTh: HCHNONAB30BaTh B pPEUM JIGKCUKY [0 TEME, OIICHUBATh Ba)KHOCTH/HOBU3HY
nH(popMaIuu, ONpeIeNIATh CBOS OTHOIIICHHE K Hel, NCITOIb30BaTh MAaCCUBHBIN 3aJI0T.

Tema 6:
3HaTh: JIGKCUKY IO TeMe, MHPOPMAITUIO O BBIJAIOIINXCS ACSITENSIX KYJIbTYPhI
YMeTh: UCTI0JIB30BaTh B PEYM JICKCUKY MO TEME, UCTO0JIb30BaTh B Peur (POpMBbI TJiarosia
B TIOBEJIUTECIBHOM HAKJIOHEHWHU, UCIOJB30BaTh B PpPEUM pPa3JIMYHbIE CTENEHU
npujaraTeibHbIX.

Tema 7:
3HAaTh: JEKCUKY M0 TeMe, UH(POPMALUIO O BBIIAIOIIMXCS ACSITENAX KYIbTYPhI
YMeTb: UCHOJIb30BaTh B PEUYM JIEKCUKY 10 TEME, UCIOIb30BATh MPUOOPETEHHbBIE 3HAHUS
Y YMEHHUSI B MIPAKTUYECKON U MPOoheCCHOHAIBHOM IeSITEIbHOCTH, TOBCETHEBHOM JKU3HU,
BECTH JUAJIOT B CUTyallusX O(UIIMATBLHOTO U HEOPUIMAIBLHOTO OOIICHUS, B OBITY,
COLIMAIIBHOM M Y4eOHO-TpYIoBOM cdepax, ymoTpeOasiTh (OpMbI CTPagaTEIBHOTO
3aJiora.

Tema 8:

3HaTh: JEKCUKY IO TeMe, NH()OPMALIMIO O BBIJAIOLIUXCA ACATENAX KyJIbTYphI
YMeTh: uuTaTh ayTEeHTUYHBIE TEKCThl PA3NIUYHBIX CTUWIeH (MyOnIMIHUCTUYECKUid,
XYJ10°KECTBEHHBIH, HAyYHO-TTO3HABATENIbHBIA U TEXHUUYECKHIT ), UCTIOIb30BATh OCHOBHbBIE
BUJIbI YTEHUS (O3HAKOMMTENIbHBIM, W3Yy4alollui, MPOCMOTPOBBIA, TMOUCKOBBINA) B
3aBUCUMOCTH OT NIOCTABJICHHOW 3a/1auH, YIIOTPEOSATh YCIOBHbIE MPEITIOKEHHUS.
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Tema 9:

3HaTh: JIEKCHUKY 10 TEME, TEKCThI, IOCTPOEHHBIE HA SA3BIKE MaTepualla IOBCEAHEBHOTO U
po¢eCCUOHATILHOTO OOIIEHHS.

YMeTb: VYMETh: HCHOIB30BaTh JIEKCMKY IO TEME€ M COLMAIBHO-KYJIBTYPHYIO
uH(POPMAIIMIO, PACHIMPEHHYIO 32 CUET HOBOM TEMaTHKU U MPOOJIEMATHKH PEUYEBOTO
oOILIEHHUs, CO3/1aBaTh CIIOBECHBI COLMAIBHO-KYJIBTYPHBIA MOPTPET BBIIAOIIETOCS
aestens B cepe KyJIbTypbl, HCHOJIb30BaTh CIOXHBIC MPEAJIOKEHUS, IMOJIb30BATHCA
KOCBEHHOM PEYBIO.

Tema 10:
3HaTh: JIKCUKY M0 TeMe, UHPOPMAIUIO O BBIJAIOIIMXCS ACSITENSIX KYIbTYPhI
YMeTh: uCnoab30BaTh JEKCUKY MO TEME, PACCYkKIATh B CBA3U C U3yUYCHHOU TEMATHUKOM,
ynoTpeosiaTh B peur BpemeHa rpymmbl Simple, Continuous, Perfect, monb3oBaThcs
Pa3JIMYHBIMUA TUIIAMU BOMIPOCUTEIBHBIX U OTPUILIATEIIbHBIX TTPEAJIOKEHUN.

3HaHUS, YMEHUS U HAaBBIKA MO KOMMYHUKATHUBHBIM KOMNETEeHIMAM TeM ¢ 1-10 Bcex
MOJYJIEN OJUHAKOBBI.

Ha3zBanue u coaepxkanue TteM c 1-10 mpencrtaBiieHO B TEMATHYECKOM IUJIAHUPOBAHUU
Ka)XJ1I0TO OTIEIIBHOTO MOJIYJIS.

CognepxaHue  COMNIACOBAHO € TpeOoBaHUSIMU  (penepanbHOr0  KOMIIOHEHTa
roCyJIapCTBEHHOTO CTaHJapTa cpeaHero (mojHoro) olmiero oOpa3zoBaHus 0a30BOT0
YPOBHS.
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3.4.TemaTnueckoe NJIaHUPOBAHME

1. TEMATHYECKHUM ILJIAH

CHenuaIbHOCTh «MHCTPYMEHTAIbHOE HCTIOJHUTEILCTBO (94 yaca)

Tembl KoJsnuecTtBo yacoB
Ayn. | Cam. pao. ®opma padoThI U
KOHTPOJIA
BBenenne 1 Jleknus
1 BxonHoit KOHTPOJIB
(Tect)
Tema 1: «My3bika. My3bikanbHble aHcamMOnu | 4 4 Ypok-koHbepeHius
Y UCTIOJTHUTCIIN (moxnan)
Tema 2: « 3HamenuTbie KOMMO3UTOPHI 19| 4 4 VYpok-coobiienne
BEKA) (TBOpUECKas
MYMCbMEHHas paboTa)
Tema 3: «JlyxoBbIe My3bIKaJIbHBIE | 4 4 YPpOK-KOHLIEPT
MHCTPYMEHTBD) (coob1enue o
MY3bIKaJIbHOM
UHCTPYMEHTE)
Tema 4: «3HamMeHUTbIE HUCNONHUTENU U | 4 4 Ypok-nuckyccus
JUPUKEPBI COBPEMEHHOCTI (paccyxneHus Ha
3aJIaHHYIO TEMY)
Tema 5: « 3HaMEHUTBIE OPKECTPHI MUPA» 4 4 Ypox BeIpabOTKHU 1
3aKperyIeHUs
YMEHHU U HABBIKOB
(IpOMEKYTOUHBIMI
KOHTPOJIb)
Tema 6: «3HaMeHUTBIC KOMIIO3UTOPHI 20 4 4 Ypoxk-auanor (MUHH-
BEKA» AUAaJIOru Ha

3a/IaHHYIO TEMY)

31




Tema 7: «YapHpie My3bIKaJIbHbIE 4 4 VYpok - «PoiseBas
MHCTPYMEHTBD) urpa»
Tema 8: « 3HaMEHUTBIE TUPUIKEPBI MUPA» 4 4 IToaroroBka mpoekra
«AHOHC
KYJBTYPHOTO
COOBITUSI»
(coctaBieHue
AHOHCA CIIEKTaKJI,
KOpKypca,
U3JIaHus. . .)
Tema 9: « 3HaMeHHUTBIE KOMIIO3MTOpPHI | 4 4 Ypoxk-npe3eHTanus
MHPa» (mpe3eHTalu Ha
3aJIaHHYIO TEMY)
Tema 10: «My3bikanT - Mosi Oyaymas | 4 4 O6o06maronuii ypok:
npodeccust 1 Cyb0a» 1.penopTax ¢
KOHKypca
2.3Ccce Ha 3aJJaHHYIO0
TEMY
3akioueHue 2 --- HTOroBsliil KOHTPOJIb
(Tect)
Hroro 94
2. TEMATUYECKHUH IIJIAH
cnenuagabHoOCTh «MckyccTBo 0asiera» (94 yacos)
Tembl Kosin4ecTBo yacos
Ayn. | Cam. pab. | dopma padboThI U
KOHTPOJIA
BBenenue 1 Jlexims
1 Bxonnoi

KOHTPOJIb (TECT)
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Tema 1: «Mup uckyccta»

Ypok-
KOH(epeHIIHs

Tema 2: «CaMble U3BECTHBIE TEATPHI»

Ypok-
cOO01ICHHUE
(TBOpUECKas
MUChMEHHAS

paboTa)

Tema 3: « My3bika B Halllel KU3HU»

YPpOK-KOHLIEPT

Tema 4: « 3HaMEHUTHIC KOMIIO3UTOPBI»

Ypok-nuckyccust
(IpOMEXYTOUYHBI
HKOHTPOJIb)

Tema 5: « 3 uctopun pycckoro d6anera»

Ypok- «zenoBast
urpa»
((pemmoprax c
KOHKYpCa)

Tema 6: «3aragku 60ageTHOTO UCKYCCTBa»

ITonroToBka
MPOEKTA

Tema 7: «Pycckue TaHiopsl 0ajgera»

CocraBJiicHue
aHOHCA
CIIEKTAKJIS.

Tema 8: «3nameHuTsie 3apyOeKHbBIC

Ypok- «PosieBas

TaHIIOPBI» urpa»
Tema 9: «Moii KOJUIEIXK » Ypok-
Mpe3eHTaIus

(mpe3eHTalu Ha
3aJIaHHYIO TEMY)

Tema 10: «Mos Oyaymas npodeccus u
cyapoa»

PexmamMurIii
MPOCIIEKT
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O0o0maronmn
ypok (3cce Ha

3akiloueHue
3a/ITAaHHYIO TEMY)
Hroroseblii
KOHTPOJIb (TECT)
Hroro 94
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JJIIEKTUBHBIN KYPC

«My3bIKAJIBHO-TEATPAJTBbHOE UCKYCCTBOY»

YACTbD 4. YYEBHO-METOJUYECKOE IIOCOBUE 51
IMPEINOJABATEJIEN JUCIUIIJIMHBI «<AHT JIMMCKUMA SI3BIK>»

JJIS1 CIIENUAJIBHOCTEN CPeHero
npodeccnoHaIBLHOr0 00pa3oBaHus
073101 <AHCTPYMEHTAJIBHOE NCITIOJIHUTEJIBCTBO»
070302 «<UCKYCCTBO BAJIETA
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4.1. Paznen 1. MeTtoauueckue peKOMEHIAIMHU 0 UCIIOJIb30BAHUIO
JIEKTUBHOT0 KYPCa «MY3bIKAJbHO-TEATPAJIbHOE HCKYCCTBO» Y4eOHOI
JTUCHUIIINHBI KAHTJIUNACKHH A3BIK».

JlaHHBIN Kypc MpeaHa3HaueH s yriyOJeHHON MOATOTOBKHU CTY/IEHTOB KOJUIEIKEH 1o
HaIpaBJICHUIO «My3bIKAJIBHO-TEATPAIIBHOE UCKYCCTBO» ISl CIIELUAIIBHOCTEW CPEIHETO
npogeccuoHaIbHOr0 00pa30BaHus

073101 «HCTpyMEHTAIBHOE UCIIOJTHUTEIBCTBOY,

071001 «HUckyccTBO OaneTay.

JlanHasi mporpaMMa #MeeT Mpo(eCCHOHAIBHYIO HAIMpPaBJICHHOCTh W CTPOUTCS Ha
CIICIMAIBHO TIOJO0paHHBIX MaTepuajiaX, CBSI3aHHBIX C Oyxaymied mnpodeccueit
y4aliuxcs, MW SBISIETCA JOMOJHEHHEM K OCHOBHOMY KypCy HM3Y4YEHHUS AHTIIMMCKOrO
sI3bIKa B KOJUIC/KE.

1.1. METOAUWYECKHUE PEKOMEHJIALIUA 11O U3YYEHUIO MOAYJIsA

Mopnyne misa  cneunanbHocTH 073101  «HCTpyMEHTaIbHOE HCHOJIHUTEIBCTBOY
COJIEPKUT MPOrpaMMy Ul HM3yYEHUs AaHTJIMHCKOrO sI3blKa, COCTaBJIE€H Ha OCHOBE
CTaHJapTOB 001Iero (MOJHOT0) CPeAHEro 00pa3oBaHus U aJipecoBaH oOydaromumcs 3-4
Kypca  TOCYJapCTBEHHBIX  OO0IIEO0pa30oBaTEIbHBIX  YUPEKICHUUN CpeIHEeTO
npodeccuonanbHOro oopazoBanusd. Coxepxanue MOyl U TpeOOBaHUA K pe3yjIbTaTaM
oOpazoBanust cooTBeTcTBYIOT OI'OC CIIO 6a30BOro ypoBHS 3a CHET peaM3aluu BCeX
BU/JIOB SI3IKOBOM JESITEILHOCTU: TOBOPEHUE, UTEHUE, Ay AUPOBAHUE, THCHMO.

Mopynbe paccuntadn Ha 94 yaca ydyeOHBIX 3aHSATUM M BKJIIOYAeT B ceOs JECATh
TEM.

Jlekcnuecknit marepuas — 2000 cioB 1711 pelieNTUBHOTO YCBOEHUs, M3 HUX 600 ciioB
— JUIsl TPOJIYKTUBHOTO YCBOCHHMS. JIeKcUuecKuil MaTepuall: TeMaTH4ecKast JISKCUKa JJIs
MOHUMAaHUS TEKCTOB 10 YTCHUIO M ayIMPOBAHUIO, CO37aHUsI COOCTBEHHBIX MTUChMEHHBIX
Y YCTHBIX TEKCTOB MO MPOECCUOHATBHON JAESTEITHHOCTH.
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PeueBoii M TEKCTOBBIN MaTepuall

BKJIKOYACT Cbpa3BI corjacuss M HECOIIaChs, CPaBHCHHUA W COIIOCTABJICHH:A, PCUYCBBIC
KIIMIIC, IIO3BOJIAIOIIUC CTPOUTH JUAJIOTHYCCKYI0O MW MOHOJIOTHYCCKYIO pPCYb B
COOTBCTCTBHMU C IIpaBUJIIAMU NJUCKYCCHUU:

- 0 CTpaHax U3y4yaeMoro s3bIKa,
- 0 Poccun,

4TOOBl (OPMHUPOBATH JHYHOCTb, BIAJCIONIYIO COLMOKYJIbTYPHBIMH 3HAaHUSMH U
ITOHMMAIOLIYIO KYJBTYPY POAHOU CTPAaHbI U CTPAH U3y4aeMOTO S3BIKA.

TexcToBBIE MaTepHuan pa3HbIX >KaHPOB M THUIOB C HCIOJB30BAaHUEM ayTEHTUYHBIX
MaTEpHUAJIOB.

TeKcThI AJI1s1 YTCHUS:

— uH(bOpMAIMOHHBIE — peKjiama, IyTEeBOIAUTENH, Marepuaibl calToB HHTepHeTa,
TEJIEPOrPAMMBI;

— NyOJUIMCTUYECKHUE — OCCE, pEeropTax, OT3bIB Ha (PUIbM/KHUTY, TMyOIUYHOE
BBICTYIUJICHUE;

— XYIOKCCTBCHHBIC — paCCKa3, CTUXOTBOPCHUC,
— HaAYYHO-TIOITYJIAPHBIC — ra3eTHbIe/ JKYPHAJIBHBIC CTATbU, BUKTOPHUHBI, AOKJIA/bI;

TexcTnl AJI AYAUPOBAHUA .

— nH(OPMAITMOHHBIC — HOBOCTH, HHCTPYKIIMH, WHTEPBBIO H T.1.;
— MyOJMITUCTHYECKUE, HAYYHO-TIOMYJISIPHBIC — IyOJIMYHAs JUCKYCCHS, PEIIOPTaX U JIp.;
— OBITOBBIE CUTYaIlUH — 3HAKOMCTBA, Pa3roBOp M0 Teseony u ap.;

— XYI0KECTBCHHBIC - OTPHIBOK U3 XYJI0)KECTBEHHOTO TPOU3BEACHUS, TIECHS, (parMeHT
BHIcOpHIBMA.

Heabio n3ydeHus Mmoayss siBisgercs GopMupoBaHue MpodhecCUOHAIBHO HAMPaBICHHOM
WHOSI3bIYHOM KOMMYHHMKATUBHOW KOMIIETEHUIMH, IOBBILIEHUE YPOBHS pPEUEBOIO U
COIMOKYJBTYPHOTO Pa3BUTHS CTYJICHTOB, PA3BUTHE HABBIKOB CAMOCTOSITEIbHON PabOTHI
CpeICTBAaMU TPAAULIMOHHBIX W HETPATUIMOHHBIX MEIArOTMYECKUX TEXHOJIOTHM W C
HCNOJIb30BaHueM MIHTEpHET pecypCoB.
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3agaum MoayJisA B 001aCTH PAa3BUTHA:

pe4yeBO KOMIIETEHUMHU - COBEPIICHCTBOBAHNE KOMMYHUKATUBHBIX YMEHUN B UETBIPEX
OCHOBHBIX BUaX PEUYEBOM NEATEIbHOCTH (TOBOPEHUE, ayIUPOBAHUE, YTEHUE U
MChMO); YMEHUH IUIAHUPOBATh CBOE PEUEBOE U HEPEUEBOE MTOBE/ICHHUE;

SI3IKOBOM KOMIIETEHIIMM - CHCTEMarTu3alus paHee U3YYEHHOro MaTepuaa;
OBJIaJICHUE HOBBIMU SI3BIKOBBIMHU CPEJCTBAMH B COOTBETCTBUHU C OTOOPAHHBIMH TeMaMU
u chepamu OOINEHUA: yBEIWYEHHE OOBEMa HCIOIB3YEMBIX JIEKCUYECKUX CIUHUIL,
pa3BUTHE HABBIKOB OIEPUPOBAHMS S3BIKOBHIMU €IMHHUIIAMA B KOMMYHHKATHBHBIX
LENAX;

COLMOKYJIbTYPHOH KOMIIETEHIIUM - YBEIMUYECHUE 00bEMA 3HAHUN O COLMOKYJIBTYPHOU
crenu(uKe CTpaHbl / CTPaH U3y4aeMOT'O SI3bIKa, COBEPIICHCTBOBAHUE YMEHUIN CTPOUTH
CBOE PEYEBOE M HEPEUYEBOE IIOBEJIEHUE aJECKBATHO 3TOH cnenuduke, (popMHpOBaHHE
YMEHUN BBIIEIATH 00IIee U cnenupuyeckoe B KyJIbType POJHOW CTpaHbl U CTPaHbI
U3y4aeMOro S3bIKa;

KOMIICHCATOPHOW KOMIIeTCHIUM - JAJIbHEHIIEE PAa3BUTHE YMEHUW BBIXOJUTH H3
MOJIOKEHUST B YCJIOBUSX JAehUIIMTA S3bIKOBBIX CPEJICTB MPU MOJYYEHUU U TIEpeaaue
WHOS3BIYHOU UH(POpPMAIIUK;

y4eOHO-TI03HABATEIbHOM KOMIIETEHIIUM - PA3BUTHE OOIIMX U CIEHHAIBHBIX yUeOHBIX
YMEHUH, MO3BOJSIOIIMX COBEPILICHCTBOBATh YUYEOHYIO AESTENBHOCTH IO OBJIAJCHHIO
MHOCTPAHHBIM SI3BIKOM, YIOBJIETBOPSATH C €r0 MOMOUIBIO IMO3HABATEIbHBIE UHTEPECHI B
APYTUX 00IaCTAX 3HAHUS.

B xone ocBoeHuss MOIyJis MPOMCXOJUT Pa3BUTHE M BOCHUTAHHME CIIOCOOHOCTH M
TOTOBHOCTH K CaMOCTOSITEJIBHOMY UM HENPEPHIBHOMY M3YYEHHI0 MHOCTPAHHOIO SI3bIKa,
JaJIbHEHIIeMYy CcaMOOOpa30BaHUIO C €ro MOMOINbI0, HCIOIb30BAaHUI HWHOCTPAHHOTO
A3bIKa B JPYTUX O0JACTAX 3HAHMI; CIIOCOOHOCTH K CaMOOLIEHKE Yepe3 HaOJoIeHHe 3a
COOCTBEHHOW pe4ybl0 Ha POJHOM U HMHOCTPAHHOM  S3bIKAX; JIMYHOCTHOMY
CaMOOTIPEICICHUIO O00YyYalolMXCcsi B OTHOIIEHMH HX Oyaymed mnpodeccun; uX
CollMaJIbHASI aJlanTanus; OpMUPOBAHUE KaUECTB IPAKJaHUHA U aTPUOTA.

IIpenonasaresns COOTHOCHUT dbopmupyembie KOMITOHEHTBI WHOSI3bIYHON
KOMMYHUKATUBHOM KOMIETEHUMHW W MPUMEHSEMble Ha 3aHATHSIX OOpa30BaTENIbHbIE
TEXHOJIOTHH: TPAJUIIMOHHbIC, UHHOBALIMOHHBIE U MH(MOPMAIIMOHHBIE B COOTBETCTBUU C
YPOBHEM BIIaJICHUSI THOCTPAHHBIM A3BIKOM O0YYaIOIIMXCS 10 YETHIPEM BUAAM PEUEBOU
NEATEIIBHOCTH.
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OOyueHue BeneTcs OJHOBPEMEHHO BCEM BHAM PEUEBOM JCATEIHHOCTH: TOBOPEHHIO,
YTCHHUIO, ayJWpOBaHMWIO, MNUChMY. [Ipum oTOOpe cuTyanmid, TEKCTOB, BHICO- U
ayIMOMaTepralioB MPEANOUYTEHHUE OTIHAeTCs AayTCHTHYHBIM, MNPHUOIMKEHHBIM K
n30paHHOM npodeccuu (CIEIUaIbHOCTH).

[IpenogaBaTenn aHMIMHCKOTO SI3bIKa MOTYT UCIOJIb30BaTh MIPEICTABICHHOE IT0YPOYHOE
IUIAaHUPOBAHUE JJIi MOJYJS IOJHOCTBIO WM YaCTHMYHO, TBOPYECKH JOTOJHSS WU
U3MEHSSL €ro CTPYKTypy. OJIHaKO JEKCHKO-TpaMMAaTHYEeCKas COCTABISAOIIAs MOIYJIS
HEM3MEHHA U OTPakeHa B UTOTOBOM BBIXOJIHOM TE€CTUPOBAHUH.

®opMBbI KOHTPOJIS YPOBHS T0CTHKEHU YYaIIUXCH U KPUTEPUH OLEHKHU
B xauecTBe BUIOB KOHTPOJIS BBIACSIOTCS CIEAYIOIIHE:

° BXOI{HOﬁ KOHTPOJIb - IIPOBOAUTCA IICPC HAYAJIOM U3YUCHUSA MOOAYIIA.

* Texkymuii KOHTPOJIb - IPOBOJUTCA HA KAXKJAOM 3aHATUU. OObEKTaMU KOHTPOJIS
MOTYT OBITh KaK BUJbI PEUEBOM NEATEIbHOCTH, TaK U JEKCUYECKHE U FPAMMATUYECKUE
HAaBBIKU.

* IIpomMexyTOYHBIH KOHTPOJIb - IPOBOAUTCS B KOHLE KaXKIOW TEMbI, BXOAALLIEH
B MOJIyJib, 1 OPUEHTUPOBAH HA Te ke 00BeKThl. OH MOXKET HOCUTh TECTOBBIN XapakTep.

* HTOroBbIii KOHTPOJIb - OCYUIECTBISIETCS B KOHIIE IPOXOXKICHUS MOJYJIA.
[IpoBepke moaBepraroTCsa yMEHHUS BO BCEX BHJIAX PEUYEBOM JIEATEIBHOCTH. WTOTOBBIN
KOHTPOJIb CTPOUTCA C YUETOM IOCYJapCTBEHHOTO CTAHAAPTA 10 MHOCTPAHHBIM A3bIKaM.

TpeOoBaHUA K YPOBHIO OATOTOBKH

* PeyeBasi kOMIeTEHIMSA:
«3Hamob /noHumamey - TpeOOBaHUA K y4eOHOMY MaTepHually, KOTOPBIM YCBaWBalT U

BOCIPOU3BOIAT 00yJaromuecs.

«Ymemsvy» - TpeOoBaHUsI, OCHOBaHHBIC Ha 00Jiee CIIOKHBIX BUIAX JACATEILHOCTH, B TOM
YHCJIE TBOPUYECKOW: pacclpaniuBaTh, OOBICHATh, M3ydaTh, OIMCHIBATH, CPABHUBATH,
aHaJM3UPOBaTh M OIICHHBATh, IPOBOJUTH CAMOCTOSTEIBHBIA TIOMCK HEOOXOIUMOMN
nHpOpMaIuU, OPHUCHTHPOBATHCA B TEKCTE HA AHTJIMHCKOM S3bIKE, JCNaTh KpaTKHE
COOOIIIEHUS HA aHTJIMHCKOM SI3BIKE.
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«Hcnonvzosams npuobpemennvie 3HAHUA U YMEHUSL 8 NPAKMUYECKOU 0esamelbHOCU U
N0BCEOHEe8HOU MHCU3HUy» - TPeOOBaHUS, BBIXOJAIIME 332 PaMKH Y4eOHOro Ipoiiecca U
HalleJICHHbIEC Ha PEIIeHHE PAa3HOOOPA3HBIX JKMU3HEHHBIX 3a/1ay.

3HATH/IOHUMATD:

* 3HAYEHHUS HOBBIX JIEKCHUYECKUX €IUHUL, CBA3aHHBIX C TEMATUKON JAHHOTO
sTana oOy4eHus;

* 3HAYEHHE M3YUYEHHBIX IPAMMAaTHYECKHUX SIBICHHUI B paCIIMPEHHOM 00BEME;

* CTpPaHOBEAUYECKYI0 MH(POPMALUIO U3 UCTOUHUKOB, 00OTaIlaoNIy0 COIMAIbHbIHI
OTIBIT O0YYAIOIINXCA.

YMmeTh:

2060p€ERE
BCCTH OUAJIOT, HCIIOJIb3yA OLICHOYHBLIC CYXKICHHA, B CHTyallUAX 0(1)I/II_[I/IaJII>HOFO u

HeoduUIMaasHOTO 00IIeHus (B paMKax HM3y4eHHOW TemaTHKu); OecemoBaTh O cele,
CBOMX IUIaHAX; Y4YaCTBOBAaTb B OOCYXJEHHUU TMpPOOJEM B CBSI3U C MPOUYUTAHHBIM
/TPOCITyIIIaHHBIM HHOS3BIYHBIM TEKCTOM, COOJTFO/Iasl TIPABHIIa PEYCBOTO ITHKETA;

paccka3blBaTh O CBOEM OKpPYXKEHHHM, KOJUIEKe, Mpodeccuu, paccykIaTh B pamKax
M3YYEHHON TEMaTUKU M MpPOOJIEMAaTUKU; NPEACTaBISATh COLMOKYJIBTYPHBI MOPTPET
CBOEH CTpaHbI U CTPaHbl / CTPAaH U3y4aeMOTO S3bIKa;

ayouposamue

OTHOCUTEJIBHO TIOJHO M TOYHO TIOHMMAaTh BBICKA3bIBAHUS COOCCEHHKA B
pacpoCTpaHEHHBIX CTAHJAPTHBIX CUTYAIUSX IMOBCEIHEBHOTO OOIICHUS, MOHUMATh
OCHOBHOE€ COJIep)KaHHUE M U3BJIIEKaTh HEOOXOAMMYI0 HH(OpPMAIMI0O W3 Pa3TUYHBIX
ayauo- U BUJICOTEKCTOB;

umeHue

* YUTaTh AYTEHTUYHBbIE TEKCTHl pA3JIMYHBIX CTWICH: MyOJULIHUCTUYECKUE,
XYJI0’KECTBEHHbIE, HAYYHO-TIOMYJISIPHBIE, IPArMaTUYECKUE;

NUCOMEHHAA pedb
¢ IHMcaThb JUYHOC IMINMCBMO, IIMCBMCHHO HN3J1ararb CBCACHUA O ce6e;

¢ IIKCAaTb COYNMHCHHC HUJIM 3CCC HA 3aJaHHYIO TCMY.
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Hcnoan3oBats mnpuoOpeTeHHbIE

IeATEJHLHOCTH M NOBCEIHEBHOM KU3HU:
* JUIS TIOJYYEHUsI CBEJICHHM W3 MHOS3BIYHBIX MCTOYHUKOB HH(pOpMaIuu (B TOM

3HAHUSI W YMeHHMs B MPaAKTHYECKOil

qUCJIC YCPC3 HHTGpHCT), HGO6XO,ZII/IMI>IX B 06p&30BaTCJ'II>HI>IX u CaMOO6paBOBaTeJ'IBHLIX

LEIIX;

*  pacHIMpPEHUs BOZMOXHOCTEH B peanu3anuu mpohecCuOHATHHOU AeATeTLHOCTH.

AJIFOpl/ITM JEATECJIBbHOCTHU npemnoaaBaTejas 151 CTyaeHTa B paMKax
(l)Ole/IpOBaHI/Iﬂ IlpO(l)eCCI/IOHaHLHO'KOMMyHHKaTHBHOﬁ KOMIIETECHI NN npea-
crasiieH B Taoiume 1.

Tabnuya 1
Omanwt Cooepotcanue desmenbHOCMU Ilpenooasamens Cmyoenm
oesmenbHOCmu

1. IToaroroBka

OnpeneseHue TeM U 1elei padoThl

3asBiIseT 3aMBbICE],
MOTHBHUPYET, TOMOTAET B
ITOCTAHOBKE 3aJ1a4

OOcyxmaeT 3a/1aHue,
MPOBOJIUT TIOUCK HH-
¢dhopmaruu

2. IInanupoBanue

1. OmpeneneHue  HCTOYHHKOB,
crocoboB cOopa, aHamM3za WH-
dbopMar, a TaKke CIocoOoB

NPEACTaBICHHUs PE3YIbTaTOB.
2. YcraHOBIEHHE KpUTEpHEB
OLIEHKU pe3yJbTaTa

Koppekrupyer,
npeasiaraeT uaeu, Bbl-
CKa3bIBAET MPEII0KEHHS

dopMupyeT 3a1auu U
BEIpa0aThIBAET IUIAH
NEeHCTBUU U T.1I.

3. Coop undpopmanuu

Pabora ¢
THUPOBaHUE,
WHTEPBBIO U T.II.

JIUTEPATYPOH, aHKe-
TECTHUPOBAHHUE,

HabmromaeT, KoCBEHHO
PYKOBOIUT JI€SITEIb-
HOCTEIO

Cobupaet nHhopMaIuio

4. Aranu3 uadop-
Maluu

IToaroroBka 3agaHui,
(hopMynUpOBaHNE BHIBOJIOB

Koppekrupyer,
HaOJI01aeT, COBETYET

Ananuzupyet uadpop-
MaIMIo

5. IlpeacraBnenue u
OLIEHKA

Y CTHBIN UIH THCEMEHHBINA OTYET M
OIIEHKa pPe3yJbTaTOB pPabOTHI IO
3apaHee

KpUTEPHUIM

YCTaHOBJICHHBIM

YyactByeT B 00Cyxk-
JICHUH, OLICHUBACT
HCIIOJIb30BaHHEIC U
HCHCIIOJIb30BaHHEIC
BO3MOHOCTH, TBOP-
YEeCKUU MOIX0, KAU4eCTBO
oT4yeTa  T.1.

VY4acTByIOT B
00CyXI€HIH, IPOBOIUT
Mpe3eHTalnH,
OLIEHUBAIOT
WCIIOJIb30BaHHBIE U
HEHUCTIOJIb30BAHHBIE
BO3MO>KHOCTH, Ka4€CTBO
oT4yeTa U T.JI.

OnuH M3 OCHOBHBIX aKIIEHTOB B Kypce HM3y4eHHs S3blKa B KOJUICI)KE IMOCTABJICH Ha
OCMBICTICHUU OOYYaIOIIMMHUCS Y4YEOHBIX TEKCTOB, B TOM YHCIE CBS3aHHBIX C HUX
Oynymier nmpodecCuoHANBHON NeATeTbHOCThI0. [ToaToMy Ha 060061IaroemM 4-4acoBOM
3aHATHU TOCTE M3YYCHHsS] BCEX JIECATH TEM, BXOJSANIUX B MOJIYJb, OOyYarOIIHECs
JIENA0T YCTHYIO MPE3EHTALUI0 U MTMCbMEHHYIO TBOPUYECKYIO padoTy.
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1.2. TEMATUYECKOE INIAHUPOBAHUE NU3YYEHUA MOAYJIA

Conepxanne MOAYJsl pacCUMTaHO Ha 94 yaca ydyeOHBIX 3aHATUM, CTPYNIUPOBAHHBIX B

10 Tem.

B pamkax u3ydeHust MOy IUIAHUPYETCS CIAEAYIOIIMX BUIOB KOHTPOJIA:

1. BxoaHoit KoHTpoJib — 14ac.
2. TIpomexxyTOYHBIA KOHTPOJIb — 2 Yaca.
3. UTOroBbIit KOHTPOJBH — 2 Yaca.

IIo nroram HN3YyUYCHUSA MOAYJIA MPCAYCMOTPCHO IIPOBCACHUC 06061]1211011161“0 3aHATHA (4

gaca).
TEMATUUYECKHWH IIJIAH
CHennaJIbHOCTh «AHCTpYMeHTAIbHOE HCIOJHUTEILCTBO (94 yaca)
Tembl KoJsn4yecTBo 4acoB
Aya. | Cam. pao. ®opma padoThI U
KOHTPOJIA
BBenenue 1 Jlexmnus
1 BxoaHO# KOHTpOJIb
(Tect)
Tema 1: «My3bika. My3bIkanbHble aHCAaMOIH | 4 4 Ypoxk-koHbpepeHIUs
Y UCTIOJTHUTEITH (moxnan)
Tema 2: « 3HamMeHHTBIE KOMMO3UTOpPHI 19 | 4 4 Ypoxk-cooOiieHne
BEKay (TBOpUECKas
NMChbMEHHas paboTa)
Tema 3: «JlyxoBbIe MYy3bIKQJIbHBIE | 4 4 YPpOK-KOHLIEPT
VHCTPYMEHTBD) (cooOreHue o
MY3bIKQJIbHOM
MHCTPYMEHTE)
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Tema 4: «3HaMEHUTHIE HCOOJHUTEIA WU
JTUPUKEPHI COBPEMEHHOCTH»

YPpoK-Iuckyccust
(paccyxaeHus Ha
3Q/IAaHHYIO TEMY)

Tema 5: « 3HaMEHUTBIE OPKECTPHI MUPAY

VYPpok BbIpaOOTKH U
3aKpeIICHUS
YMEHHU U HABBIKOB
(IpOMeEXyTOUYHBI
KOHTPOJIb)

Tema 6: «3HamMeHUTBIE KOMITO3UTOPHI 20
BEKa»

Ypoxk-auanor (MUHU-
JIMaJIory Ha
3aJIaHHYIO TEMY)

Tema 7: «Y napHble My3bIKAJIbHBIC
UHCTPYMEHTBI»

Ypok- «Ponesas
urpa»

Tema 8: « 3HaMEHUTBIE TUPUIKEPBI MUPA»

[ToaroroBka npoexkra
«AHOHC
KYJIBTYPHOTO
COOBITHS»
(cocTtaBneHue
aHOHCA CITEKTaKJI,
KOpKYypca,
U3JIaHus. ..)

Tema 9: « 3HaMEHHUTBIE KOMIIO3UTOPHI
MHUPa»

Ypok-Ttipe3eHTanus
(npe3eHTaIU HA
3aJIaHHYIO TEMY)

Tema 10: «My3bikauT - Mos Oynymias
npodeccus u cyanoa»

O06o0061maromui ypok:
l.penopTax c
KOHKypca

2.3cce Ha 3aJJaHHYIO

TeMy

3akioueHue NTOroBsliii KOHTPOJIb
(TecT)

Hroro 94
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1.3. METOAUWYECKHUE PEKOMEHJIAILIUHA 110 OPTAHU3ALIUU
IMPOBEJEHUSA TECTUPOBAHUA 11O MOYJIO.

Hucmpykyusa no évinoinenuto pabomeol.
1.

1. I[Tepen HauaaoOM KOHTPOJBHOM PabOThl KaXKIbIM yJaIlMics JODKEH UMETh Ha CBOEM
CTOJIE PYYKY, JIUCTOUYEK JJII YEPHOBBIX 3alMCEH, KOHTPOJIbHOE 3aJlaHhe W OJaHK JIJIs
3a0JIHCHUS PE3YJIbTATOB.

2.Ileparor JOJKEH OOBSCHUTH YYalllUMCS TIOPSIIOK —3amojHEHus] OJlaHKa Jis
pPE3YyIbTaTOB:

B nepBoii cTpoke TabauIpl yKa3aH HOMEp IMYHKTA, BBINOJIHAEMOIO 3a/1aHHUS.

Bropyto cTpoKy TaOauIbl yYaIuiicss JOJKEH 3al0JHUTh, BCTABUB OYKBY IIPaBUIIBLHOIO,
Ha €ro B3IJIA/, OTBETA.

3. 3a TPU MHUHYTBI 10 OKOHYAHHA OTBCACHHOI'O Ha pa60Ty BPCMCHH IICAAror aOJIKCH
NpcaAynpcanuTb ydalmuxcsa o H€O6XOI[HMOCTI/I IICPCHOCAa OTBCTOB U3 YCPHOBHKA B OJaHK
AJI 3alIOJIHCHUA PE3YJILTATOB.

2.
KoHnTtponbHas paboTa 1o aHTTMHCKOMY SI3bIKY COCTOUT U3 JIBYX 3aJaHUM.

3aganue 1 (3a1aHue MO YTEHUIO) BKIFOUACT 2 BUAA pad0Thl, KOTOPHIE MMO3BOJIST
OIICHUTbH MOHUMAaHUE MIPOUYUTAHHOTO TEKCTA.

1 Bua paéoThl — IpounTail U NEPEBEIN TEKCT.

2 B padOTHBI — BBITNOJIHY 33/1aHUA K TEKCTY.

Pexomenmyemoe Bpemsi Ha BhITIOJIHEHNE 3a1aHuii — 20 MUHYT.

3ananue 2 (3agaHuA 0 TPAMMATHKE) COCTOUT U3 12 MyHKTOB, KOTOpPbIE

MO3BOJISIFOT MTPOBEPUTH YPOBEHD JIEKCUKO-TPAMMATUYECKUX 3HAHUM, YMEHHUI U HaBBIKOB
yYaluxcs 0 U3YYECHHBIM TEMaM.

Pekomennyemoe BpeMs Ha BbINOJHEHUE pazaena — 20 MUHYT.
PexkoMeHayeTCsl BBINOIHATH 3a/1aHUs B TOM MOPSIIKE, B KOTOPOM OHU JIaHBI.
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Hucmpykuusa no oopadbomke pe3ynibmamos KOHMPOJIbHOU padomul.

1. Tlo ncreyeHuu BpeMeHH, OTBEICHHOTO Ha BHITIOJIHEHUE JAHHOW pabOTHI, TIeIaror
JOJDKEH coOpaTh OJIaHKM JIJIsl 3aII0JIHEHUS PE3YIbTAaTOB Y BCEX yUaIlIUXCSl.

2. IlpoBepuThb OJaHKH JJIs 3aIIOJTHEHUS PE3YJIbTaTOB B COOTBETCTBUH C
MIPUBEACHHBIMU HUKE KIIOUYAMU.

3. Kaxnp1ii mpaBUIIbHBIN OTBET OIIEHUBAETCS B 1 Ga.

O6mas cymma 6anoB — 18.

Kputepuu onienku: ot 18-15 6amnoB — «5»
ot 14-10 6amnoB — «4»
ot 10-7 6amnoB — «3»

MeHee 7 0aIIOB — «2»
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baaHk 115 3aM0JIHEHUA Pe3yJIbTATOB.

..

Kypc, rpynna

Jlata

BapuaHT (OTMETHTD HY)KHOC)

1 2 4
OTBeETHI:
3ananue 1.
1 2 3
3ananue 2.
1 2 3 4 3 10 | 11 | 12
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1.4. KPUTEPUU OLNEHKMU.

KDI/ITGDI/II/I OLCHKH IMMMCHbMCHHBIX PA3BCPHYTHIX OTBCTOB.

bannel KDI/ITGDI/II/I OLICHKH

«5» KoMMmyHHKaTHBHAs 3a7ada pelieHa IIOJIHOCTHIO, NPUMEHEHHUE JIEKCHUKU
aJIeKBaTHO KOMMYHHMKATHUBHOM 3ajaye, IrpaMMAaTUYECKUE OIIMOKHU JINOO
OTCYTCTBYIOT, JMOO HE TNPEMATCTBYIOT PEIIEHHI0 KOMMYHUKATHUBHOM
3a1aue

«4» KomMMyHMKaTMBHasi 3ajaya pellieHa IMOJIHOCTbIO, HO NMOHMMAHHME TEKCTa
HE3HAYUTEIIbHO  3aTPYJHCHO  HAJMYMEM  TIpaMMaTHUYCCKHX  H\HJIU
JIEKCUYECKUX OIINOOK.

«3» KoMmMmyHuKaTHBHAs 3ajada pelieHa, HO MOHMMAaHHWE TEKCTa 3aTPYIHEHO
HaJU4YMeM IpyObIX I'paMMAaTHYECKUX WM HEAJeKBAaTHBIM YIOTPEOJIECHUEM
JIEKCUKH.

«2» KoMMmyHUKaTHBHAs 3ajaya HE pEIIeHA, BBHAY OOJBIIOIO KOJIMYECTBA
JEKCUKO-TPAaMMAaTUYECKUX OLIMOOK WIIM HEJOCTATOYHOrO 00BhEMa TEKCTA.

KDI/ITGDI/II/I OLICHKH YCTHBIX PA3BCPHYTHIX OTBCTOB

bamsl Kpurepun onieHKH

«5» AflexkBaTHasT €CTECTBEHHAs peakius Ha pEIUIMKH  COOeCeIHMKA.
[IposiBnsieTcs peueBass MHULMATHUBA JIJISl PEUICHUS TOCTABJICHHBIX 3ajad.
Peub 3ByYuT B €CTECTBEHHOM TEMIIE, HET IPyObIX (POHETUUYECKUX OIIUOOK.

«4» KommyHukanus 3aTpyIHEHA. Peun y4auerocs HEONpPaBJAaHHO
May3upoBaHa, B OTJEIBHBIX CIOBAX JOMYCKAIOTCA (POHETUYECKHUE OMIHOKH.

«3» KoMmyHuKaImsi CymiecTBEHHO 3aTpyJAHEHA, YYaIlUWCS HE TMPOSBISET
pedYeBO MHUIMATHUBBL. Pedb BOCIIpMHUMAETCS C OOJBIINUM TPYAOM H3-3a OOJBIIOTO
KOJM4ecTBa (POHETUUECKUX OITHUOOK.
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HGKCI/IKO-I’DaMMaTI/I‘-IeCKaﬂ IIPAaBHUJIBHOCTH PCYMH.

«5»

«4»

«3»

Jlekcuka aZICKBaTHa CHUTyallunu, IpaMMaTH4YCCKHC OIIMOKN HE MEIIAIOT
KOMMYHHKalINH.

['pamMmaTHyueckue U JIGKCUYECKUE OMMOKHA 3aMETHO BIIHSIIOT HA BOCIIPHSITHE
peUH yqalerocs.

VYyamuiicss nemaer OOJBIIOE KOJUYECTBO TPYOBIX TpaMMaTHUECKUX U
JIEKCHUYECKHUX OIIHOOK.

4.2.Paznen 2. Kputepuu ouleHKU U KOHTPOJbHO-U3MeEPUTEIbHbIE

MaTepHAaJIbI.

2.1. KPUTEPUU OLNEHKMN.

KDI/ITCDI/II/I OLCHKH IMMCHbMCHHBIX PA3BCPHYTHIX OTBCTOB.

bamsl

«5»

«4»

«3»

«2»

Kpurepun onneHKu

KoMMmyHukaTuBHas 3amada pelIeHa IOJHOCTbIO, NMPUMEHEHHUE JIEKCUKU
a7IcKBaTHO KOMMYHHUKATHBHOM 3ajade, rpaMMaTHYECKHUE OIIMOKH JIOO
OTCYTCTBYIOT, JHOO HE TPEMSITCTBYIOT PEIICHUI0 KOMMYHUKATHBHOM
3azaye

KomMMyHHMKaTMBHas 3ajaya pelieHa MOJHOCThIO, HO MOHUMAaHUE TEKCTa
HE3HAYMTEJIbHO  3aTPYAHCHO  HAJMYMEM  TIPAaMMATHYCCKUX  H\WJIH
JIEKCUYECKHUX OIINOOK.

KOMMYHI/IKaTI/IBHaH 3aJla4ya pcuiCHa, HO IMOHUMAHHC TCKCTA 3aTPYAHCHO
HaJINn4uem FPY6BIX rpaMMaTHdYCCKNX WKW HCAACKBATHBIM YHOTpC6J'IeHI/I€M
JICKCHUKMU.

KoMMmyHuKaTHBHAs 3ajaya HE pElIeHa, BBHAY OOJBIIOIO KOJIMYECTBA
JIEKCUKO-TPAMMATUYECKUX OLIMOOK WIIM HEJOCTATOYHOTO 00BhEMa TEKCTA.
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KDI/ITCDI/II/I OLICHKH YCTHBIX PA3BCPHYTHIX OTBCTOB

bamel Kpurepun orieHkun

«5» AnexkBaTHasT  €CTECTBEHHAass peakuuss Ha PEIUIMKM  COOECEeIHHKA.
[IposiBasieTcss peyeBas WHULMAATHABA ISl PEUIEHUS MOCTABJICHHBIX 3a/ad.
Peub 3By4uT B €CTECTBEHHOM TEMIIE, HET I'PyObIX POHETUYECKHUX OIIHUOOK.

«4» Kommynukamuss ~ 3arpygHeHa.  Peup  yuamerocs — HEOIIpaBIaHHO
May3MpOBaHa, B OTJEIbHBIX CIOBAX JAOMYCKAIOTCSA (DOHETUUECKUE OIINOKH.

«3» KommyHuKammss CymecTBEHHO 3aTpyJHEHA, YYallluWCs HE IPOSBIAET
pedyeBoil MHULMATHUBBL. Peub BOCIpPUHHUMAETCS € OOJBIIMM TPYAOM H3-32 OOJBIIOrO
KOJIM4eCcTBa (POHETUUECKUX OIIMOOK.

HGKCHKO-FD&MM&TI/I‘IGCKEUI IIPaBUJIBHOCTH PCYHM.

«5» JIekcuka aJICKBaTHa CHUTyallMHd, I'paMMaTH4YCCKHC OIIMOKHA HE MEIIaloT
KOMMYHHKAIIUH.
«4» FpaMMaTI/ILIeCKI/IC 1 JIEKCHYECKHE OIMOKH 3aMETHO BIIMSIOT Ha BOCIIpHUATHUC

peuH yJauierocs.

«3» VYyammiics nemaet OO0MbIIOE KOJMHMYECTBO TPYOBIX TpaMMATHYECKUX H
JIEKCUYECKHUX OIIHOOK.
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2.2.KOHTPOJIBHO-U3MEPUTEJIbHBIE MATEPHUAJIBI.

2.2.1. llpumep NpoMeKYTOYHOI'0 TeCTA

1. Mike is looking for ... job.

a) a

b) the

c) an

2. | want those books. Please give ... to me.

a) they

b) them

c)  those

d)  these

3. Lavrov has got... English texts to look through today.

a any
b) little
C) much
d) some
4.Ann ... turn to her parents for help if she can cope with her homework.
a)  doesn't
b) don't
C) not

5.She is a kind of person ... likes to go to parties.

a)  which
b) who

c) whom
d)  where

6.My college ... laboratories and workshops.
a) hasany
b)  have many
c)  have much
d)  has many

7.En educated person is one who ... a lot about many things.

a)  know

b) isknown
c)  knows

d) IS knowing

8.Students know that the attendance is compulsory, but today there is ...

classroom.
a) anybody c)anyone
b)  nobody d)anything

in the
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9.Can you tell us ... amusing story?

a)  another
b)  other
c) else

d)  more

10.He doesn't... a word about his plans.

a)  say
b) tell
c)  speak
d talk

11.Ann ... attend a competition.
a) IS going to
b) aregoingto
C) are going
d) IS going

12.The problem is easy enough for .... to solve at once.
a) mine
b) my
c) |
d me

Kimou k otBetam: 1) @; 2) b; 3) d; 4) a;5) b; 6) d; 7) c; 8) b; 9) a; 10) a; 11) a; 12) d.

BxoaHo¥ 1 MpOMEKYTOUHBINA KOHTPOJIb MOTYT ObITh OJTHOTHITHBI.



2.2.2. llpuMep UTOTOBOI0 TECTUPOBAHUSI.

Bapuanr 1.

3amanue 1.

1.IlpoyuTaii nepeBean TEKCT.
2.BbIN0JIHM 321aHMS 110 TEKCTY.

One day a well-known singer was
invited to the house of a rich lady to
sing for her guests at a dinner-party.
But instead of inviting the singer to
dine with her guests, the lady ordered
dinner for him in the servants' room.
The singer said nothing. He dined well
and after dinner said to the servants:
"Now, my dear friends, | am going to
sing for you".

The servants were very much
surprised but said they were awfully
glad to have a chance to hear the great
singer. He sang many beautiful songs
and servants enjoyed listening to him.
Later the lady sent one of her servants
to bring the singer up to the drawing-
room, where all her guests were waiting
for him.

"But | cannot sing twice in one
evening. Madam", said the singer to the
lady when she met him at the door
leading into the drawing-room.

"What do you mean?" asked the

lady.

"I mean | have already sung for
about an hour for your servants,
Madam", -answered the singer. -"It was
a pity you were not there, for | always
sing for the people with whom | dine".

And with these words he left the

house.

1. Bribepute

3aroJioBoOK,
COOTBGTCTBYIOHII/Iﬁ COACPIKAHUTIO
TEKCTA.

A) Rich lady

B) Dinner

B) Good lesson

I') Friends

Kakoe yTBepxaeHue He
COOTBETCTBYET COACPKAHNIO TCKCTA.
A) A well-known singer was invited
to arich

house.

B) The singer had his dinner with
servants.

B) The servants were very glad to
listen to

the famous singer

I') He sang only one song
3aKOHUYHUTE MPEJI0KEHUE

The singer sang...

A) for famous people.

B) for arich lady.

B) for his friends with whom he had
dinner.

I') for the guests of the rich lady.
OOBbsACHUTE NPUYHHY.

Why didn't he want to sing twice in
one evening?

A)Because he wanted to sing for
servants.

b) Because he was very busy.

B) Because he was very tired.

I') Because he refused to sing for
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people who didn't respect him.

. BoiOepute npaBWIbHBIN OTBET.
What kind of a man was the
singer?

A) a man of no character

b) a very polite man

B)a proud man

I') a man of no principles

BriGepute mnocjoBuly, KoTopas

nepeaact OCHOBHYIO MBICJIb TCKCTA.

A) Promise little but do much.

B) Allis well that ends well.

B) A hungry man is an angry man.
I') As you sow, you shall mow.
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3amanue 2.

1. BctaBbTe HY»XKHYIO (popMy TJIaroJa.
When the Romans .... in Britain, the people they
found there were the Britons.

A)land b) landed
B)have landed ') had landed

2. BcraBbTe moaXxoAsuii NO CMBICITY TJIaroJ
Not all Scotsmen .... speak English without accent.

A) can b) may B) must I') have

3. BcraBbTe mponyIieHHbIN TTIarod.
It .... rainy in winter in London.

A)is b) has B)will I') does

4, BeibepuTe HEAOCTAIONTYIO YaCTh MPEITI0KCHUS.
.... a lot of kings when the Vikings came to England.

A) Thereis B) There was B) Thereare TI') There were

5. Onpenenure, ¢ KAKOro U3 MpeAJiaraéMbIX CJIOBOCOUETAHUIN
MOXET HAYMHATHCS JTAHHOE MPEJIOKEHUE.

. always glad to read something about
British customs and traditions.

A)Im  B)Ill B)lve TI)Id

6. Omnpenenure, Kakoe W3 npeiaraéMbix
MIPEIOKEHUM SIBIISIETCS] BOIPOCUTEBHBIM.

A) What places are of great interest to the people coming to

England for the first time

B) What most impresses visitors of Oxford are its colleges



B) When Alfred's men were ready, they attacked Danish
camp

I') When all the invaders left England, Alfred
began building ships.

7. B xakoMm mnpeioxkeHuu riaaroi crout B Present Perfect
Passive?

A) She hasn’t sent us letter yet.
B) I have to send her a telegram.
B) We have just sent him a book.

I') Has Dr.Smith been sent for?

8. B kakom mnpeaioxkenuu riaroi crout B Past Indefinite

Passive?

A) He was made a king of Scotland.
b) What was your favourite subject last year?
B) We made a fire and cooked dinner.

I') She was sleeping when her mother came home.

9.HaiiguTe npeayioxKeHne, COOTBETCTBYIOIIEE 110 3HAUCHUIO
JTaHHOMY.
Three letters were written by me yesterday.

A) | received three letters yesterday.

B) My friend sent me three letter yesterday.
B) I wrote three letters yesterday.
') I like to write letters.
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10. Beibepute npaBUIbLHBIA BapUAHT MEPEBOIA.
He has been asked a very difficult question.

A) OH 3a1a1 oueHb TPYAHBINA BOIIPOC.

b) On Bcerna 3a1a€t TpyAHbIE BOIIPOCHI

B) Emy Obl1 3a1aH O4€HB TPYIHBIN BOIIPOC.

') EMy Bcerna 3a1atoT 04eHb TPYIHBIE BOIPOCHI.

11. BriGepute npaBMIIbHBIA BapUAHT NIEPEBO/I.

I shall be taught to drive a car.

A) MeHs yuyat BOJIUTh MaIIUHY.

b) Mens OyyT yd4uTh BOAUTH MAIlIUHY.

B) 4 Oyay yuuTh €ro BOJUTH MallIUHY.

') 1 y4y ero BOguTh MalIuHy.

12. BriGepute COOTBETCTBYIOILYIO (hOpMY Tiiarosia.

The new English- Russian dictionary .... a week ago.

A) Publish

b) published

B) was published
I') is publish
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Bapuanr 2.
3aganue 1.
1.1.1IpouuTaii ¥ mepeBen TEKCT.
1.2.BbInosinu 3aaHUs K TEKCTY.

We are in Oxford Circus, one of the
busiest street in the West End of London,
and that street over there is Regent Street,
famous all over the world for its splendid
shops.

On Dboth sides of the street there are
shops, banks and restaurants. In the
roadway there is a constant stream of
cars, taxis, buses and lorries-.  Most
of London buses are the famous red
double-deckers, that have two platforms
(or decks) for passengers.  The noise is
deafening’, but one soon gets used to it.
The pavements are crowded with people,
and it's dangerous to cross tt.; We are
in Oxford Circus, one of the busiest
streets in the road until the traffic is
stopped, either by a policeman or by the
red traffic light. In any case before
crossing the road, take care to look to
your right, and when you reach the
middle of the road, look to your left. You
must not do the reverse, because the cars
in Britain keep to the left and not to the
right as in most countries of the world.

At night, the streets are lit by electricity.
The main streets are flooded with light
from Drilliant shop-windows and the
illuminated signs, so that after dark
everything looks as bright as in broad
daylight.

1. BriOepute npeajioxeHue,
COOTBETCTBYIOIIIEE TEKCTY.

a) Oxford Circus is one of the busiest
streets in the East End. B) Regent Street is
famous as a business centre of London .

B) Most of London buses are the famous
green double-deckers.

r) In Regent Street there are many splendid
shops.

2. Haitnure nponosmkenue ¢pase. The text
Is devoted to the description of...

A)the traffic in London.

B)some streets in the West

End.

B) London sights.

I') peculiarities of the British traffic.

Haiinqutre cnoBo, HamOojiee OnM3Koe 110
CMBICITY K BBIJICIICHHOMY.

3. There is a CONSTANT stream of cars,
taxis and buses.

A)Straight

B) firm

B)endless

I') immense

Havinnre nponoimkenue B COOTBETCTBUU CO
CMBICJIOM OTpBIBKA.

4.The cars in Britain keep to the left and not
to the right as in most countries. The thing
strikes the tourists from Europe. They
cannot....

a) get used to it

b) cross the road

B)enjoy walks in the streets of London

I') get in double-deckers



5. Haitaute cTpoky, rie cieayer BCTaBUTh
apTukib "'the".

a) The streets are lit by... gas 5)The main
streets are flooded with ... light from shop-
windows B) The cars in Britain keep to ...
left I') The pavements are crowded with ...
people
6 .BcTaBbTe HY)XHYIO (hOpMY Tj1aroJa.
After dark everything....very bright

A) is looking

b) looks
B) look
I') are looking



3anaunue 2.

1. BcTaBbTe HY)KHYIO (hDOpMY IJ1aroJia.
The Vikings .... to Britain from Denmark and Norway in 793.

A) come b) comes  B) came I') have come

2. BcTaBbTe NOAXOASIIMNA MO CMBICJLY TJIaroJ.
To have a real Christmas Party you .... decorate a New Year tree.

A) can B) may B) must I') have

3. BcTaBbTe nponmyuieHHbIH 11aroJ.

It.... little time to get from London to Oxford.

A) is b) has B) does I') takes

4. BeibepuTe He0CTAIONIYI0 YACTh MPEIJI0KCHUS

People, arriving in England notice that.... a lot of rainfalls there.

A) there is b) there are
B) there was I') there were

5.0mnpegenure, ¢ KakOro U3 MpeiaraéMbIX CIOBOCOYETAHUN MOKET HAYHMHATHCS
JAHHOE MPEIOKEHUE.

.... go on a journey to Britain, if I have a chance.

A)Im  B)Il B) I've I Id

6.0npenenure, Kakoe U3 MPEAJaraéMbIX MPENJIOKEHUI.IBIAETCS  BOIPO-
CUTEJILHBIM .

A) There was a small town of Oxford near London.

b) There were a lot of kings in England in ancient times, weren't there.

B) There are millions of books in- the British Museum Library.
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I') There are a lot of underground stations in London, where you can take a train

and reach the place you want.

7. B xakom mipeioskenuu riaron crout B Present indefinite Passive?

a) There are twelve months in a year.

Bb) What are the women doing?

B) Nothing is told to us.

I') Tom is going to look at those pictures.

8. B xakom npennoxenuu raaroi crout B Past Indefinite Passive?

a) She was working when | came home.
B) There were no children in the room.
B) It was becoming colder and colder.
I') I was shown the way to the station.

9.HaiimuTe mpenio’keHre, COOTBETCTBYIOIIEE 110 3HAUCHUIO TAHHOMY.

She was met by my brother.
A) She met my brother.

b) My brother met her.
B) My brother meets her.
I') My brother had to meet her.

10.Bri6epuTe mpaBUIbHBIN BapUAHT
epeBoja.

I was taught a foreign language.
A) Sl y4uI1 ”HOCTPaHHBIN S3bIK.
b) A y4y nHOCTpaHHBIN A3BIK.

B) S nmpenoaaBajia ”HOCTPAHHBIN SI3BIK.
I') Menst yunsini ”HOCTPAHHOMY SI3BIKY.

11. BeiGepuTe IKBUBAJEHT TIPEJIOKEHUS .
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She has been written a letter.
A) OnHa Hanucana MUCbMO.
b) Ona m1o6uT nucaTth N1uchMa,
B) Eli Hanmcanu nuchMo.

I') Ona HaM yacTo MUIIET MUCHMA.

12. BeiGepute COOTBETCTBYIOINIYIO (hOPMY TJ1arosa.

Two new cinemas .... in the town last year.

A) build B) built  B) are built T") were built
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Bapmuanr 3.

3aganue 1.
1.IlpounTaii u nepeBeau TEKCT.
2.BbINoJIHY 321aHUSA K TEKCTY

The British Museum consisting of the
national museum of archaeology and
ethnography and the national library, is
the largest and richest of its kind in the
world.

Built in the middle of the last century, it
is situated in Bloomsbury, a district in
London which consists of quiet
squares and interconnecting streets laid
in the eighteenth and early nineteenth
centuries. Anthony Panizzi designed
the plans for the construction of the
famous circular Reading Room at the
British Museum.

Visitors to the museum wishing to enter
the Reading Room must have a ticket for
admission’. This they can have if they
are over the age of twenty one, engaged
in serious study and cannot take the
books they want elsewhere. They must
also have someone to sponsor them.

The first thing which strikes a visitor on
entering the Reading Room is its unusual
shape. Itis a perfect circle.

ladmission - Bxop, JOCTYII

1. B Tekcre COOﬁlllaeTCH (]
A)The British Museum
B)The British

B) The British Parks

I') The British Universities

Parliament

2. BoiOepuTe npaBU/IbHbINA OTBET

It is useful to read this text if you want
to learn more

about...
A) world music b) world
libraries
B)world dances I') world
customs

3.3akoH4uTEe YTBEpPKIACHUE

The British Museum is visited by
those who

a) are engaged in serious studies.

b) want to see a new film.

B) want to have a lot of fun.

I') are engaged in clothes production.
4. BoiOepure HeBepHOe
YTBepKIAeHHe

a) The British Museum is the largest
and richest of its kind in the world.
B) The British Museum was built in
the middle of the

last century.

B) Anthony Panizzi designed the
famous circular Reading Room.

I') Visitors to the Reading Room of
the Museum can

enter it without a ticket for
admission.

5. BbiOepuTe BapuaHTt, HandoJ1ee
TOYHO OTPAKAKOUIMA
mocJIeA0BaTeJIbHOCTD OIIMCAHHOI'O

62



B TEKCTE.

A) Built in the middle of the last
century, it is situated

in Bloomsbury. The British Museum
Is the largest

and richest of its kind in the world.
Visitors to the

museum wishing to enter the
Reading Room

must have a ticket for admission.
B) The British Museum consists of
the national

museum of archaeology and
ethnography and

the national library. Visitors to the
Museum must

have a ticket for admission. The
Reading Room has a shape of a
perfect circle,

B) The British Museum was built in
the middle of the last century. The
British Museum is the

largest and richest in the world.
Visitors to the

Museum must have a ticket for
admission.

I') The British Museum is situated in
Bloomsbury. It was built in the
middle of the last century. The
British Museum is the largest and
richest one in the world.

6. BbiOepuTe 3aroJioBoK.

A)The British Queen

b) The British History

B) The British Museum

I') The British Literature
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3amanue 2.

1. BctaBbTe HYXKHY1I0 hOpMY
rjaroJa.
The United Kingdom of Great
Britain. ... of England, Scotland,
Wales and Northern Ireland.

A) consist

b) consists

B) consisted

I') will consist

2.BcTaBbTe NOAXOASAIINANA MO CMBICTY
rJ1aroJ.

If you go for a walk in London you
... to take an umbrella with you.

A) can B) may
B) must T') have

3. BcTaBbTe nmponmyuieHHbI 11aroJ.

It .... very interesting to go
sightseeing about London.

A) has B) is
B)will  T') does

4.BpibepuTe HEAOCTAIOILYIO YACTH
MIPENJIOKEHUA.

... a flag over the building, when
Parliament is in session.

A) There is
b) There are

B)There was
I') There were

5. Omnpenenure, ¢ Kakoro wu3s

npeajiaraCMbix CJIOBOCOYETAHUI

MOJKET HAYMHATBHCHA TAHHOE
IIPEIJIOKEHHE.

... got a lot of postcards with the
sights of London.

A)I'm B) I'l B)Ive I)Id

6.0mnpenennre, KaKoe U3 MPeI0KEHHM
SBIIICTCS BOIPOCUTEIBHBIM.

A) People usually ask how many colleges
there are in Oxford

b) How many stations are there in London
Underground

B) It is very interesting how the
English spend their weekend

I') How the British take care of their
houses became a proverb

7. B kakom IMPCAJIOKCHUN TIJIaroj CTOUT B
Present Indefinite Passive?

A) It is an independent
newspaper.

B) | have just bought this

newspaper.

B)The newspapers are brought every
morning.

I') The morning papers are on sale early
in the morning.

8.B kakoM npeayioKeHUH I1aroji CTOUT B
Present Perfect Passive?

A) Have you been to London?
b) Wales has been called a 'Land of Song'.

B) England is a country of many old
traditions.

I') Ifs one of the best comedies | have
ever seen.
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9. Haiinure npenyioxxeHue,
COOTBeTCTBYIOLIEE NO 3HAYEHHU IO
JTaHHOMY.

We were taught English by an
American.

A) We'll study English in America.
B) Our teacher lives in America.
B) An American taught us English.
I') An American teacher worked in
our school.

10. Beibepute npaBWIbHbIN
BapuaHT IepeBOA.

He is always waited for.

A) OH Bcerpa xér.

b) Ero Bcerna xmayT.
B) On mens Bcerna xxai.
I")BbI 101KHBI OBUTH €TI0 MOI0K/1aTh.

11. Beibepute IKBUBAJIEHT
MIPEIIIOKECHHUS .

I've been told to do this work.

A) S nomxeH caenarthb 3Ty paboTy.
b) MHe ckaszanu, 4TO OH JIOJKEH
BBITIOJTHUTH 3Ty paloTy.

B) MHe ckazanu caenath 3Ty padoTy.
I') S 0OBsicHuI eMy, KaK BBITIOJHUTH
3Ty padory.

12. BeibepuTe COOTBETCTBYIOIIYIO
(¢opmy ruaaroaa.

The pictures .... at camp during the
summer season.

A) were drawn  b) had drawn

B) was drawn  T') draw
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Bapuanr 4.

3ananue 1.
1. IlpouuTaii u mepeBeaAn TEKCT.
2. BeInosiHM 3a1aHUsl K TEKCTY.

The first person to print book in the

English language was William Caxton.

He was born in Kent in 1422. His father
was a farmer. As he grew up he decided
not to become a farmer, like his father.

He wanted to become a London merchant.
So his father apprentice him to a silk and
cloth merchant in London.

At that time silk and cloth were imported to
England from France and other countries.
In the- packages which came from abroad
he often found some of the new foreign
books which were printed in Europe. The
young apprentice soon became very fond
of reading.

When he was thirty, after his master's
death, he started his own Dbusiness in
Belgium.

In'1471 he gave up business and translated
some French books into English. He also
became interested in the art of printing and
at last learned it. He wanted to have his
own press one day and he did.

In 1476 he brought his printing press to
London. Printing was something new at the
time and most people thought it was the
work of the devil. Many even wanted to
break his press. But in 1477 he printed his
first book - the first book printed in the
English language.

It was Caxton's translation of the French
Tales of Troy. Before his death in 1491 he

1.BribepuTte 3arojioBoK
COOTBETCTBYIOIIUI COAEPIKAHUIO TEKCTA.

A) Own business

b) Tales of Troy
B) The First English Printer
I') English books
2. Kakoe yTBep:k/IeHHE HEe COOTBETCTBYET
COJIepKaHUIO TEKCTa?
A) William Caxton was born in Britain.
B) William Caxton didn't want to be a
farmer.
B) William Caxton became a merchant.
I') William Caxton was sent to France to get
his education.
3. OOBsSICHH IPUYUHY .
Why did William give up his
business in 14717?
a) He wanted to learn the art of
printing.
b) He wanted to become a teacher.
B) He was fond of reading books.
I') He was interested in writing books.
4. Kakoe yTBEp>KICHHE SBIISICTCS BEPHBIM?
a) William built his own press in London.
B) His first book was printed in 1471.
B) The first book printed in London was
Tales of
Troy.
I') William translated Tales of Troy from
English into French.

5. BeiObepure mnNpaBHIIbHBIM  BapUaHT
OTBETA.

Why did people want to break Caxton's
press?

a) They didn't like Caxton.

b) They thought it was the work of the
devil.

B) They were not fond of reading.
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printed nearly eighty books, some of which
went into two or three editions. Thirty-one
books were also translated from French by
Caxton.

* merchant - Kymnerg

** gpprentice - oTAaBaTh KOro-TO B yUCHHUE

I') They were not interested in books.
6.Kakoii oTBeT sABIIsE€TCS BEPHBIM?

What is William Caxton famous for?

A) for his translations from English into
French

B) for his printing press brought to London
B) for his own books: tales, poems, short
stories

I') for printing the first book In the English
language
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3ananue 2.

1 .BcraBbTe HYXHYIO (pOpMY IJiaroJia.
When the Romans .... in Britain, the people they found there were
the Britons.

A)land b) landed
B) have landed I') had landed

2. BctaBbTe MOAXOASIIMNA NO CMBICJTY TJ1aroJ
Not all Scotsmen .... speak English without accent.

A) can b) may B) must I') have

3. BcraBbTe nponymeHHbI# T1arod.
It .... rainy in winter in London.

A) is b) has B) will I') does

4 .BpiOepuTe HEAOCTAIOMIYIO YaCTh IIPEIOKCHHUS.
.... a lot of kings when the Vikings came to England.

A) Thereis B) There was B) Thereare TI') There were

5. Onpenenute, ¢ KAaKOTO U3 MPeAaraéMbIX CIOBOCOYETAHUN MOKET HAYUHATHCS

JAaHHOC IPCIAJIOKCHUC.

.... always glad to read something about British customs
and traditions.

A) I'm B) I'l B) I've I Id

6. Omnpenenure, Kakoe W3 MpEQIaraéMbiX TMPEITI0KEHUN SBISIETCS
BONPOCUTEJILHBIM .

A) What places are of great interest to the people coming to England for the
first time.

B) What most impresses visitors of Oxford are its colleges .

B)When Alfred's men were ready, they attacked Danish camp.

I') When all the invaders left England, Alfred began building ships.

7. B xakoMm mpeyioxkeHuu riaroi crout B Present Perfect Passive?
A)She hasn't sent us a letter yet.

B) I have to send her a telegram.

B)We have just sent him a book.

I') Has Dr.Smith been sent for?
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8.B kakom npemnoxennu raaron ctout B Past Indefinite Passive?
A)He was made a king of Scotland.

b) What was your favourite subject last year?

B)We made a fire and cooked dinner.

I') She was sleeping when her mother came home.

9. Halimure npeaioxkeHue, COOTBETCTBYIONIEE NO 3HAYCHUIO IAHHOMY.

Three letters were written by me yesterday.
A) | received three letters yesterday.

b) My friend sent me three letters yesterday.
B) | wrote three letters yesterday.

') I like to write letters.

10. Beibeprte nmpaBuJibHbIN BapuaHT NEPEBOIA.
He has been asked a very difficult question.
A) OH 3a11a1 OYeHb TPYIHBIN BOIIPOC.

b) OH Bcerna 3a7aét TpyAHBIE BOIIPOCHI.

B) Emy Ob11 3a71aH O4€Hb TPYIHBIN BOTIPOC.

I') Emy Bcerna 3a7atoT 04eHb TPYAHBIE BOMPOCHI.

11. BriOepute npaBuIbHBIN BapUAHT NEPEBO/IA.
I shall be taught to drive a car.

A) MeHns ydat BOJUThH MaIInHY.

b) Mens OynyT y4uTh BOAUTH MAIlIUHY.

B) A 6yny yuuTh ero BOAUTH MAIlIUHY.

') 51 y4y ero BOguTh MalIuHy.

12. BoibepuTe COOTBETCTBYIOLIYIO (pOPMY IJIAroJia.

The new English- Russian dictionary.... a week ago.

A) Publish

b) published

B) was published
I') is publish
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DJIEKTUBHBIN KYypC

«My3BIKAJIBbHO-TEATPATbHOE HCKYCCTBO.
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Unit 1. Music. Musical ensemble and performans.

1.Warm - up

1. What do you think about Music as an art?
2. What kind of musical instrument do you play? Why?

2. Phonetics Task

2.1. Pronunciation guide.

Viola [vi'ulo]  ambT
Violin [vaid'lin]  ckpurmka
banjo [been ou] Oanmxo

clarinet [kleera'net] kmapuer
bassoon  [ba'su:n] daror

flute [flu:t] ¢uetita
oboe ['ouboau]  robGoii
trumpt ['tr mpit] TpyOa
trombone  [trom'baun] TpomGoH
tuba ['t(j)u:ba] Tyba

chimes [tfa m] Oapaban
cymbals  ['s mb(a)l]

harpsichord ['ha:ps ko:d] kiaBecun
theremin ['Beram n] snekTpoHHBIH MYy3bIKAIBHBIH HHCTPYMEHT
synthesizer ['s nfasa za] cunTe3aTop

Kithara ['s Gara]  kwurapa

contrapuntal [ kontra'pant(o)l] xorTpamyHkTHYeCKHI

timpani ['t mpanou] muTaBpa

duet [dju'et] Jy3T

trio ['tri;ou] Tpmo (My3bIKaIbHOE MPOU3BEACHHUE IS TPEX
WHCTPYMEHTOB WJIH TPEX T'OJIOCOB)

quartet [kwo:'tet] kBapTeT- cocToUT U3 4 Yea0BEK

quintet [kw n'tet] wHabop u3 mATH IPEAMETOB

sestet [ses'tet] IECTh MOCJIEIHUX CTPOK B UTAIBSIHCKOIO COHETa
septet [sep'tet]

octet [ok'tet] OKTET IpyImia u3 8 4eJIOBEK WIN MIPESIMETOB
nonet [nou'net] wHomer
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orchestra  ['a:k stro] opkecr

triangle ['tra &ngl] TpeyroabHuK
glockenspiel ['glok(a)n[pi:l] rmokenmmmIb [
psychedelic [ sa k 'del k] ncuxonenuka

lyre ['la 9] aupa

genres [30nra] KaHp

2.2. Do you know the reading rules well? Which of the words in each  line is
the ODD ONE OUT? Explain why?

[ou] open, hole, hope, broad, morning, sofa, don’t
[zZ] Dbusiness, cases, easy, million, steps
[ei] pale, wait, gate, place, take, may, can

3.Reading

3.1. Read and translate the text.

Music is an art form whose medium is sound. Common elements of music are
pitch (which governs melody and harmony), rhythm (and its associated concepts
tempo, meter, and articulation), dynamics, and the sonic qualities of timbre and
texture. The word derives from Greek novaixn (mousike), "(art) of the Muses."[1]
The creation, performance, significance, and even the definition of music vary
according to culture and social context. Music ranges from strictly organized
compositions (and their recreation in performance), through improvisational music
to aleatoric forms. Music can be divided into genres and subgenres, although the
dividing lines and relationships between music genres are often subtle, sometimes
open to individual interpretation, and occasionally controversial. Within "the arts,"
music may be classified as a performing art, a fine art, and auditory art. There is
also a strong connection between music and mathematics.

To many people in many cultures music is an important part of their way of life.
Greek philosophers and ancient Indian philosophers defined music as tones
ordered horizontally as melodies and vertically as harmonies. Common sayings
such as "the harmony of the spheres" and "it is music to my ears" point to the
notion that music is often ordered and pleasant to listen to. However, 20th-century
composer John Cage thought that any sound can be music, saying, for example,
"There is no noise, only sound."[2] Musicologist Jean-Jacques Nattiez summarizes
the relativist, post-modern viewpoint: "The border between music and noise is
always culturally defined—which implies that, even within a single society, this
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border does not always pass through the same place; in short, there is rarely a
consensus ... By all accounts there is no single and intercultural universal concept
defining what music might be."[3]

Prehistoric eras

Main article: Prehistoric music

Prehistoric music can only be theorized based on findings from paleolithic
archaeology sites. Flutes are often discovered, carved from bones in which lateral
holes have been pierced; these are thought to have been blown at one end like the
Japanese shakuhachi. The Divje Babe flute, carved from a cave bear femur, is
thought to be at least 40,000 years old. Instruments, such as the seven-holed flute
and various types of stringed instruments have been recovered from the Indus
Valley Civilization archaeological sites.[4] India has one of the oldest musical
traditions in the world—references to Indian classical music (marga) can be found
in the ancient scriptures of the Hindu tradition, the Vedas. The earliest and largest
collection of prehistoric musical instruments was found in China and dates back to
between 7000 and 6600 BC. The Hurrian song, found on clay tablets that date back
to the approximately 1400 BC, is the oldest surviving notated work of music.

References in the Bible

/wiki/File:David-harp.jpg Music and theatre scholars studying the history and
anthropology of Semitic and early Judeo-Christian culture, have also discovered
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common links between theatrical and musical activity in the classical cultures of
the Hebrews with those of the later cultures of the Greeks and Romans. The
common area of performance is found in a "social phenomenon called litany," a
form of prayer consisting of a series of invocations or supplications. The Journal of
Religion and Theatre notes that among the earliest forms of litany, "Hebrew litany
was accompanied by a rich musical tradition:"[7]
"While Genesis 4.21 identifies Jubal as the “father of all such as handle the harp
and pipe,” the Pentateuch is nearly silent about the practice and instruction of
music in the early life of Israel. Then, in | Samuel 10 and the texts that follow, a
curious thing happens. “One finds in the biblical text,” writes Alfred Sendrey,
“a sudden and unexplained upsurge of large choirs and orchestras, consisting of
thoroughly organized and trained musical groups, which would be virtually
inconceivable without lengthy, methodical preparation.” This has led some
scholars to believe that the prophet Samuel was the patriarch of a school, which
taught not only prophets and holy men, but also sacred-rite musicians. This
public music school, perhaps the earliest in recorded history, was not restricted
to a priestly class—which is how the shepherd boy David appears on the scene
as a minstrel to King Saul."”

Antiquity

Music was an important part of cultural and social life in Ancient Greece: mixed-
gender choruses performed for entertainment, celebration and spiritual ceremonies;
musicians and singers had a prominent role in ancient Greek theater. In the 9th
century, the Arab scholar al-Farabi wrote a book on music titled Kitab al-Musiqi
al-Kabir ("Great Book of Music"). He played and invented a variety of musical
instruments and devised the Arab tone system of pitch organisation, which is still
used in Arabic music.

Western cultures

The music of Greece was a major part of ancient Greek theater. In Ancient Greece,
mixed-gender choruses performed for entertainment, celebration and spiritual
reasons. Instruments included the double-reed aulos and the plucked string
instrument, the lyre, especially the special kind called a kithara. Music was an
important part of education in ancient Greece, and boys were taught music starting
at age six. Greek musical literacy created a flowering of development; Greek music
theory included the Greek musical modes, eventually became the basis for Western
religious music and classical music. Later, influences from the Roman Empire,
Europe Eastern_and the Byzantine Empire changed Greek music.
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During the Medieval music era (500-1400), the only European repertory that
survives from before about 800 is the monophonic liturgical plainsong of the
Roman Catholic Church, the central tradition of which was called Gregorian chant.
Alongside these traditions of sacred and church music there existed a vibrant
tradition of secular song. Examples of composers from this period are Léonin,
Pérotin and Guillaume de Machaut. From the Renaissance music era (1400-1600),
much of the surviving music of 14th century Europe is secular. By the middle of
the 15th century, composers and singers used a smooth polyphony for sacred
musical compositions. The introduction of commercial printing helped to
disseminate musical styles more quickly and across a larger area. Prominent
composers from this era are Giovanni Pierluigi da Palestrina, Thomas Morley and
Orlande de Lassus.

llegory of Music, by
Filippino Lippi

The era of Baroque music (1600-1750) began when the first operas were written
and when contrapuntal music became prevalent. German Baroque composers
wrote for small ensembles including strings, brass, and woodwinds, as well as
choirs, pipe organ, harpsichord, and clavichord. During the Baroque period, several
major music forms were defined that lasted into later periods when they were
expanded and evolved further, including the fugue, the invention, the sonata, and
the concerto.[10] Composers from the Baroque era include Johann Sebastian Bach,
George Frideric Handel and Georg Philipp Telemann. The music of the Classical
period (1750-1800) is characterized by homophonic texture, often featuring a
prominent melody with accompaniment. These new melodies tended to be almost
voice-like and singable. The now popular instrumental music was dominated by
further evolution of musical forms initially defined in the Baroque period: the
sonata, and the concerto, with the addition of the new form, the symphony. Joseph
Haydn and Wolfgang Amadeus Mozart are among the central figures of the
Classical period.

In 1800, the Romantic era (1800-1890s) in music developed, with Ludwig van
Beethoven and Franz Schubert as transitional composers who introduced a more
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dramatic, expressive style. During this era, existing genres, forms, and functions of
music were developed, and the emotional and expressive qualities of music came
to take precedence over technique and tradition. In Beethoven's case, motifs
(developed organically) came to replace melody as the most significant
compositional unit. The late 19th century saw a dramatic expansion in the size of
the orchestra, and in the role of concerts as part of urban society. Later Romantic
composers such as Pyotr Ilyich Tchaikovsky and Gustav Mahler created complex
and often much longer musical works. They used more complex chords and used
more dissonance to create dramatic tension.

Classical music

Indian classical music is one of the oldest musical traditions in the world.[11] The
Indus Valley civilization has sculptures that show dance[12] and old musical
instruments, like the seven holed flute. Various types of stringed instruments and
drums have been recovered from Harrappa and Mohenjo Daro by excavations
carried out by Sir Mortimer Wheeler.[13] The Rigveda has elements of present
Indian music, with a musical notation to denote the metre and the mode of
chanting.[14] Indian classical music (marga) is monophonic, and based on a single
melody line or raga rhythmically organized through talas. Hindustani music was
influenced by the Persian performance practices of the Afghan Mughals. Carnatic
music popular in the southern states, is largely devotional; the majority of the
songs are addressed to the Hindu deities. There are a lot of songs emphasising love
and other social issues.

Asian music covers the music cultures of Arabia, Central Asia, East Asia, South
Asia, and Southeast Asia. Chinese classical music, the traditional art or court music
of China, has a history stretching over around three thousand years. It has its own
unique systems of musical notation, as well as musical tuning and pitch, musical
instruments and styles or musical genres. Chinese music is pentatonic-diatonic,
having a scale of twelve notes to an octave (5 + 7 = 12) as does European-
influenced music. Persian music is the music of Persia and Persian language
countries: musiqi, the science and art of music, and muzik, the sound and
performance of music (Sakata 1983). See also: Music of Iran, Music of
Afghanistan, Music of Tajikistan, Music of Uzbekistan.
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20th and 21st century music

With 20th century music, there was a vast increase in music listening as the radio
gained popularity and phonographs were used to replay and distribute music. The
focus of art music was characterized by exploration of new rhythms, styles, and
sounds. Igor Stravinsky, Arnold Schoenberg, and John Cage were all influential
composers in 20th century art music. The invention of sound recording and the
ability to edit music gave rise to new sub-genre of classical music, including the
acousmatic [15] and Musique concréte schools of electronic composition.

Jazz evolved and became a significant genre of music over the course of the 20th
century, and during the second half of that century, rock music did the same. Jazz
iIs an American musical art form that originated in the beginning of the 20th
century in African American communities in the Southern United States from a
confluence of African and European music traditions. The style's West African
pedigree is evident in its use of blue notes, improvisation, polyrhythms,
syncopation, and the swung note.[16] From its early development until the present,
jazz has also incorporated music from 19th and 20th century American popular
music.[17] Jazz has, from its early 20th century inception, spawned a variety of
subgenres, ranging from New Orleans Dixieland (1910s) to 1970s and 1980s-era
jazz-rock fusion.

Rock music is a genre of popular music that developed in the 1960s from 1950s
rock and roll, rockabilly, blues, and country music. The sound of rock often
revolves around the electric guitar or acoustic guitar, and it uses a strong back beat
laid down by a rhythm section of electric bass guitar, drums, and keyboard
instruments such as organ, piano, or, since the 1970s, analog synthesizers and
digital ones and computers since the 1990s. Along with the guitar or keyboards,
saxophone and blues-style harmonica are used as soloing instruments. In its "purest
form," it "has three chords, a strong, insistent back beat, and a catchy melody."[18]
In the late 1960s and early 1970s, rock music branched out into different
subgenres, ranging from blues rock and jazz-rock fusion to heavy metal and punk
rock, as well as the more classical influenced genre of progressive rock and several
types of experimental rock genres.
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Performance

Performance is the physical expression of music. Often, a musical work is
performed once its structure and instrumentation are satisfactory to its creators;
however, as it gets performed, it can evolve and change. A performance can either
be rehearsed or improvised. Improvisation is a musical idea created without
premeditation, while rehearsal is vigorous repetition of an idea until it has achieved
cohesion. Musicians will sometimes add improvisation to a well-rehearsed idea to
create a unique performance.

Many cultures include strong traditions of solo and performance, such as in Indian
classical music, and in the Western Art music tradition. Other cultures, such as in
Bali, include strong traditions of group performance. All cultures include a mixture
of both, and performance may range from improvised solo playing for one's
enjoyment to highly planned and organised performance rituals such as the modern
classical concert, religious processions a, music festivals or music competitions.
Chamber music, which is music for a small ensemble with only few of each type of
instrument, is often seen as more intimate than symphonic works.

Musician

A musician is a person who writes, performs, or makes music. Musicians can be
classified by their roles in creating or performing music.

e An instrumentalist plays a musical instrument.

e A multi-instrumentalist plays a diverse range of instruments such as
different forms of percussion, plucked strings, vocals etc.

e A singer is a vocalist.

e Composers, songwriters and arrangers create musical compositions, songs
and arrangements. These may be transcribed in music notation, performed or
recorded.

e A conductor leads a musical ensemble. A conductor can simultaneously act
as an instrumentalist in the ensemble.

e A recording artist creates recorded music, such as CDs and MP3 files.

Musical ensemble.

A musical ensemble is a group of two or more musicians who perform
instrumental or vocal music. In each musical style different norms have developed
for the sizes and composition of different ensembles, and for the repertoire of
songs or musical works that these ensembles perform.

A group of two musicians is called a duo, a group of three is a trio, a group of four
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a quartet, and a group of five a quintet. A musician who usually performs alone is
usually termed a solo musician or solo artist.

In classical music, trios or quartets either blend the sounds of musical instrument
families (such as piano, strings, and wind instruments) or group together
instruments from the same instrument family, such as string ensembles or wind
ensembles. In jazz ensembles, the instruments typically include wind instruments
(one or more saxophones, trumpets, etc.), one or two chordal "comping"
instruments (electric guitar, piano, or organ), a bass instrument (electric bass guitar
or double bass), and a drummer or percussionist. In rock ensembles, usually called
rock bands, there are usually guitars and keyboards (piano, electric piano,
Hammond organ, synthesizer, etc.) and a rhythm section made up of a bass guitar
and drum Kit.

Classical chamber music.

In Western Art music, commonly referred to as classical music, smaller ensembles
are called chamber music ensembles. The terms duet, trio, quartet, quintet, sextet,
septet, octet, nonet and dectet are used to describe groups of two, three, four, five,
six, seven, eight, nine and ten musicians, respectively. A group of eleven
musicians, such as found in The Carnival of the Animals, is called either a
"hendectet” or an "undectet" (see Latin numerical prefixes). A solo is not an
ensemble because it only contains one musician.

Strings.

A string quartet usually consists of two violins, a viola and a cello. An upper string
quartet features two violins and two violas. A lower string quartet features 1 viola,
2 cellos and a double bass. An American string quartet features two guitars, a
banjo and a ukelele.
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Wind.

A woodwind quartet usually features a clarinet, bassoon, flute and oboe. A brass
quartet features 2 trumpets, a trombone and a tuba. A wind quartet features a horn,
flute, oboe and bassoon. A lower wind quartet features a tuba, a bassoon, a bass
clarinet and a trombone.

Mixtures.

An orquartet features a violin, flute, cello and clarinet. A soprano quartet features a
violin, flute, clarinet, and either oboe or trumpet. An alto quartet features two
violas, a French Horn and a cor anglais. A tenor quartet features two cellos, a bass
clarinet and a trombone. A bass quartet features a double bass, bassoon, tuba and
timpani.

Five parts.

The string quintet is a common type of group. It is similar to the string quartet, but
with two violas, two violoncellos, or more rarely, the addition of a double bass.
Terms such as "piano quintet" or “clarinet quintet” frequently refer to a string
quartet plus a fifth instrument. Thus, a piano quintet is usually a string quartet plus
a piano. Mozart's Clarinet Quintet is similarly a piece written for an ensemble
consisting of 2 violins, a viola, a cello and a clarinet, the last being the exceptional
addition to a "normal string quartet.

Another common grouping in classical music is the wind quintet, usually
consisting of flute, oboe, clarinet, bassoon and horn.

Six or more instruments.

Classical chamber ensembles for more than six musicians are occasionally used,
such as septets (seven musicians), octets (eight musicians), or nonets (nine
musicians). However, in many cases a larger classical group is referred to as an
orchestra of some type. A small orchestra with fifteen to thirty members (violins,
violas, cellos, double basses, and several woodwind or brass instruments) is called
a chamber orchestra In the American education system, sitting groups are known
as wind ensembles or concert bands (to differentiate from marching bands). Music
is similar to that of a pops orchestra, orchestrated for woodwinds, brass, and
percussion. A sinfonietta usually denotes a somewhat smaller orchestra (though
still not a chamber orchestra). Larger orchestras are called symphony orchestras or
philharmonic orchestras.[1]

82


/wiki/Orchestra
../AppData/Roaming/Microsoft/Word/l

A pops orchestra is an orchestra that mainly performs light classical music (often
in abbreviated, simplified arrangements) and orchestral arrangements and medleys
of popular jazz, music theater, or pop music songs. A string orchestra has only
strings, i.e., violins, violas, violoncellos and basses.

A symphony orchestra is an ensemble usually comprising at least thirty musicians;
the number of players is typically between seventy and ninety-five and may exceed
one hundred. A symphony orchestra is divided into families of instruments. In the
string family, there are sections of violins (I and Il), violas, violoncellos, and
basses. The winds consist of the woodwind family of instruments (flutes and
piccolo, oboes and English horn, clarinets [made up of the Eb Clarinet, Clarinet,
and Bass Clarinet], and bassoons [often including contrabassoon]) and the brass
family (horns, trumpets, trombones, and tuba). The percussion family includes the
timpani, bass drum, snare drum, and any other percussion instruments called for in
a score (e.g., triangle, glockenspiel, chimes, cymbals, wood blocks).

When orchestras are performing baroque music (from the 17th century and early
18th century), they may also use a harpsichord or pipe organ. When orchestras are
performing Romantic-era music (from the 19th century), they may also use harps
or unusual instruments such as the wind machine. When orchestras are performing
music from the 20th century or the 21st century, occasionally instruments such as
electric guitar, theremin, or even an electronic synthesizer may be used.

Jazz ensembles.

Three parts

In jazz, there are several types of trios. One type of jazz trio is formed with a piano
player, a bass player and a drummer. Another type of jazz trio that became popular
in the 1950s and 1960s is the organ trio, which is composed of a Hammond organ
player, a drummer, and a third instrumentalist (either a saxophone player or an
electric jazz guitarist). In organ trios, the Hammond organ player performs the bass
line on the organ bass pedals while simultaneously playing chords or lead lines on
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the keyboard manuals. Other types of trios include the "drummer-less” trio, which
consists of a piano player, a double bassist, and a horn (saxophone or trumpet) or
guitar player ; and the jazz trio with a horn player (saxophone or trumpet), double
bass player, and a drummer. In the latter type of trio, the lack of a chordal
instrument means that the horn player and the bassist have to imply the changing
harmonies with their improvised lines.

Four parts

Jazz quartets typically add a horn (the generic jazz name for saxophones,
trombones, trumpets, or any other wind instrument commonly associated with
jazz) to one of the jazz trios described above. Slightly larger jazz ensembles, such
as quintets (five instruments) or sextets (six instruments) typically add other
soloing instruments to the basic quartet formation, such as different types of
saxophones (e.g., alto saxophone, tenor saxophone, etc.) or an additional chordal
instrument.

Larger ensembles

The lineup of larger jazz ensembles can vary considerably, depending on the style
of jazz being performed. In a 1920s-style dixieland jazz band, a larger ensemble
would be formed by adding a banjo player, woodwind instruments, as with the
clarinet, or additional horns (saxophones, trumpets, trombones) to one of the
smaller groups. In a 1940s-style Swing big band, a larger ensemble is formed by
adding "sections" of like instruments, such as a saxophone section and a trumpet
section, which perform arranged "horn lines" to accompany the ensemble. In a
1970s-style jazz fusion ensemble, a larger ensemble is often formed by adding
additional percussionists or sometimes a saxophone player would "double" or
"tripple" meaning that they would also be proficient at the clarinet, flute or both.
Also by the addition of soloing instruments.

Rock and pop bands.
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Two parts
Two-member rock and pop bands are relatively rare, because of the difficulty in

providing all of the musical elements which are part of the rock or pop sound
(vocals, chords, bass lines, and percussion or drumming) with trios or quartets.
Two-member rock and pop bands typically omit one of these musical elements. In
many cases, two-member bands will omit a drummer, since guitars, bass guitars,
and keyboards can all be used to provide a rhythmic pulse. Examples of two-
member bands are The Everly Brothers, Hella, Death from above 1979, Francis
Xavier, | Set My Friends On Fire, Middle Class Rut, No Age, The White Stripes,
Two Gallants, Lightning Bolt, The Ting Tings, The Black Box Revelation, The
Black Keys, Pet Shop Boys, Stray Kites, Tenacious D and Simon and Garfunkel.
When electronic sequencers became widely available in the 1980s, this made it
easier for two-member bands to add in musical elements that the two band
members were not able to perform. Sequencers allowed bands to pre-program
some elements of their performance, such as an electronic drum part and a synth-
bass line. Two-member pop music bands such as Soft Cell, Blancmange and
Yazoo used pre-programmed sequencers. Other pop bands from the 1980s which
were ostensibly fronted by two performers, such as Wham! and Tears for Fears,
were not actually two-piece ensembles, because other instrumental musicians were
used "behind the scenes” to fill out the sound.

Two-piece bands in rock music are quite rare. However, starting in the 2000s,
blues-influenced rock bands such as The White Stripes, Lost Dawn and The Black
Keys utilized a guitar and drums scheme. However, this is predated by the Flat
Duo Jets from the '80's. Death From Above 1979 featured a drummer and bass
guitarist. Tenacious D is a two-guitar band; One Day as a Lion and The Dresden
Dolls both feature a keyboardist and a drummer. The band Welk consists of a two-
man psychedelic flute band, with the occasional synthesizer. Two-person bands
have grown in popularity in experimental rock music. W.A.S.P. guitarist Doug
Blair is also known for his work in the two-piece progressive rock band
signal2noise, where he manages to be the lead guitarist and bassist at the same
time, thanks to a special custom instrument he invented (an electric guitar with five
regular guitar strings paired with three bass guitar strings). Providence-based
Lightning Bolt is a two-member band. Bassist Brian Gibson augments his playing
with delay pedals, pitch shifters, looping devices and other pedals, occasionally
creating harmony. Local H, No Age, Blood Red Shoes and Warship are other
prominent two-person experimental rock bands.
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Three parts

Green Day is a power trio band with a vocalist/lead guitarist, bassist, and drummer
lineup.

Further information: Power trio

The smallest ensemble that is commonly used in rock music is the trio format. In a
hard rock or blues-rock band, or heavy metal rock group, a "power trio™" format is
often used, which consists of an electric guitar player, an electric bass guitar player
and a drummer, and typically one or more of these musicians also sing (sometimes
all three members will sing, e.g. Bee Gees or Alkaline Trio). Some well-known
power trios with the guitarist on lead vocals are The Jimi Hendrix Experience,
Stevie Ray Vaughan and Double Trouble, Nirvana, Green Day, Violent Femmes,
Blink 182, Gov't Mule, The Minutemen, Triumph, Shellac, Sublime, Chevelle,
Muse, ZZ Top, and the original lineup of Wolfmother. A handful of others with the
bassist on vocals include Primus, Motorhead, The Police, The Melvins, Blue
Cheer, Dinosaur Junior, Rush, Presidents of the United States of America, Venom,
Jonas Brothers, and Cream.

An alternative to the power trio are organ trios formed with an electric guitarist, a
drummer and a keyboardist. Although organ trios are most commonly associated
with 1950s and 1960s jazz organ trio groups such as those led by organist Jimmy
Smith, there are also organ trios in rock-oriented styles, such as jazz-rock fusion
and Grateful Dead-influenced jam bands such as Medeski Martin & Wood. In
organ trios, the keyboard player typically plays a Hammond organ or similar
instrument, which permits the keyboard player to perform bass lines, chords, and
lead lines. A variant of the organ trio are trios formed with an electric bassist, a
drummer and an electronic keyboardist (playing synthesizers) such as the
progressive rock band Emerson, Lake & Palmer, and Atomic Rooster. Another
variation is to have a vocalist, a guitarist and a drummer, an example being Yeah
Yeah Yeahs. Another variation is two guitars, a bassist, and a drum machine,
examples including Magic Wands and Big Black.

A power trio with the guitarist on lead vocals is popular record company lineup, as
the guitarist and singer will usually be the songwriter. Therefore you only have to
present one face to the public, the backing band is easy to house, and the songs will
likely stay simple and accessible as the frontman will have to sing and play guitar
at the same time.

Four parts

The New Wolfmother lineup, with a vocalist/rhythm guitarist, lead guitarist,
bassist and drummer lineup.
Red Hot Chili Peppers is a four part band with a lead vocalist, guitarist, bassist,

and drummer lineup.
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The four-piece band is the most common configuration in rock and pop music.
Before the development of the electronic keyboard, the configuration was typically
two guitarists (one lead guitarist and one rhythm guitarist, with the latter on
vocals), a bassist (typically the electric bass guitar) and a drummer (e.g.The
Beatles, KISS, Foo Fighters, Weezer, Metallica, The Clash, Creedence Clearwater
Revival, The Kinks, The Fray, Sonic Youth, The Smashing Pumpkins, and the new
lineup of Wolfmother). This is popular with bands for its versatility. However, it
has been noted the main complaint is that it takes too much effort to keep so many
instruments in tune when they are played by every member of the band.

Another common formation was a vocalist, electric guitarist, bass guitarist, and a
drummer (e.g.The Who, Led Zeppelin, The Ramones, Sex Pistols, Red Hot Chili
Peppers, Queen, R.E.M., Blur, The Smiths, Echo and the Bunnymen, Stone Roses,
Creed, Black Sabbath, VVan Halen, The Stooges, Joy Division, U2 and Coldplay).
Instrumentally, these bands can be considered as trios. This format is popular with
new bands, as there are only two instruments that need tuning, the line-and-
counterpoint formula prevalent with their material is easy to learn, four members
are commonplace to work with, the roles are clearly defined and generally are:
melody line, rhythm section with counterpoint melody, and vocals on top.

In some early rock bands, keyboardists were used, performing on piano (e.g., The
Rolling Stones initially used lan Stewart on piano), The Seeds and The Doors with
a guitarist, singer, drummer and keyboardist. Some bands will have a guitarist,
bassist, drummer, and keyboard player (for example, Small Faces, King Crimson,
The Guess Who, Pink Floyd, Coldplay (during some of their later work) and Blind
Faith).

Some bands will have the bassist on lead vocals, such as Thin Lizzy, Chameleons,
Pink Floyd, NOFX, +44, Slayer, The All-American Rejects or even the lead
guitarist, such as Dire Straits and Creedence Clearwater Revival. Some bands, such
as The Beatles, have a lead guitarist, a rhythm guitarist and a bassist that all sing
lead and backing vocals, and also play keyboards regularly, as well as a drummer.

Five parts

The Strokes are a five-part band with a lead vocalist, two guitarists, bassist, and
drummer lineup.

Five-part bands have existed in rock music since early times. The Beach Boys, The
Rolling Stones, Aerosmith, Def Leppard, AC/DC, Oasis, Pearl Jam, Guns N'
Roses, Radiohead, The Strokes, Styx, The Yardbirds, 311 are examples of the
common vocalist, lead guitar, rhythm guitar, bass, and drums lineup. An
alternative to the five-member lineup replaces the rhythm guitarist with a
keyboard—synthesizer player (examples being the bands Nightwish, Dream
Theater, Genesis, Jethro Tull, The Zombies, Bon Jovi, Yes, Fleetwood Mac,
Marilyn Manson and Deep Purple, all of which consist of a vocalist, guitarist,
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bassist, keyboardist, and a drummer) or with a turntablist such as Incubus or Limp
Bizkit. Alternatives include a Keyboardist, Guitarist, Drummer, Bassist, and
Saxophonist, such as The Sonics and Sam the Sham and the Pharoahs

Other times, the vocalist will provide another musical voice to the table, most
commonly a harmonica; Mick Jagger, for example, played harmonica and
percussion instruments like maracas and tambourine. Ozzy Osbourne was also
known to play the harmonica on some occasions (i.e. "The Wizard" by Black
Sabbath). Five Finger Death Punch are considered to be one of the best of the most
recent five piece metal bands.

Vocabulary

blend [blend] rapMOHHPOBATH
respectively [r'spektvl] coorBercTBeHHO
latter ['leeta] MOCJIE THUM
vary ['vear ] U3MCHSATH
considerably [kan's d(a)robl ] 3nauuTensHO
omit [o'm t] MIPOITyCKaTh
sequencers  ['si:kwoan(t)so] cunTe3aTOp

ostensibly  [os'ten(t)s bl ] 1o BummmocTu

rehearsal [r 'h3:s(a)1] peTCTHIINS
define [d 'fa n] OTIpENIeISTh
survive [so'va v] HICPEKUTh

invocation  [nvau'ke [(a)n] 3akiamHaHUE

supplication [ sapl'ke [(s)n] mpocrba

vibrant ['va brant] BUOPHUPYOIIHN
disseminate [d 'sem ne t] pacmpoCTPaHsTh
smooth [smu: ] TUTaBHBIN, CIIOKOMHBIH
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4.Vocabulary Task.

4.1.Math these words with the definitions.

Musician be, become, cause to become, different

Antiquity honour; high opinion or regard for a
person or quality

Instrumental out of the ordinary; deserving or
attracting attention

Instrumentation act(a play); play(music); sing; do tricks;
etc before an audience

Perform arrangement of music for instrument

Remarkable arrangement of the parts that make up
something

Respect 1.serving as an instrument or means
2.0f or for musical instrument

Vary fail to include; leave out

Omit old times, esp before the middle Ages

Texture person skilled in playing music;
composer of music

4.2. Answer the following questions.

1. What is Music as an art? Named common elements of music.

2. Say a few words about prehistoric eras of Music.

3. What role had music in ancient Greek theatre?

4. What prominent composers from Medieval music era can you call?

5. When the first operas were written? Named the composers from the Baroque.

6. When was the Classical period of music? What new forms of music were
appeared this period?

7. What composers were the central fugures of the Classical period of music?
8. What can you say about Romantic era of music.
9. Named the famous composers of 20" century classical music.

10. Say a few words about jazz and rock music.
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11. What can musician be classified by their roles in creating or performing music.
12. What is the musical ensemble min.
13. What groups of musical instrument do musical ensemble consist ?

14. Named musical ensemble of two, three, four, five, six, seven, eight, nine, ten
musicians.

15. What kind of classical Chamber ensemble do you know?
16. What can you say about jazz ensemble?
17. What can you say about rock and pop bands?

18. What kind of musical ensemble do you prefer? Why?

5.Grammar Task.

5.1. Fill in the gaps using Present Perfect of the verbs in the box.

catch hear select see be do
1. | have not much about you.
2. Have you your millionaire yet?
3. I have njt one yet.
4.Shehasnot  here since Monday.
5. Has anybody  her anywhere?
6. Do you think she has it because of my jokes?

5.2. Report the sentences in indirect speech.

1. “What does it mean?” I asked after reading the article.
2. “He is still with you, I hope?” said she.

3. Then suddenly every came to an end,” said the landlord.

4. I must congratulate you,” said John.
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5. I’llhope we’ll catch something bigger than a goose,” remarked our cooker.

5.3. Complete the following sentences using the suitable word in brackets.
1. Nick and Peter liked ( to come, coming) to the tent after mealtime.

2. Both men tried (to win, winning) Beth’s love.

3. They both hoped ( to win, winning) the race.

4. Once he decided ( to open, opening) his heart to Jane.

5. He winted (to tell, telling) her how much he loved her.

6. Speaking.

6.1. Discuss these questions with you partner.
1. What kind of musical do you like?
2. How can you judge if music is good?
Task
Give a 2-minute presentation on the kind of music you like. Talk about:
The style of music (classical, rock, jazz, folk , opera, etc)
- Performers and composers.
- What do you like about it? How does it make you feel?
- Has your taste in music changed over the years? Why? / Why not?

Remember to:

-use used to /didn’t use to

-use adverbs of frequency (sometimes, often, never, etc)

-use adjectives to describe your feelings (happy, sad, calm, upbeat, etc)
Speaking tips:

-describe your favorite music

-say what, then why.

-Give reasons for your opinions.
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6.2. Make a short report about any musical ensemble.
This materials help you:

1. General subject area which interests us.
2. Find a good number of interesting facts and details about the topic:

a) books,

b) books which give a good background information,

c) organization which printed material with very valuable information,

d) museums, etc.
3. Roam through all of the materials and take notes on important facts and
details: write information on the note cards with questions.
4. Arrange the rest of note cards. (This information should be important and should
come first as you organize your note cards).
5. The final step in the planning stage of your report is to write an outline:

a) general plan of what the final report will look like,

b) listing on a clean sheet of paper the headings (questions),

c) list them on this paper in the same order that you have already organized them
(think of this as the first draft of outline).

Note: You don't have to include all of the facts from your note cards. Only write those
that are very important or interesting.

d) rewrite the first draft of outline into a clear sentence outline,

e) the headings or questions are the main ideas of your outline and should follow

Roman numerals (I, 11, Ill, IV,V, etc).
f) the details under each heading or main idea should follow capital letters ( A,B,C,
etc).

6. Writing: The First Draft.

a) before writing the main part of the report, you will need to write an introductory
paragraph,

b) after having written the main part or body of the report, you must add a concluding
or summary paragraph.
7. Revising: Important for the Writing.

Use the following checklist as a guide to help you to revise and improve your report.
8. Giving Credit for Information Used in a Report:

If you are required to give credit to the authors whose ideas or worlds you have used
in your report, follow the guidelines set by your teacher.

Traditionally, footnotes or endnotes have been used to identify the books and authors
used in a report.

If you use a book or material that doesn't have an author, use the title or a shortened
form of the title in place of an author's last name.

Important note: It is not necessary to list an author or a book for the every single bit
of information you use in your report.

Very important note: You should, however, list an author and a page number for the
following kinds of Bibliography.
9. Adding a Bibliography.

If you are required to write a bibliography, make sure it follows the guidelines set by
your teacher.

A bibliography listing for a book is usually written in the following way: Author ( last
name first), Title, City where the book is published: Publisher, Copyright date:
10. Adding a Title Page and Outline.

If you are required to write a title page, make sure you follow the guidelines set by
your teacher.

If you are required to include an outline with the final copy of your report, make sure it
includes enough details to meet the requirements of the assignment.



7. Writing.

A book review.

Write a review of a book about music, famous composers, solo performers, conductors
musical ensemble, musical instrument you have read. The book may, be in English or

Russian.

1. Use these notes to help you.

Introduction: title, author's name, what kind of story is it.
Events: main events in the story, how does it begin and end.

Characters: describe the most important characters in the story, say why it is
important.

Your opinion: what did you think of the story, the writer, the writing style.
Recommendation: would you want other people to read it, why / why not.

2. Include some of these words and phrases.

an exciting / interesting / sad / happy story,
readable,

unexpected ending,

imaginative,

vivid descriptions,

emotional.
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Unit 2. Famous composer of 19-th centure.

1.Warm-up:

What do you know about...?
a. Look at the picture and say who is he?

b. Bizet is...
1. a composer
2. a pianist
3. a cake
c. What opera is the beast known by Bizet?
1. “Dmitry Donskoy”
2. “Carmen”
3. “Lady Macbeth”
d. Bizetis a composer of...
1. Russia
2. France
3. America
e. Bizetis composer of ...
1. 17" century
2. 18" century
3. 19th century

2. Phonetics Task
2.1. Pronunciation guide.

Fugue [fju:g]
counterpoint ['‘kauntapoint]
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organ ['0:gen]
symphony ['simfani]
harp [ha:p]

overture ['auvatjua]
soprano [sa'pra:nau]
genius ['d3i:n1as]
repertoire ['repatwa:]
tenor ['tena]
orchestra ['o:kistra]
triptych ['triptik]
suite [swi:t]

conservatoire [ken's3:vatwa:]

etude [er't(j)u:d]
_violinist [vara'linist]
arhives ['a:kaivz]

opera buffa ['o:para bufs]

chord [ko:d]

2.2. Sort out the following words into colunms accoding to their

reading rules.

[ie]

[e]

[au]

Bell, near, crown, there, fear, found, doubt, chair, clear, brown, centre,

out, sound, shelf, pleasure.

3.Reading

3.1.Read and translate the text.

Georges Bizet (25 October 1838 — 3 June 1875) was a French composer and
pianist of the Romantic era. He is best known for the opera Carmen. His farandole
from L'Arlésienne is a pops concert staple.
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Life and career

Bizet was born at 26 rue de la Tour d'Auvergne in the 9th arrondissement of Paris
in 1838. He was named Georges Alexandre César Léopold Bizet, but he was
always known thereafter as Georges Bizet. His father Adolphe Armand Bizet
(1810-86) was an amateur singer and composer, and his mother, Aimée
Léopoldine Joséphine née Delsarte (1814-61), was the sister of the noted singing
teacher Francois Delsarte.

He entered the Paris Conservatory of Music on 9 October 1848, a fortnight before
his tenth birthday. His teachers there were Pierre Zimmermann (fugue and
counterpoint; often assisted by his son-in-law Charles Gounod), Antoine Francois
Marmontel (piano), Frangois Benoist (organ) and, on Zimmermann's death,
Fromental Halévy, whose daughter Bizet later married. He won first prizes for
organ and fugue in 1855, and he completed his earliest compositions there.

Bizet's first symphony, the Symphony in C, was written in November 1855, when
he was seventeen, evidently as a student assignment. It was unknown to the world
until 1933, when it was discovered in the archives of the Paris Conservatory
library. Upon its first performance in 1935, it was immediately hailed as a junior
masterwork and a welcome addition to the early Romantic period repertoire. The
symphony bears a stylistic resemblance to the first symphony of Gounod, first
played earlier in the same year, and which Bizet had arranged for two pianos
although present-day listeners may discern a similarity to music of Franz Schubert.
In 1857, a setting of the one-act operetta Le docteur Miracle won him a share in a
prize offered by Jacques Offenbach. He also won the music composition
scholarship of the Prix de Rome, the conditions of which required him to study in
Rome for three years. There, his talent developed as he wrote such works as the
opera buffa Don Procopio (1858-59). There he also composed his only major
sacred work, Te Deum (1858), which he submitted to the Prix Rodrigues
competition, a contest for Prix de Rome winners only. Bizet failed to win the Prix
Rodrigues, and the Te Deum score remained unpublished until 1971. He made two
attempts to write another symphony in 1859, but destroyed the manuscripts in
December of that year. Apart from this period in Rome, Bizet lived in the Paris
area all his life.

Shortly after leaving Rome in July 1860, but while still touring in Italy, he had the
idea of writing a symphony in which each of the four movements would be a
musical evocation of a different Italian city — Rome, Venice, Florence and Naples.
On hearing of his mother's serious illness he cut short his Italian travels and
returned to Paris in September 1860; she died a year later. The Scherzo of the
symphony was completed by November 1861, but it was not until 1866 that the

first version of the whole symphony was written. He subjected it to a number of
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revisions through to 1871, but died before ever producing what he considered the
definitive version. For this reason, the work is sometimes described as
"unfinished", but this is an inaccurate description as it was fully scored. It was
published after his death in 1880 as the Roma Symphony.

In June 1862 the Bizet family's maid, Marie Reiter, gave birth to a son, Jean Bizet.
The boy was brought up to believe that his father was Adolphe Bizet, and that he
was Georges's half-brother, but his mother later revealed that his true father was
Georges Bizet. His former teacher Halévy died in 1862, leaving his last opera Noé
unfinished. Bizet completed it, but it was not performed until 1885, ten years after
Bizet's own death.

Bizet composed the opera Les pécheurs de perles (The Pearl Fishers), a drama of
love and ritual in Ceylon (today's Sri Lanka) for the Théatre Lyrique in 1863; it
was initially a failure. In 1866, Bizet was hired to arrange two of Ambroise
Thomas's operas for both solo and duo piano. The works of his youth displayed his
power of evoking exotic atmosphere such as La jolie fille de Perth (after Walter
Scott's novel), which takes place in a romanticized Scotland (premiered also in the
Théatre Lyrique, in 1867). Although these operas were not overwhelmingly
successful, they established Bizet's reputation as a composer to be reckoned with.
On 3 June 1869, Bizet married Geneviéeve Halévy (1849-1926), the daughter of his
late teacher Fromental Halévy. At the outbreak of the Franco-Prussian War in July
1870, Bizet joined the French National Guard, as did some other well-known
composers. This delayed his progress on several works. The armistice of January
1871 was followed by a civil uprising, which resulted in a two-month period of
bloodshed and unrest in Paris. Bizet and his wife fled to Le Vésinet near Paris, to
escape the violence. From November 1871 until his death Bizet was a member of
the Conservatoire examination committees for composition, counterpoint and
fugue, and for piano and harp.

Bizet wrote Jeux d'enfants (Children's games) for piano duet in 1871. The
following year (22 May 1872) saw the production of the one-act opéra comique
Djamileh, which is often seen as a precursor to Carmen. He wrote incidental music
for a play L'Arlésienne by Alphonse Daudet, first performed on 1 October 1872.
Bizet derived a L'Arlésienne Suite from the music (first performed 10 November
1872), and Ernest Guiraud later arranged a second suite; both contain considerable
rewriting of the original score (many performances of the second suite omit any
mention of Guiraud's contribution). His overture Patrie was written in 1873 (it had
no connection with Victorien Sardou's play Patrie!).

Carmen (1875) is Bizet's best-known work and is based on a novella of the same
title written in 1846 by the French writer Prosper Mérimée. Bizet composed the

title role for a mezzo-soprano. It was substantially composed during the summer of
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1873, but not finished until the end of 1874, during which time his marriage came
under severe strain and he separated from his wife for two months. Carmen
premiered on 3 March 1875, at the Opéra-Comique in Paris, and was not initially
well-received, although it ran for 37 performances in the next three months, an
average of three a week; it was Bizet's greatest success so far. Bizet had put every
ounce of his genius into Carmen, and its lukewarm reception was a bitter
disappointment. Praise for it eventually came from well-known contemporaries
including Debussy, Saint-Saéns and Tchaikovsky. Brahms attended over twenty
performances of it, and considered it the greatest opera produced in Europe since
the Franco-Prussian War. The views of these composers proved to be prophetic, as
Carmen has since become one of the most popular works in the entire operatic
repertoire. Carmen contains two of Bizet's most famous songs, the "Habanera" and
"The Toreador's Song", which compete for popularity with the tenor-baritone duet
"Au fond du temple saint” ("In the depths of the temple™) from The Pearl Fishers.
However, Bizet did not live to see Carmen's success. He died from a heart attack at
the age of 36 in Bougival (Yvelines), about 10 miles west of Paris. It has been
suggested that Elie-Miriam Delaborde, who was believed to be the illegitimate son
of Charles-Valentin Alkan, may have been indirectly responsible for Bizet's death,
which followed a swimming competition between the two, as a result of which
Bizet caught a chill. Murder or even suicide were suspected at the time, as what
was described as a "gunshot wound" appeared to be on the left side of his neck.
However, this was most likely a lymph node which swelled and perforated. He
almost certainly died with a systemic streptococcal infection, consistent with his
lifelong medical history.

Bizet died on his sixth wedding anniversary, exactly three months after Carmen's
first performance. His death came just when he had found his mature style. He was
buried in the Pére Lachaise Cemetery in Paris, alongside other greats like Chopin
and Rossini. Carmen was then immediately dropped by the Opéra-Comique. Yet
within three years, it had made its way to Vienna, Brussels, London, New York
City, and soon to Germany and Russia, also. Five years later, Carmen returned to
Paris, where it was received rapturously and launched on its long-running success.
Today it is one of the world's best-loved operas.

Posthumously )
His widow Genevieve later had an alliance with Elie-Miriam Delaborde; indeed,

there exists an application for registration of a marriage between them, which
never took place. Instead, she married Emile Straus, a banker with Rothschild
family connections, and became a noted society hostess. The writer Marcel Proust
used her as a model for the Duchesse de Guermantes in his roman-fleuve A la
recherche du temps perdu. (The Bizets' son, Jacques Bizet (1872-1922), who
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became a writer, had been a friend of Proust's while they were schoolboys together
at the same school.)

Bizet's music was used in the twentieth century as the basis for several important
ballets. The Soviet-era Carmen Suite (1967), set to music drawn from Carmen
arranged by Rodion Shchedrin, gave the Bolshoi ballerina Maya Plisetskaya one of
her signature roles; it was choreographed by Alberto Alonso. In the West the
L'Arlesienne of Roland Petit is well-regarded, and Symphony in C by George
Balanchine is considered to be one of the great ballets of the twentieth century. It
was first presented as Le Palais de Crystal by the Paris Opera Ballet in 1947, and it
has been in the repertory there ever since. The ballet has no story: it simply fits the
music. Each movement of the symphony has its own ballerina, cavalier, and corps
de ballet, all of whom dance together in the finale.

Bizet's work as a composer has overshadowed how fine a pianist he was. He could
easily have had a career as a concert pianist had he so wished. On 26 May 1861, at
a dinner party at the Halévys at which Franz Liszt was present, Bizet gave a
faultless performance of an elaborate work of Liszt's, reading at sight from the
unpublished manuscript. Liszt proclaimed that Bizet was one of the three finest
pianists in Europe. Bizet's skill at the piano was also praised by Hector Berlioz, his
teacher Marmontel, and many others.

Vocabulary

A\

The Symphony in C — cumdonus mo-maxop
amateur [‘&mota] — moouTeH

assignment [o'sainmoant] —3aganue, Ha3HAYECHHE

evidently ['evid(a)ntli] — oueBuaHO

apart [o'pa:t] — kpome, HE3aBHCHUMO OT

inaccurate [in'&kjorat] — HeTOUHBIH, HEHCITPABHBIH

failure ['fe1lja] — nepBoHauaNbEHO, U3HAYATHHO

fled [fled] —ip.popma flee [fli:] — 6exxath, ciacatbes GercTBomM
substantially [sob'steen(t)[(a)l1] — B ocHOBHOM, CyIIeCTBEHHO
strain [strein] — HanpsbkeHue, ycuiue

lukewarm [ lu:k'wo:m] — paBHOZYTITHBII

prophetic(al) [pra‘fetik((a)l)] — mpopoueckwmii

suicide ['s(j)u:isard] — camoy6wuiicTBO, camoyOuiiia

mature [ma'fus] — 3pemnbrit

rapturous ['reepy(a)ras] — BocTOp:KEeHHBIIH

overshadow [ auva'[feedou] — 3aT™MeBaTh, 3aTCHSTH

violence ['vaial(a)n(t)s] — cuna, crpeMHUTETLHOCTD

VVVVVVYVVVVVVYVYVVYVY VY
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» harp [ha:p] — apda
» chord [ko:d] — akkopa

4.Vocabulary Task.

4.1. Match these words with the
definitions.

Amateur Smb. is not successful
Failure Go away

Fled Not professional person
Prophetic With great exciting
Rapturously Smb. which know future
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4.2. Read the text again and choose the best ending for each sentence.

1) Bizet’s father was...
I. An amateur singer
Ii. A composer
ii. A violinist
Iv. An amateur singer and composer
2) On hearing of his mother’s serious illness he...
I. Continued his travel about Italy
Il. Returned to Paris
iii. Went to Great Britain
3) Bizet married in...
i. 1871
ii. 1869
iii. 1870
4) Bizet died from a heart attack at the age of...
I. 96
. 42
iii. 36
iv. 77
5) Bizet was a French composer but he could easily have had a career as a...
I. Concert pianist
ii. Writer
iii. Concert violinist
Iv. Painter

4.3. Are these statements true or false? If the statement is false, say why it is and
correct.

1. Bizet entered the Paris Conservatory of music on the 9" of October 1848, two
weeks before his tenth birthday.

2. Bizet’s wife was a daughter of Pierre Zimmermann.

Bizet saw Carmen’s success.

4. Liszt proclaimed that Bizet was one of the three finest pianist in the world.

w

101



4.4. Answer the following questions.

When did composer die?

When was Bizet born?

Give me full name of the composer.

Where was Bizet born?

Who was his father and mother?

Name the famous opera by Bizet.

What educational institution did Bizet graduate?
When was the first symphony written?

. When was the opera “Carmen’ written?
10.Have you ever heard Bizet’s plays?

© oo N OrWNRE

5.Grammar Task.

5.1. Open the brasket.

1. When they (to be) young, he (to be) a pianist and he (to be) a conductor now.

2. His opera (to write) in 1905, when he (to be) 35.

3. He (to win) a prize in 1910.

4. He usually (to like) to travel, but he (to return) home with pleasure in September
1925,

5. He (to know) the composition “The Phantom of the Opera?”

6. Speaking.
6.1. Read and learn the dialoge.

Frank: Hereyou are at last!

Barbara: Awfully sorry I'm late.

Fr an k: That's all right. Let's go straight into the Hall. We must be in good time for
the concert.

Barbara: Let's. | hate pushing past the people who are already seated.

Frank: The concert will be starting soon. The orchestra are taking their seats on
the platform.
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Barbara: Have a look at the programme and find out what the orchestra's* going
to play.

Frank: It's playing Beethoven's Fifth Symphony first
and in the second half (of the concert) Tchaikovsky's "Pathe-
tique" Symphony.

Barbara: The orchestra is directed by Mravmsky, isn't it

Frank: Right.

Barbara: | thinkwe'll enjoy every bit of it. Frank: I hope so.

Barbara: Evgeni Mravinsky is the best interpreter.Tchaikovsky and he also
interprets Beethoven in the true style.

Frank: The orchestra're fond of playing under his baton. Now they are tuning
their instruments.

Barbara: Hush! The conductor's taken his place on the platform and the orchestra
are starting.

6.2. Give a short summary on the career and life of G. Bizet and make notes on
the following:

e Career beginnings
e Family
e Successes

e “Carmen”

Remember to:

e Use sequence markers (first, then, next, afterwards, etc.)
e Use past tenses
e Give examples

e Finish with a summary
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7.Writing.
7.1. A letter about a music recital.

You have just been to a recital and were very impressed by the performer.
Write a letter home telling your family about it (Write 100-140 words).

Include some of these words and phrases.

Concert hall
Excellent sound
Familiar pieces
New compositions
Loud applause
Pianist

Orchestra
Uplifting

Classical

Original
Traditional

Style

Type of recital —piano, violin, etc.

* Write freely and naturally. Do not try to “create” a
writing style.

* Write with vivid action verbs and specific nouns.
Don’t overuse adjectives or adverbs.

* Use sentences of all shapes and sizes, and avoid
beginning too many sentences in the same way.

* Include sensory details — details which describe how
your subject looks, tastes, feels, sounds, and smells.

* Use familiar language. Don’t look for a big or fancy
word when a small one will do.

* Use an occasional figure of speech for color and
emphasis.

* Look for a new twist or angle each time you write.

* Licten to the sound and rhythm of your writing. Use
words which bounce and glide rather than plod along.

* Don't sacrifice clarity for style.

* Chare what you've written with others.
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Unit 3. Musical instruments. Trumpet.

1. Warm - up:

a) What groups of musical instruments do you know?
b) What groups of musical instruments do you like best of all?
¢) What musical instruments can you play?

2.Phonetics Task

2.1. Pronunciation guide.

flute [flu:t] dumetita

guitar [gita:] rutapa

piano[pjaenau] poprenuano

drum [dr m] 6apaban

violin [vaia'lin] ckpunka

trumpet['tr mpit] Tpy0a

organ [' :gon] opran
trombone[trom'baun] TpomOoH
cornet['k :nit] xopuet

piccolo trumpet [ pik | u] Tpy0a nukkaso
brass family [bra:s] cemeficTBO MeHBIX
composer[kam'pauza] kommo3uTop
Baroque[ba'rkau] Gapokko
rhythmical['ri m kI] purmMudeckwmii
formula ['f :mjula] popmy:a

chromatic [krou'maetik] xpomarndeckmii
repertoire ['repatw :] penepryap

inch [int ] aroiim

aperture [‘&patjus] orBepcTHE

tension [ten n] HaTsbKeHUE, HATIPSHKECHUES
semitones ['semitoun] moayToHEI
articulation [a: tikjulit] apruxymnsius
schema['ski:ma] cxema
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tenure ['tenjus] Baamenue

virtuosity[ va:tju'ssiti] Bupryo3nocts
cornetto[ 'k :nitou] poxok, koprer
tessitura[tesitju:ro] Teccutypa

3. Reading

3.1. Read and write.

There are four main grjups of musical instruments: wind, string, percussion and
keyboard.

Wind instruments make sounds with air. The flute and the trumpet are wind
instruments.Sting instruments make sounds with sting. The guitar and the violin are
string instruments.Keyboard instruments make sounds with a set of keys. The organ
and the piano are keyboard instruments.Percussion instruments make sounds with you
hit them. Drums and bells are percussion instruments. ( flute, guitar, piano, drums,
violin, trumpet, organ, bell )

Wind String Keyboard Percussion
Instruments instruments instruments instruments

make sounds

for example

3.2. Read and translate the text.

The trumpet is the musical instrument with the highest register in the brass family.
Trumpets are among the oldest musical instruments,[1] dating back to at least 1500
BCE. They are constructed of brass tubing bent twice into an oblong shape, and are
played by blowing air through closed lips, producing a "buzzing" sound which starts a
standing wave vibration in the air column inside the trumpet.There are several types of
trumpet; the most common is a transposing instrument pitched in B b with a tubing
length of about 134 cm. The predecessors to trumpets did not have valves, but modern
trumpets generally have either three piston valves or three rotary valves. Each valve
increases the length of tubing when engaged, thereby lowering the pitch.The trumpet is
used in many forms of music, including classical music and jazz.A musician who plays
the trumpet is called a trumpet player or trumpeter.
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History

The earliest trumpets date back to 1500 BCE and earlier. The bronze and silver
trumpets from Tutankhamun's grave in Egypt, bronze lurs from Scandinavia, and metal
trumpets from China date back to this period.Trumpets from the Oxus civilization (3rd
millennium BCE) of Central Asia have decorated swellings in the middle, yet are
made out of one sheet of metal, which is considered a technical wonder.[3] The Moche
people of ancient Peru depicted trumpets in their art going back to 300 CE.[4] The
earliest trumpets were signaling instruments used for military or religious purposes,
rather than music in the modern sense;[5] and the modern bugle continues this
signaling tradition.

TR
1 ) N
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-

Reproduction Baroque trumpet by Michael Laird

In medieval times, trumpet playing was a guarded craft, its instruction occurring only
within highly selective guilds. The trumpet players were often among the most heavily
guarded members of a troop, as they were relied upon to relay instructions to other
sections of the army.Improvements to instrument design and metal making in the late
Middle Ages and Renaissance led to an increased usefulness of the trumpet as a
musical instrument. The natural trumpets of this era consisted of a single coiled tube
without valves and therefore could only produce the notes of a single overtone series.
Changing keys required the player to swap out the crooks of the instrument. The
development of the upper, “clarino” register by specialist trumpeters—notably Cesare
Bendinelli—would lend itself well to the Baroque era, also known as the "Golden Age
of the natural trumpet." During this period, a vast body of music was written for
virtuoso trumpeters. The art was revived in the mid-20th century and natural trumpet
playing is again a thriving art around the world. Most successful players nowadays use
a version of the natural trumpet dubbed the baroque trumpet which is fitted with one or
more vent holes to aid in correcting out-of-tune notes in the harmonic series.The
melody-dominated homophony of the classical and romantic periods relegated the
trumpet to a secondary role by most major composers owing to the limitations of the
natural trumpet. Berlioz wrote in 1844:

Notwithstanding the real loftiness and distinguished nature of its quality of tone, there
are few instruments that have been more degraded (than the trumpet). Down to
Beethoven and Weber, every composer - not excepting Mozart - persisted in confining
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it to the unworthy function of filling up, or in causing it to sound two or three
commonplace rhythmical formulae.

The attempt to give the trumpet more chromatic freedom in its range saw the
development of the keyed trumpet, but this was a largely unsuccessful venture due to
the poor quality of its sound.

Although the impetus for a tubular valve began as early as 1793, it was not until 1818
that Friedrich Bluhmel and Heinrich St6lzel made a joint patent application for the box
valve as manufactured by W. Schuster. The symphonies of Mozart, Beethoven, and as
late as Brahms, were still played on natural trumpets. Crooks and shanks (removable
tubing of various lengths) as opposed to keys or valves were standard, notably in
France, into the first part of the 20th century. As a consequence of this late
development of the instrument's chromatic ability, the repertoire for the instrument is
relatively small compared to other instruments. The 20th century saw an explosion in
the amount and variety of music written for the trumpet.

Construction

Trumpet valve bypass (depressed)

The trumpet is constructed of brass tubing bent twice into an oblong shape. The
trumpet and trombone share a roughly cylindrical bore which results in a bright, loud
sound. The bore is actually a complex series of tapers, smaller at the mouthpiece
receiver and larger just before the flare of the bell begins; careful design of these tapers
is critical to the intonation of the instrument. By comparison, the cornet and flugelhorn
have conical bores and produce a more mellow tone. Bore sizes generally range from
0.430 to 0.472 inches and are usually listed as medium, medium large and large from
various manufactuers.As with all brass instruments, sound is produced by blowing air
through closed lips, producing a "buzzing™ sound into the mouthpiece and starting a

108



standing wave vibration in the air column inside the trumpet. The player can select the
pitch from a range of overtones or harmonics by changing the lip aperture and tension
(known as the embouchure). The mouthpiece has a circular rim which provides a
comfortable environment for the lips' vibration. Directly behind the rim is the cup,
which channels the air into a much smaller opening (the back bore or shank) which
tapers out slightly to match the diameter of the trumpet's lead pipe. The dimensions of
these parts of the mouthpiece affect the timbre or quality of sound, the ease of
playability, and player comfort. Generally, the wider and deeper the cup, the darker the
sound and timbre.Modern trumpets have three (or infrequently four) piston valves,
each of which increases the length of tubing when engaged, thereby lowering the pitch.
The first valve lowers the instrument's pitch by a whole step (2 semitones), the second
valve by a half step (1 semitone), and the third valve by one-and-a-half steps (3
semitones). When a fourth valve is present, as with some piccolo trumpets, it lowers
the pitch a perfect fourth (5 semitones). Used singly and in combination these valves
make the instrument fully chromatic, i.e., able to play all twelve pitches of classical
music.

A trumpet becomes a closed tube when the player presses it to the lips; therefore, the
instrument only naturally produces every other overtone of the harmonic series. The
shape of the bell is what allows the missing overtones to be heard. Most notes in the
series are slightly out of tune and modern trumpets have slide mechanisms built in to
compensate.

The pocket trumpet is a compact B b trumpet. The bell is usually smaller than a
standard trumpet and the tubing is more tightly wound to reduce the instrument size
without reducing the total tube length. Its design is not standardized, and the quality of
various models varies greatly. It can have a tone quality and projection unique in the
trumpet world: a warm sound and a voice-like articulation. Unfortunately, since many
pocket trumpet models suffer from poor design as well as cheap and sloppy
manufacturing, the intonation, tone color and dynamic range of such instruments are
severely hindered. Professional-standard instruments are, however, available. While
they are not a substitute for the full-sized instrument, they can be useful in certain
contexts.
Playing

On any modern trumpet, cornet, or flugelhorn, pressing the valves indicated by the

numbers below will produce the written notes shown - "OPEN" means all valves up,
"1" means first valve, "1-2" means first and second valve simultaneously and so on.
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The concert pitch which sounds depends on the transposition of the instrument.
Engaging the fourth valve, if present, drops any of these pitches by a perfect fourth as
well. Within each overtone series, the different pitches are attained by changing the
embouchure, or lip-aperture size and "firmness". Standard fingerings above high C are
the same as for the notes an octave below (C# is 1-2, D is 1, etc.)Each overtone series
on the trumpet begins with the first overtone - the fundamental of each overtone series
can not be produced except as a pedal tone. Notes in parentheses are the sixth
overtone, representing a pitch with a frequency of seven times that of the fundamental;
while this pitch is close to the note shown, it is slightly flat relative to equal
temperament, and use of those fingerings is generally avoided.The fingering schema
arises from the length of each valve's tubing (a longer tube produces a lower pitch).
Valve "1" increases the tubing length enough to lower the pitch by one whole step,
valve "2" by one half step, and valve "3" by one and a half steps. This scheme and the
nature of the overtone series create the possibility of alternate fingerings for certain
notes. For example, third-space "C" can be produced with no valves engaged (standard
fingering) or with valves 2-3. Also, any note produced with 1-2 as its standard
fingering can also be produced with valve 3 - each drops the pitch by 1-1/2 steps.
Alternate fingerings may be used to improve facility in certain passages, or to aid in
intonation. Extending the third valve slide when using the fingerings 1-3 or 1-2-3
further lowers the pitch slightly to improve intonation.

Players

The trumpet is used in many forms of music. Louis Armstrong was well known for his
virtuosity and his improvisations on the Hot Five and Hot Seven recordings. Miles
Davis is widely considered one of the most influential musicians of the 20th century.
His trumpet playing was distinctive, with a vocal, clear tone that has been imitated by
many. The phrasing and sense of space in his solos have been models for generations
of jazz musicians. Dizzy Gillespie was a gifted improviser with an extremely high
range, building on the style of Roy Eldridge but adding new layers of harmonic
complexity. Gillespie had an enormous impact on virtually every subsequent
trumpeter, both by the example of his playing and as a mentor to younger musicians.
Maynard Ferguson came to prominence playing in Stan Kenton's orchestra, before
forming his own band in 1957. He was noted for being able to play accurately in a
remarkably high register.

The American orchestral trumpet sound is largely attributable to Adolph "Bud"
Herseth's 53-year tenure with the Chicago Symphony Orchestra. Though he was not as
prolific a teacher as some of his peers, his widely recorded sound became the standard
for American orchestras.
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Musical pieces

The trumpet is used in a wide range of musical styles including ska, classical, jazz,
rock, bles, pop, rap, Cuban music, mariachi, balkank folk and funk.

Solos

The chromatic trumpet was first made in the late 18th century. The repertoire for the
natural trumpet and cornetto is extensive. This music is commonly played on modern
piccolo trumpets, although there are many highly proficient performers of the original
instruments. This vast body of repertoire includes the music of Gabrieli, Monteverdi,
Bach, Vivaldi and countless other composers. Because the overtone series doesn't
allow stepwise movement until the upper register, the tessitura for this repertoire is
very high. Joseph Haydn's Trumpet Concerto was one of the first for a chromatic
trumpet,[19] a fact shown off by some stepwise melodies played low in the
instrument's range. Johann Hummel wrote the other great Trumpet Concerto of the
Classical period, and these two pieces are the cornerstone of the instrument's
repertoire. Written as they were in the infancy of the chromatic trumpet, they reflect
only a minor advancement of the trumpet's musical language, with the Hummel's being
the more adventurous piece by far. In 1827, Francois Dauverné became the first
musician to use the new F three valved trumpet in public performance. In the 20th
century, trumpet repertoire expanded rapidly as composers embraced the almost
completely untapped potential of the modern trumpet.

Vocabulary

brass family -cemelicTBO MEIHBIX HHCTPYMEHTOB
bent (bend) [bend(t)] rayThCs

buzzing [b zig] xKyxxaHue

transpose [tren'spauz] nepememniath

putch [pit JpazouBats

valve [vaelv] knaman

length [len0]nnuna, nonrora

salience ['seilia(t)s] BeImyKIIOCTH

bugle ['bju:gl] rops,por

guarded craft [ga:did kra:ft] oxpanHoe pemecio
guild [gild]uex, rutbaus; opraHu3arys, o3

111



rely[ri'lai] monararbcs (Ha)

coil [k ilJcBepThIBaTH(Cs1) KOJBIIOM, CITUPATIHLHO

crook [kruk] u3ru6

notably ['noutabli] uckmOUNTENBEHO, OCOOECHHO

vast [va:st]oommpHbIi

revive [ri'vaiv]oxuBarb, 03KMBIISITh, BOCCTAHABIMBAThH
thriving art [Oraivin a:t] mporBeTaromiee HCKyCCTBO
dubbed [d bd] ayonupoBanHbIit

relegate ['religeit]mepeBoanuTh B HU3IIYIO KATETOPHUIO
notwithhstandung [n twitsteendin] HecMoTps Ha, BOIIpeKH
loftiness [ | ft:nas] BennyecTBEeHHOCTH

distinguish [di'stingwi Jpasmuuarh, oTIU4aTh

degrade [di greid] monmxkats, pa3xamroBaTh

unworthy [ n'w3: i] HemoCTOMHBIM

attempt [o'tempt] mombITKa, MOKyIIEHUE

impetus ['impites] uHepIHs, TOJUOK, HMITYJIHC

tubular ['tju:bjala] TpyGuaTsrii

shank [ ank]Hora,r osieHb,4 €peroK, XBOCTHK, CPEIIHSASA y3Kasl 4acTh
consequence ['k nsikwans]mociaeacTBue, 3HaUCHUE
roughly ['r flilaepoBHo, rpy00, MpUOIU3UTETBHO

bore [b :]0ypaBuTh, BEICBEpIICHHOE OTBEPCTHE

flare [fl o]BcriaxuBaTh,BCIBIIIKA

mellow ['melou] mMsirkuii, COYHBIH, TYCTOH (O 3BYKE)
embouchure [ambu' us] MyHAIITYK, aMOyIITIOP

rim [rim] 06010k, Kpait

pipe [paip] mynka, Tpyba(TpyOKa)

timbre ['teembra] Tem6p

sloppy ['sl pi] HepsLTHBEII, HEOPEIKHBIH

hindered [ haindod]3agmmii, ObITH MOIUX O

substitute ['s bstitju:t]3amcTuTens, 3aMeHATH
simultaneously [simal'teinjasli]JognoBpemento
firmness ['f3:mnas] cToiikocTh, YCTONYMBOCTD
parenthesis [pa'ren0asis] uaTepMeMa, HHTEPBAI

equal ['i:kwal] paBHBI#i, paBHATHCS

daring ['d orin]cmenocTh,0TBara;CMEIbIi,0TBAXKHBIH
sophisticate [so'fistikeit] mpenaBaTh yTOHUEHHOCTD, U3LICKAHHOCTH
distisnctive [di'stinktiv] oTimmunTenbHBIN, XapaKTEPHBIA
subsequent ['s bsikwant] mocnemyromniuii

prominence ['pr minons] BeIaroIIeecs MOJI0KEHNE
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prolific [pra'lifik] miog0BHUTHI, I71010pOIHBI#H
peer [pia] mep. J0pa; BCMaTpUBAThLCS

infancy ['infonsi|mmanenuecTBo

expand [ik'spend]pacimupsaThbes, pacTArUBaThCS

4.Vocabulary Task

4.1. Answer the questions.

1.When did trumpet join to the orchestra?

2.What do you call a musician who plays the trumpet?
3.Named the famous trumpeters.

4.What do you use to play the trumpet?

5.Which system does the usual trumpet have?

6.What is the piccolo trumpet?

7.Do you like a trumpet’s sound?

4.2. Fill in to look or to look like in the right form.

1. He was about twenty-five, but he forty.

2. He a beggar in his old coat.

3. He pale, miserable and unhealthy.

4. His short red beard a door-mat.

5. The girl was crying, and her beautiful eyes more beautiful.
6. When the girl left he even more miserable.

5.Grammar Task.

5.1. Complete the following sentences using the suitable word in brackets.

1. The men at the railway station tried ( to gobble, gobbling) and (to flirt, flirting) at
the same time.

2. Jane and Susie hoped (to buy, buying) a cottage.
3. They thought they would enjoy (to grow, growing) flowers.
4. Jeff could not stop (to eat, eating).

5. Both men continued ( to eat, eating) very much.
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6. The girls hated ( to see, seeing) men gobbling food.

7. He offered her (to travel, travelling) in his wagon.

8. They decided (to take, taking) a rest in the house.

9. He couldn’t help (to laugh, laughing) looking at the girl.

10. They enjoyed (to travel, travelling) in the wagon.
6.Speaking.

6.1. Give a short message ( may be presentation) about your favorite musical
instruments.

6.2. Then invite some pupils to playing musical instruments.
Let's make a little consert.

7.Writing.

7.1. Write

1941 Eight 1999 Paris guitar

Joaquin Rodrigo was s very famous Spanish musician and composer of classical
music. He was an excellent pianist. He was born in Sagunto, near Valencia, in (1)

He married Victoria Kamhi, a Turkish pianist, in 1933. Their daughter Cecilia was
bornin (2) __ .Although he was blind, he was an extremelly successful musician.
He started to study piano and violin when he was (3) years old. Rodrigo studied
music in Valencia and in (4) .In 1925 his Cinco Piezas Infantiles won the
Nationai Prize for Orchestra.

Rodrigo composed his famous Concierto de Aranjuez in 1939 in Paris. It is a concerto
for classical (5) and orchestra. His music is optimistic. In 1947 Rodrigo
became a professor of music history t the Complutense University in Madrid.

7.2. Write and answer the questions.
1. When Joaquin Rodrigo die?
2. When he Victoria Kamhi?
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3. When start to study piano and violin ?
4. Where music?

5. Where the Concierto de Aranjuez ?

11. Read the task and do it:

Do the same with the letters from these special
squares, to give the name of this instrument
from Scotland.
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Unit 4 Famous solo performers and conductors.
Y.Bashmet.

1. Warm - up

1. Named some musicians whose careers are e solo performer and conductor.
2. Do you think that this career is difficult but really creative?
3. What can you say about Y. Bashmet?

2.Phonetics Task

2.1. Pronunciation guide

violinist [va &'l n st] ckpumau

conservatoire [kan's :vatw :] koHcepBaTOpwHsI

Luthier ['lu:tra] MacTep M3roTaBIMBarOIIUN CTPYHHBIC HHCTPYMEHTBI
Orchestra [' :k stra] opkectp

Repertoire ['repatw :] Habop accopTUMEHT
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Symphonic [s m'f n K]

violin [vaia'lin] ckpurika

viola [vi‘aula] ampT

regalia [r 'ge | o] peranuu
Lithuania ['| 6ju'e n o] JIutBa
laureate ['lo:r ot] maypear

docent ['dausant] momeHT
chamber ['fe mba] xamepHnbIii
ensemble [on'somb(a)l] ancam611b
musician [mju:'z f(a)n] My3bIKaHT

soloist ['saulouist] conuct

2.2. Do you know the reading rules well? Which of the words in each line is the
ODD ONE OUT? Explain why?

[au] found, country, crowded, careful, now, out, about

[e] help, death, letter/ well, went, sell, send, deep

[ A] just, must, nothing, until

3.Reading
3.1. Read and translate the text.

Yuri Abramovich Bashmet (Russian: FOpwuit A6pamosuu bammert, Ukrainian: FOpiii
bamvert; born 24 January, 1953) is a Russian conductor and violist

Biography

Yuri Bashmet was born on 24 January 1953 in Rostov-on-Don in the family of Abram
Borisovich Bashmet and Maya Zinovyeva Bashmet, born Krichever. "Father's mother,
Tsilya Efimovna, studied singing at the conservatory for two years in her youth.
Mother's mother, Darya Axentyevna, interpreted wonderfully her native Huzul songs"
(http://yanko.lib.ru/books/music/bashmet_vokzal mechtu.htm# Toc34416664).
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In 1971, he graduated from the Lviv secondary special music school. From 1971 till
1976, he studied at the Moscow Conservatory. His first viola teacher was Professor
Vadim Borisovsky; after whose death in 1972 was succeeded by Professor Fyodor
Druzhinin. Druzhinin was also the tutor of Yuri Bashmet for the probation period and
for his postgraduate study at the Moscow Conservatory (1976-1978).

In 1972, Bashmet purchased a 1758 viola made by Milanese luthier Paolo Testore,
which he uses for his performances to date. When he was a student, he was granted the
Second Award at the International Contest of Violists in Budapest (1975) and Grand
Prix at the ARD International Music Competition in Munich (1976), attaining
worldwide recognition.

In the late 1970s — early 1980s, Bashmet developed his career as a solo performer. He
began his active concert activities in 1976, with a tour of Germany with the Moscow
Chamber Orchestra founded by R. Barshay. He has performed in leading concert halls
the world over: in Europe, USA, Canada, Latin America, Australia, New Zealand and
Japan. He was the first violist to perform a solo recital in such halls as New York's
Carnegie Hall, the Amsterdam Concertgebouw, the Barbican in London, the Berlin
Philharmonic, La Scala of Milan, the Great Hall of the Moscow Conservatoire, and the
Great Hall of the Leningrad Philharmonic.

Yuri Bashmet has performed under many noted conductors, including Rafael Kubelik,
Mstislav Rostropovich, Seiji Ozawa, Valery Gergiev, Gennady Rozhdestvensky, Colin
Davis, John Eliot Gardiner, Yehudi Menuhin, Charles Edouard Dutoit, Neville
Marriner, Paul Sacher, Michael Tilson Thomas, Kurt Masur, Bernard Haitink, Kent
Nagano, Simon Rattle, Yuri Temirkanov, and Nikolaus Harnoncourt.

He started his conducting activity in 1985, consistent with his reputation as a bold
contemporary artist not afraid of taking risks.

In 1992, Bashmet reconstituted the orchestra featuring some of the most talented
young musicians of Russia who are graduates and postgraduate students of the
Moscow Conservatory. This orchestra performs in the Great Hall of the Moscow
Conservatory and has toured extensively abroad. Its performances have been recorded
for broadcast by major radio companies, including the BBC, Bayerischer Rundfunk,
Radio France, and Radio Luxembourg.

The orchestra has recorded several CDs, among these a recording of the Alfred
Schnittke Triple Concerto (EMI Records), soloists: Gidon Kremer, Yuri Bashmet and
Mstislav Rostropovich. Another CD, of the Thirteenth String Quartet by Shostakovich
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and the quintet by Brahms (Sony Classics), was acclaimed "Best Album of 1998" by
The Strad magazine, and was nominated for a Grammy Award.

As a soloist and a conductor, Bashmet has performed with leading symphony
orchestras: Berlin Philharmonic, Berlin Symphony, New York Philharmonic,
Bayrische Rundfunk, San Francisco Symphony, Chicago Symphony, Boston
Symphony, Vienna Philharmonic, French Radio Philharmonic Orchestra, Paris
Orchestra, etc. Repertoire with these orchestras has included the symphonic works of
Brahms, Haydn, Schubert, Mozart, Tchaikovsky, and Beethoven. A particularly noted
concert at the Bolshoi Theatre in Moscow featured Shostakovich's Symphony No. 13.

Bashmet has performed recitals, as well as his joint performances together with noted
musicians including Mstislav Rostropovich, Gidon Kremer, Sviatoslav Richter, Isaac
Stern, Anne-Sophie Mutter, Martha Argerich, Mischa Maisky, M. Portal, Shlomo
Mintz, Oleg Kagan, Roberto Carnevale, Viktor Tretiakov, and Maria Jo&o Pires.

Of particular note are Bashmet's performances in collaboration with Sviatoslav
Richter, two performers who belong to different generations but share common artistic
views. They have staged joint performances at the "December Evenings" festival in the
Pushkin museum in Moscow, as well as on world tours. Another of Bashmet's
longstanding artistic friendships, personal and in performance, is with Mstislav
Rostropovich.

Numerous modern composers have composed works especially for Yuri Bashmet or
dedicated to him, including 50 viola concertos and other works: A. Schnittke -
"Concerto"”, "Monologue”; S. Gubaidullina - "Concerto", E. Denisov -"Concerto"”, D.
Tavener - "The Myth Bearer"; M. Pletnev — "Concerto", A. Golovin - "Sonata-breve".
A. Raskatov - "Sonata"; G. Kancheli - "Liturgy " and "Styx"; A. Tchaikovsky — two
"Concertos"; Barkauskas - "Concert", A. Eshpay - "Concert"; P. Ruders - "Concerto".
A. Schnittke - "Concerto for three" (dedicated to Mstislav Rostropovich, Yuri
Bashmet, Gidon Kremer), and many other. Yuri Bashmet has transcribed the "String
Trio" by A. Schnittke for string orchestra; this work was issued by "Sikorsky"
(Vienna) under the name "Trio - Sonata™).

Particular works for which Bashmet is known include "Chakona by J.S. Bach, Sonata
"Arpeggioni” by F. Schubert, Symphonia Concertante for violin and viola by W.
Mozart, Viola Sonata by D. Shostakovich, and the Concerto for viola and orchestra by
A. Schnittke.
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Yuri Bashmet has participated in many festivals al over the world: Tanglewood
(USA), Bordeaux, Biarritz, Menton (France), Brussels, Kainuu, Mikkeli (Finland),
Kroyt (Germany), Siena, Sorrento, Camerino, Streza (Italy), and "March Music Lias"
(Ruse, Bulgaria). He is an Artistic director and one of the organizers of the festivals in
Rolandsek (Germany), Tur (France) and Elba Island (Italy). He is a regular participant
of the Promenade-Concerts in Albert-Hall (London, UK). The highest appraisal of
Bashmet's talent was his appointment to the position of the art director of the
"December evenings" music festival in Moscow, a position held for 17 years by
Sviatoslav Richter.

Yuri Bashmet is a founder and a Jury Chairman of the International Contest of Violists
in Moscow, the only event of its kind in Russia. He is the President of the L. Tertis
International Contest of Violists in Great Britain, the member of Jury for the violists’
contests in Munich and "Maurice Vie" in Paris.

Bashmet has won acclaim with music critics on the international scene. Quotation
from the German press: "the first violist of the world" - Yuri Bashmet. "...His perfect
interpretation and the brilliance of sound he can be compared only to David
Qistrakh..."

Cinema and TV broadcasting companies of different countries (Great Britain, France,
Russia) have filmed several movies about his art. Several times his CDs won
prestigious European awards, including the "Diapason d’or" and "Choc".

Bashmet's artistry has won recognition in various awards and regalia in Russia and
abroad. He has been granted the high titles of the Honorary Artist of RSFSR (1983),
Honorary Artist of the USSR (1991), State Award of the USSR (1986), State Awards
of the Russian Federation (1994 and 1996), Award-1993 "Best Musical Instrument
Performer of the Year" (a title comparable to the "Oscar" in cinema). Yuri Bashmet is
an Honorary Academician of the London Academy of Arts.

In 1995, he was awarded one of the most prestigious awards in the world, of the
"Sonnings Musikfond" in Copenhagen. Previous recipients include Igor Stravinsky,
Leonard Bernstein, Benjamin Britten, Yehudi Menuhin, Isaac Stern, Arthur
Rubinstein, Dmitri_Shostakovich, Mstislav Rostropovich, Sviatoslav Richter, and
Gidon Kremer.

In 1999, by the Act of the Minister of Culture of the Republic of France, Yuri Bashmet
was granted the rank of the Officer of Arts and Literature. In the same time the Prime
Minister of Lithuania marked his invaluable impact to the Art by granting Bashmet the
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highest honor of the Republic of Lithuania; in 2000 the President of Italy granted him
an honor "For Contribution to Motherland”, and in 2002, the president of the Russian
Federation Vladimir Putin presented him the honor "For Contribution to Motherland”,
3rd grade. In 2003, Yuri Bashmet was granted the rank of Commander of the French
Légion d'honneur.

In 2000, the Russian Biographic Society granted Yuri Bashmet the honorary title "The
Man of the Year", in 2001 — "Zealot of the Enlightenment”. In 2003, Bashmet has
become the laureate of the "Olympus" National Award.

Since 1978, Yuri Bashmet teaches students of the Moscow Conservatoire; at first at
the position of docent (since 1988), now he is a professor of the Moscow
Conservatoire (since 1996).

Since 1980, Yuri Bashmet conducts master classes in Japan, Europe, USA, and Hong
Kong. He teaches at the summer courses in the music academies of Kidzhan (Siena,
Italy) and Tours (France). His students have won many of the international contests
and now are performing in orchestras worldwide.

In 1996, he created and heads the "Experimental Chair of Viola", where in addition to
the works of solo viola repertoire, the curriculum includes extended studies of the
viola parts in the chamber, operatic and symphonic music, as well as advanced study
of the performance styles of the past and the present time.

Yuri Bashmet leads national education projects, as a presenter and art director of the
TV programs The Station of Dream and Music in the Museums of the World.

Yuri Bashmet has participated in many large-scale charity actions of the international
importance, in Carnegie Hall (with Elton John and Stevie Wonder), in London (in the
memory of Princess Diana); in the concerts, whose proceeds were transferred to the
funds aimed to help the victims of the natural disasters in Armenia, Japan, and to the
funds helping handicapped children.

The International Charity Fund, established by Yuri Bashmet, has established the
Shostakovich International Award for outstanding achievements in the field of the
international art. This award was granted to Gidon Kremer, Thomas Quasthoff, Victor
Tretyakov, Valery Gergiev, Anne-Sophie Mutter, Olga Borodina, Irina Antonova,
Natalia Gutman, and Evgeny Kissin. Its impact into the peacemaking activities can
hardly be overestimated.
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Moscow Soloists

In 1986, Yuri Bashmet founded the chamber orchestra, "Moscow Soloists". In 1991,
when the orchestra was on tour in France, Yuri Bashmet, as an Art Director of the
Orchestra, signed a temporary contract with the Administration of the city of
Montpellier. Afterwards the musicians of the orchestra decided to stay in France; a
decision untenable for Bashmet himself, who was committed contractually to return to
Russia. He consequently resigned his position with the Orchestra, while inviting the
musicians to return to Russia with him. Soon after that the Orchestra disbanded, and its
members have joined other ensembles abroad.

Bashmet re-established the Moscow Soloists after returning to Moscow with new
musician

Awards

« USSR State Prize (1986)

« People's Artist of the USSR (1991)

. State Prize of the Russian Federation (1994, 1996)

« Sonning Award (1995; Denmark)

« Ordre des Arts et des Lettres (2000, France)

« Légion d'honneur (2003, France)

« Grammy Award (2008; USA)

o Order of Merit (Ukraine)

« Honorary Member of the Royal Academy of Music, London

Vocabulary
tutor [tju;to] HacTaBHUK
probation [pr be n]craxupoBka
award [ow ;d]mpucyxnenue npemun
Chamber Orchestra - kamepHsbIit opkecTp
recital [r ~ sat |] nexmamupoBaTh
bold [bs Id] yBepennslii B ycniexe
contempo rary [kan temparar ] coBpeMeHHBI#

collaboration [ka lae ba're n] corpyanuyecTBo, coBMeCTHas paboTa.
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dedicate [dedike t] mocBsmaTh

contest [k ntest] copeBHOBaHME, KOHKYPC

acclaim [o"kle m] mrymHoe npuBeTcTBHE, OYypHBIC ATLIOTUCMEHTHI
quotation [kwa(u) te n] uutupoBanue

rank [reenk] 3Banue

zealot [ zelot] ornmunuk, Gpanatuk

enlightenment [in"la thmant] npocsernienue

curriculum [ka'r Kjulom]kypc oOyueHwus, ydaeOHbI M1aH

charity [t &rit JomarorBopuTeIbHOCTD

fund [f nd] donn

victim [victim] >xepTBa

handicapped [ heendikaept] umerorme hpusndyeckre HeTOCTATKH
overestimate-repeoreHuBaTh, OIEHUBATD, CIIUIIIKOM BBICOKO
untenable [ ntene bl] renpuemnemprit

contractually — mo morosopy

consequently [k ns( )kwantl ] mostomy, crnenoBaTensHO, B pe3yibTaTe

resign - oTKa3bIBaThCs OT YEro JIH00

4.Vocabulary Task

4.1. Math these words with the definitions.

-collaborate -applaud loudly
-musician -work in partnership
-dedicate -help to the poor ( money, food, etc)
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-acclaim - 1.give up, devote;

-charity 2. wWrite a person’s name at the

beginning of a book.
-contest

- person skilled in playing music

-struggle; fight; competition; try to win.

4.2. Are these statements true or false? If the statement is false, say why it is and
correct it.

1. Y. Bashmet is a leading Russian conductor and pianist.

2. He studied at the Moscow Conservatoire.

3. Y. Bashmet started his conducting activity in 1995.

4. In 2000 the Russian Biographic Society granted Y. Bashmet the honorary title « The
Violist of Year »

5. Y. Bashmet leads national education project « The Station of Dream»

4.3. Translation work.

1.0OH Hauan cBoOrO Kapbepy aupuxkepa B 1988 roay, coctaBuB CBOM penepryap, Kak
YBEPEHHBIN B ce0€ COBPEMEHHBIN apTUCT HE OOSALIUICS TEPECYIOB.

2.JlesrensHOCTh bamveTa momydniia mIpu3HaHUE, Pa3IMdHbIC HArPaIbl U PETaiid B
Poccun u 3a pyoOexxom.

3.Ero cTyaeHTHI MOJIyIHJIA MHOTO Harpaj B MEXIYHAPOIHBIX COCTA3AHUSIX U TETICPh
paboTaroT B OPKECTpax Mo BCEMY MUDY.

4.bammeT cHUCKa OypHbIE 0100pEHHS MY3bIKaIbHBIX KPUTUKOB Ha MUPOBOM CIIEHE.
4.4. Answer the following questions.

1. When was Yuri Bashmet born?

2. When and where did Yuri Bashmet get his first viola teacher of Y. Bashmet?

3. Who was the first viola teacher of Y. Bashmet?

4. When did he study at the Moscow Conservatoire?

5. When did Y. Bashmet begin his active concert activities?

124



6. When did Y. Bashmet begin his conducting activity?

7. What modern composers have composed or dedicated works especially for Y.
Bashmet?

8. Quotate the German press about Y. Bashmet?

9. What rank was granted Y. Bashmet from 1983 — 2003?

10. Is Y. Bashmet a professor of the Moscow Conservatoire?

11. What national education TV programs does Y. Bashmet lead?

12. What charity actions has Y. Bashmet participated?

13. What chamber orchestra was founded by Y. Bashmet in 19867 Tell us about it.

5.Grammar Task

5.1. Make the following sentences interrogative and negative.

1. About five years ago | met her.

2. | am sure this case is interesting.

3. It is a realy mystery.

4. Such paper is strong and stiff.

5. Our visitor looked at us with surprise.
6. | am going to marry.

7. You can find me at my place.

8. I have never seen this picture.

6.Speaking

6.1. Discuss these questions with your classmates.

-Can people make money by being creative?

-Which would you prefer: to be creative or make money? Why?
6.2. Give a short summary on the career of Y. Bashmet.

First read the text again and make notes on the following:
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Career beginnings

Conducting activity

Successes — prizes, ranks.

Remember to: Use Past Tenses.

7.Writing

7.1. Imagine you are a journalist and write a report of the consert of Y. Bashmet.

Include some of these words and phrases.

- | was watching myself
- | couldn’t believe it
- | went

- everyone

- an exciting

- strong emotions

- concert hall

- excellent sound

- listened in silence

- loud applause

- orchestra

- professional

- fantastic performance
- audience reaction

- type of recital
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UNIT 5. Famous orchestras. London Philharmonic
Orchestra.

1. Warm-up

1. What kind of orchestra do you know?
2. What world-famous orchestra do you know?
3. What can you say about London Philharmonic Orchestra?

2.Phonetics Task
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2.1. Do you know the reading rules well? Check your pronunciation of the plural
form ending. Sort out the words into three columns.

[s] [z] [iz]

Wishes, papers, facts, robberies, results, hands, heels, glasses, weeks, questions,
roughs, things, memories, points, mysteries.

3.Reading

3.1. Read and translate the text.

The London Philharmonic Orchestra (LPO), based in London, is one of the major
orchestras of the United Kingdom, and is based in the Royal Festival Hall. In addition,
the LPO is the main resident orchestra of the Glyndebourne Festival Opera. The LPO
also performs concerts at the Congress Theatre, Eastbourne and the Brighton Dome.

History
Early years

The orchestra was formed in 1932 by Sir Thomas Beecham, and played its first concert
on 7 October 1932 at the Queen's Hall, London. Its founding associate conductor was
Malcolm Sargent. During the early years, the orchestra was led by Paul Beard and
David McCallum, and included leading players such as Anthony Pini, Reginald Kell,
Léon Goossens, Gwydion Brooke, Geoffrey Gilbert, Bernard Walton and James
Bradshaw.

At one of the orchestra’s early concerts, in November 1932, the sixteen-year old
Yehudi Menuhin played a programme of violin concertos; those by Bach and Mozart
were conducted by Beecham, and Elgar's Concerto in B minor was conducted by the
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composer. In the 1930s the LPO was the orchestra for the international opera seasons
at the Royal Opera House, Covent Garden, of which Beecham was artistic director.
Beecham conducted the orchestra in a series of 78-rpm recordings for Columbia
Records, including a critically acclaimed 1939 recording of Brahms' 2nd Symphony,
which was later reissued on LP and CD.

War and post-war years

In 1939 the orchestra's sponsors withdrew their financial support and the orchestra
became self-governing, with members of the orchestra themselves taking decisions on
the organisation's affairs. During the Second World War it was particularly active in
touring the country and bringing orchestral music to places where it was not usually
available. Many of the players' instruments were lost in an air-raid in the Queen's Hall
in May 1941, and an appeal was broadcast by the BBC, the response to which was
enormous, with instruments donated by the public enabling the orchestra to continue.
During Beecham's absence, the orchestra was often conducted by Richard Tauber.

After the war, Beecham returned to the LPO for eighteen months, but left to found a
new orchestra, the Royal Philharmonic (RPO). Guest conductors in this period
included Victor de Sabata, Bruno Walter, Sergiu Celibidache and Wilhelm
Furtwangler. In 1949/50 the LPO gave 248 concerts, compared with 103 by the
London Symphony Orchestra and 32 each by the Philharmonia and RPO. After a
period with no principal conductor, the orchestra engaged the Dutch conductor Eduard
van Beinum in 1947. At that time, foreign nationals were allowed to work in Britain
for only six months of the year. In van Beinum’s absences, a roster of conductors
guest-conducted the LPO, including Jean Martinon. Van Beinum’s health obliged him
to resign in 1950. The LPO's managing director, Thomas Russell, then invited Sir
Adrian Boult to take up the principal conductorship, after Boult had retired from his
chief conductorship with the BBC Symphony Orchestra.

In 1947 the London Philharmonic Choir was founded as the chorus for the LPO.

The orchestra underwent a crisis between 1949 and 1952 because Russell, who had
been the leading force in keeping the orchestra going during the war years, came under
pressure in the Cold War years because of his communist beliefs. The London County
Council withdrew its understanding that the LPO would be the resident orchestra at the
new Royal Festival Hall, and eventually the orchestra voted to dismiss Russell. Boult
headed the LPO’s tour of the Soviet Union in 1956. He subsequently stood down as
principal conductor, but remained closely associated with the orchestra, and was made
its President in 1965. Most of his stereophonic recordings for EMI were made with the
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LPO. Through the late 1950s the LPO worked with conductors including Constantin
Silvestri and Josef Krips. This was a bad period financially for the orchestra, and it
was forced to abandon fixed contracts for its players with holiday and sick pay and
pensions, and revert to payment by engagement. In 1958 the LPO appointed William
Steinberg as chief conductor. He was a noted orchestral trainer, and did much to
restore playing standards to their former levels.

The 1960s and 70s

In 1962 the orchestra undertook its first tour of India, Australia and the Far East. The
conductors were Sir Malcolm Sargent and John Pritchard. Pritchard was appointed the
LPO’s chief conductor in 1962. He was also music director of the Glyndebourne
Festival, and in 1964 the LPO replaced the RPO as Glyndebourne’s resident orchestra.

In 1967 the LPO appointed Bernard Haitink as its principal conductor. He remained
with the orchestra for twelve years, bringing a continuity that had been lacking since
Beecham’s departure in 1939. During this period the orchestra gave fund-raising
concerts in which guests from outside the world of classical music appeared, including
Danny Kaye, Duke Ellington, Tony Bennett, Victor Borge, Jack Benny and John
Dankworth. In the 1970s the orchestra toured the USA, China, Western Europe, Russia
and the USA for a second time. Guest conductors included Erich Leinsdorf, Carlo
Maria Giulini and Sir Georg Solti, who became the LPO’s chief conductor in 1979.

The 1980s and 90s

In 1982 the orchestra celebrated its golden jubilee. A contemporaneous book listed the
many famous musicians who had worked with the LPO in its fifty years. In addition to
those mentioned above, others were conductors Daniel Barenboim, Leonard Bernstein,
Eugen Jochum, Erich Kleiber, Serge Koussevitzky, Pierre Monteux, André Previn and
Leopold Stokowski, and soloists Janet Baker, Dennis Brain, Alfred Brendel, Roberto
Carnevale, Pablo Casals, Aldo Ciccolini, Clifford Curzon, Victoria de los Angeles,
Jacqueline du Pré, Kirsten Flagstad, Beniamino Gigli, Emil Gilels, Jascha Heifetz,
Wilhelm Kempff, Fritz Kreisler, Julian Lloyd Webber, Arturo Benedetti Michelangeli,
David Oistrakh, Luciano Pavarotti, Maurizio Pollini, Leontyne Price, Arthur
Rubinstein, Elisabeth Schumann, Rudolf Serkin, Joan Sutherland, Richard Tauber and
Eva Turner.

Klaus Tennstedt was principal conductor of the LPO from 1983 to 1987. After
Tennstedt stood down because of ill-health, the orchestra was without a principal
conductor for 3 years, until the accession of Franz Welser-Most in 1990. Welser-
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M0st's tenure was controversial, during which time he received the nickname "Frankly
Worse than Most" and many harshly critical reviews. Welser-Maost did bring with him
a recording contract with EMI Classics to his relationship with the LPO. However,
management turnover, financial stresses, and political disputes at the Southbank
Centre at the time contributed to the difficulty of the working atmosphere in the
orchestra. Welser-Mast concluded his LPO tenure in 1996.

Present day

After the departure of Welser-Most, the LPO was without a principal conductor for 4
years, until the appointment of Kurt Masur, who served in the post from 2000 to 2007.
In December 2001, Vladimir Jurowski first conducted the LPO as a substitute guest
conductor, to critical acclaim. He subsequently became their Principal Guest
Conductor in 2003. He conducted the LPO in June 2007 during the concerts marking
the re-opening of the refurbished Royal Festival Hall. In September 2007, Jurowski
became the LPO's 11th principal conductor. In November 2007, the LPO named
Yannick Nézet-Seguin as their new Principal Guest Conductor, effective with the
2008-2009 season. In May 2010, the LPO announced the extension of Jurowski's
contract as principal conductor through the 2014-2015 season, and the contract of
Nézet-Séguin as principal guest conductor through the 2013-2014 season.

Pieter Schoeman, violinist who has studied under Sylvia Rosenberg and Eduard
Schmieder, is the orchestra’s current concertmaster.

The current LPO chief executive and artistic director is Timothy Walker. The LPO has
begun to issue CDs under its own label.

Non-classical work

As well as giving its classical concerts, the LPO has made several film soundtracks,
including Lawrence of Arabia, Philadelphia, The Mission, The Lord of the Rings film
trilogy as well as some CD albums of the music from the Square Enix video game
series Dragon Quest composed by Koichi Sugiyama, Symphonic Poem: Hope for
Final Fantasy XII and the soundtrack for Xenosaga Episode | composed by Yasunori
Mitsuda. They can also be heard in the 1993 television production of Gershwin's
Porgy and Bess, conducted by Simon Rattle, as well as the 1989 EMI recording of the
opera. The orchestra also occasionally plays on popular music and heavy metal music
records like Nightwish's Once and Dark Passion Play, and the upcoming Imaginarium
, for example. In 1994, they featured in the 1994 Oasis hit "Whatever", providing the
string section. In the mid-1990s the LPO even released tribute albums to rock bands
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like Pink Floyd, Led Zeppelin, and The Who with covers of the bands' songs,
including a rendition of “Kashmir", and a version of "Baba O'Riley", which was
featured in the movie Slackers. The Orchestra also recorded most of the 4 CD set
"Simply Rock Moods" covers of Rock songs in classical, yet contemporary style, for
example: "Everybody Hurts" by R.E.M., and Sailing by Rod Stewart. In 1999, the
orchestra was featured on Chick Corea's album Corea.Concerto, on the composition
"Spain for Sextet and Orchestra"”. The LPO recorded the 205 national anthems for the
2012 Olympic Games and the 2012 Paralympic Games in London.

4.Vocabulary Task
4.1. Complete the sentences.

1. The LPO based in...

a) Moscow
b) New York
¢) London
d) Beijing

2. The orchestra was formed in...

a) 1845
b) 1932
c) 1941
d) 2010

3. Pieter Schoeman is...

a) atrumpeter
b) asinger
C) a pianist
d) aviolinist
4.2. Are these statements true or false? Why?
1. The London Philharmonic Choir was founded in 1949.
2. Since 2007 the orchestra led by Vladimir Jurowski.
3. The LPO record of Brahms’ 3™ Symphony.

4. In 1983 the orchestra celebrated its golden jubilee.
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4.3. Translate these words and phrases from English into Russian.
1. The major orchestra

2. First tour of India

3. Principal conductor of the LPO

4. Present day

5. After the departure of Welser-Mdst, the LPO was without a principal conductor for
4 years, until the appointment of Kurt Masur, who served in the post from 2000 to
2007.

6. May 1941, and an appeal was broadcast by the BBC, the response to which was
enormous, with instruments donated by the public enabling the orchestra to continue.

7. The orchestra underwent a crisis between 1949 and 1952 because Russell, who had
been the leading force in keeping the orchestra going during the war years, came under
pressure in the Cold War years because of his communist beliefs.

4.4. Translate these words and phrases from Russian into English

1. B 1947 rony Jlonponckuit @unapmonndeckuii Xop ObLJT OCHOBAH KakK XOp MpH
JIDO.

2. Ilocne BoitHbl buxem BepHyJics B JI®O Ha 18 mecsueB, HO HOKUHYJI €0 JJIsl TOTO,
4TOOBI CO3/1aTh HOBBII opkecTp, KoponeBckuit @uiapMOHUYECKUH.

3. JI®O 3anucan 205 rocy1apcTBEeHHBIX THMHOB 11 Onumnuiickux urp 2012 u
[Tapaomummuiickux urp 2012 rona.

4.5. Answer the following questions.

1. When was the LPO formed?

2. By whom was the LPO formed?

3. Say a few words about war and post-war years of LPO.
4. When was the LP Choir founded?

5. What was William Steinberg?
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6. Say a few words about the first tour of orchestra to India, Australia and Far East.
7. Who became the LPO’s chief conductor in 1979?

8. When did the orchestra celebrate its golden jubilee?

9. Say a few words about Non-classical LPO’s work.

10. Who is the executive and artistic director now?

5.Grammar Task

5.1. Open the brackets and used the right form of the verbs.

Old Jerome ( tobe) very rich but he (not to have) children of his own. He (to adopt) a
boy, nfmed Gilbert, who (to live) close to Jerove’s house. Old Jerome (to be) fond of
him. He also (to love) Barbara, his wife’s niece, who (to live) in his house. He (to
think) that some day Barbara and Gilbert (to marry).

6.Speaking.

6.1. You were at the concert of orchestra. Your impressions.

Include some of these words:

Amazing

Professional

Concert hall

At7 p.m.

Conductor

Symphony

The Big Hall of Conservatory

7.Writing.
7.1. In what orchestra would you like to play? Why?

Write 80-100 words about it.
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Unit 6. Famous composer of 20-th centure. Andrew
Lloyd Webber.

1. Warm up

1. What do you know about popular composers of the present day?
2. What do you know about Britain’s most popular composer Andrew Lloyd Webber?

3. Do you know Russian popular composer? Can you say a few words about them.

2. Phonetics Task

2.1. Do you know the reading rules well? Which of the words in each  line is the
ODD ONE OUT? Explain why?
[ei] lately, flat, change, eight, safe, maker

[ai] time, find, tried, rich, kind, eyes
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3.Reading

3.1. Read and translate the text.

Early life

Andrew Lloyd Webber was born in London, England, the son of Jean Hermione
(nee Johnstone; 1921-1993), a violinist and pianist, and William Lloyd Webber (1914-
1982), a composer. His younger brother, Julian Lloyd Webber, is a renowned solo
cellist.

Lloyd Webber started writing his own music at a young age, writing his first
published suite of six pieces at the age of nine. He also put on "productions” with
Julian and his aunt Viola in his toy theatre (which he built at the suggestion of Viola).
Later, he would be the owner of a number of West End theatres, including the Palace.
His aunt Viola, an actress, took Lloyd Webber to see many of her shows and through
the stage door into the world of the theatre. He also claims that he had originally set
music to Old Possum's Book of Practical Cats at the age of fifteen.

Lloyd Webber was a Queen's Scholar at Westminster School and studied history
for a time at Magdalen College, Oxford, although he abandoned the course to study at
the Royal College of Music and pursue his interest in musical theatre.

Professional career

Early years

Webber's first major collaboration with lyricist Tim Rice was The Likes of Us, a
musical based on the true story of Thomas John Barnardo. It was not performed,
however, until as recently as 2005 when a production was staged at Lloyd Webber's
Sydmonton Festival. In 2008 amateur rights were released via the National Operatic
and Dramatic Association (NODA) in association with the Really Useful Group. The
first amateur performance was by a children's theatre group in Cornwall called "Kidz
R Us". Stylistically, The Likes of Us is fashioned after the Broadway musical of the
'40s and '50s; it opens with a traditional overture comprising a medley of tunes from
the show, and the score reflects some of Lloyd Webber's early influences, particularly
Richard Rodgers, Frederick Loewe, and Lionel Bart. In this respect, it is markedly
different from the composer's later work which tends to be either predominantly or
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wholly through-composed and closer in form to opera than to the Broadway
musical.

Around this time, Rice and Lloyd Webber wrote a number of individual pop
songs that were recorded as singles for record labels. Wes Sands, Ross Hannaman,
Paul Raven, and Gary Bond are among the many artists to have recorded early Lloyd
Webber/Rice tunes. A selection of these early recordings were re-released on the 5-CD
compilation, Andrew Lloyd Webber: Now and Forever (2003).

In 1968, Rice/Lloyd Webber were commissioned to write a piece for Colet
Court which resulted in Joseph and the Amazing Technicolor Dreamcoat, a retelling of
the biblical story of Joseph in which Lloyd Webber and Rice humorously pastiche a
number of musical styles such as Calypso and country music. Joseph began life as a
short cantata that gained some recognition on its second staging with a favourable
review in The Times. For its subsequent performances, the show underwent a number
of revisions by Rice/Lloyd Webber with the inclusion of additional

songs that expanded it to a more substantial length. This culminated in a two-
hour long production being staged in the West End on the back of the success of Jesus
Christ Superstar.

In 1969 Rice/Lloyd Webber wrote a song for the Eurovision Song Contest called
"Try It and See", which was not selected. The Demo version, sung by Rita Pavone
(sounding remarkably like Lulu, for whom the song was written) is available on, ‘Now
and Forever' - The 5 CD box set. With rewritten lyrics it became "King Herod's Song"
in their third musical, Jesus Christ Superstar (1970).

The planned follow up to Jesus Christ Superstar was a musical comedy based
on the Jeeves and Wooster novels by P. G. Wodehouse. Tim Rice was uncertain about
this venture, partly because of his concern that he might not be able to do justice to the
novels that he and Lloyd Webber so admired. After doing some initial work on the
lyrics, he pulled out of the project and Lloyd Webber subsequently wrote the musical
with Alan Ayckbourn who provided the book and lyrics. Jeeves failed to make any
impact at the box office and closed after a short run of only three weeks. Many years
later, Lloyd Webber and Ayckbourn revisited this project, producing a thoroughly
reworked and more successful version entitled By Jeeves (1996). Only two of the
songs from the original production remained ("Half a Moment" and "Banjo Boy").

Mid-1970s

Lloyd Webber collaborated with Rice once again to write Evita (1976 in
London/1979 in U.S.), a musical based on the life of Eva Peron. As with Jesus Christ
Superstar, Evita was released first as a concept aloum and featured Julie Covington
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singing the part of Eva Peron. The song "Don't Cry for Me Argentina" became a hit
single and the musical was staged at the Prince Edward Theatre in a production
directed by Harold Prince and starring Elaine Paige in the title role.

The first Eva Peron on Broadway in NYC was played by Patti LuPone. She won
a Tony for the role, and after experienced growth of nodes on her vocal cords. Evita
was a highly successful show that ran for ten years in the West End. It transferred to
Broadway in 1979. Rice and Lloyd Webber parted ways soon after Evita.

In 1978, Lloyd Webber embarked on a solo project, the "Variations", with his
cellist brother Julian based on the 24th Caprice by Paganini, which reached number
two in the pop album chart in the United Kingdom. The main theme was used as the
theme tune for ITVI's long-running South Bank Show throughout its 32-year run.

1980s

Andrew Lloyd Webber embarked on his next project without a lyricist, turning
instead to the poetry of T. S. Eliot. Cats (1981) was to become the longest running
musical in London, where it ran for 21 years before closing. On Broadway, Cats ran
for eighteen years, a record which would ultimately be broken by another Lloyd
Webber musical, The Phantom of the Opera.

Starlight Express (1984) was a commercial hit but received negative reviews
from the critics. It enjoyed a record run in the West End, but ran for less than three
years on Broadway. The show has also seen two tours of the US, as well as a three-
year UK touring production, which will transfer to New Zealand later in 2009. The
show also runs full-time in a custom-built theatre in Bochum, Germany, where it is has
been running for twenty-one years to date.

Lloyd Webber wrote a Requiem Mass dedicated to his father, William, who had
died in 1982. It premiered at St. Thomas Church in New York on 25 February 1985.
Church music had been a

part of the composer's upbringing and the composition was inspired by an article
he had read about the plight of Cambodian orphans. Lloyd Webber had on a number of
occasions written sacred music for the annual Sydmonton Festival. Lloyd Webber
received a Grammy Award in 1986 for Requiem in the category of best classical
composition. Pie Jesu from Requiem achieved a high placing on the UK pop charts.

In 1986, Lloyd Webber premiered his next musical, The Phantom of the Opera,
inspired by the 1911 Gaston Leroux novel. He wrote the part of Christine for his then-
wife, Sarah Brightman, who played the role in the original London and Broadway
productions alongside Michael Crawford as the Phantom. The production was directed
by Harold Prince, who had also earlier directed Evita. Charles Hart wrote the lyrics for
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Phantom with some additional material provided by Richard Stilgoe, and Lloyd
Webber co-wrote the musical's book with Stilgoe. It became a hit and is still running in
both the West End and on Broadway; in January 2006 it overtook Cats as the longest-
running musical on Broadway.*

Aspects of Love followed in 1989, a musical based on the story by David
Garnett. The lyrics were by Don Black and Charles Hart and the original production
was directed by Trevor Nunn. There was a noticeable shift of emphasis towards a
quieter and more intimate theatrical experience; the staging and production values
were less elaborate than Phantom of the Opera and Lloyd Webber chose to write for a
smaller musical ensemble making the through composed score more akin to a chamber
work. Aspects had a run of four years in London but closed after less than a year on
Broadway. It has since gone on a tour of the UK, and is beginning to enjoy more
acclaim than its original production. Lloyd Webber has gone on record saying that he
feels that Aspects will be one of his works that stands the test of time and even going
as far as to compare it to South Pacific.

1990s

Lloyd Webber was asked to write a song for the 1992 Barcelona Olympics and
composed "Amigos Para Siempre — Friends for Life" with Don Black providing the
lyrics. This song was performed by Sarah Brightman and Jose Carreras.

Lloyd Webber had toyed with the idea of writing a musical based on Billy
Wilder's critically acclaimed movie, Sunset Boulevard, since the early 1970s when he
saw the film, but the project didn't come to fruition until after the completion of
Aspects of Love when the composer finally managed to secure the rights from
Paramount Pictures. The composer worked with two collaborators, as he had done on
Aspects of Love; this time Christopher Hampton and Don Black shared equal credit for
the book and lyrics. The show opened at the Adelphi Theatre in London on 12 July
1993, and ran for 1,529 performances. In spite of the show's popularity and extensive
run in London's West End, it lost money due to the sheer expense of the production.

Lloyd Webber's many other musical theatre works include Whistle Down the
Wind, a musical written with lyrics supplied by rock legend Jim Steinman. Originally
opening in Washington, Lloyd Webber was reportedly not happy with the casting or
Harold Prince's production and the show was subsequently revised for a London
staging directed by Gale Edwards, the production is probably most notable for the
Number One hit from Boyzone "No Matter What" which only left the UK charts when
the price of the CD single was changed to drop it out of the official top ten. Song and
Dance, The Woman in White which Lloyd Webber explored his life-long love affair
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with the English Choral and Pastoral tradition. The show opened to a bad critical
response on Broadway and soon sank without a trace. His The Beautiful Game opened
in London and has never been seen on Broadway. The show had a respectable run at
The Cambridge Theatre in

London. The show was been re-worked into a new musical The Boys in the
Photograph which had its world premiere at The Liverpool Institute for Performing
Arts in April 2008.

While some of his works have had enormous commercial success, his career has
not been without failures, especially in the United States. Song and Dance, Starlight
Express, and The Woman In White, all successes in London, did not meet the same
reception in New York, and all lost money in short, critically panned runs. In 1995,
Sunset Boulevardbecame a very successful Broadway show, opening with the largest
advance in Broadway history, and winning seven Tony Awards that year. However,
owing to high weekly costs, it became the biggest economic musical failure in history,
losing 25 million dollars.

Somewhat unusually, Lloyd Webber (along with Nigel Wright) was responsible
for a 1992 Eurodance single featuring music from the computer game Tetris. Released
under the name Doctor Spin, Tetris reached #6 on the UK charts, although Lloyd
Webber's involvement was not publicised. He was also involved with Bombalurina's
1990 cover of "ltsy Bitsy Teenie Weenie Yellow Polka Dot Bikini" (UK #1). The
band, whose lead singer was children's TV

2000s

Lloyd Webber produced a staging of The Sound of Music, which debuted
November 2006. He made the controversial decision to choose an unknown to play
leading lady Maria, who was found through the reality television show How Do You
Solve a Problem Like Maria?, in which he was a judge. The winner of the show was
Connie Fisher.

There have been a number of film adaptations of Lloyd Webber's musicals:
Jesus Christ Superstar (1973) was directed by Norman Jewison, Evita (1996) was
directed by Alan Parker, and most recently The Phantom of the Opera was directed by
Joel Schumacher (and co-produced by Lloyd Webber). Lloyd Webber produced
Bombay Dreams with Indian composer A. R. Rahman in 2002,
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It was announced on 25 August 2006, on his personal website that his next
project would be The Master and Margarita (however, Lloyd Webber has stated that
the project will most likely be an opera rather than a musical).

In September 2006, Lloyd Webber was named to be a recipient of the
prestigious Kennedy Center Honors with Zubin Mehta, Dolly Parton, Steven
Spielberg, and Smokey Robinson. He was recognised for his outstanding contribution
to American performing arts. He attended the ceremony on 3 December 2006; it aired
on 26 December 2006. On 11 February 2007, Lloyd Webber was featured as a guest
judge on the reality television show Grease: You're the One that | Want! The
contestants all sang "The Phantom of the Opera".

Between April and June 2007, he appeared in BBC One's Any Dream Will Do!,
which followed the same format as How Do You Solve a Problem Like Maria?. Its aim
was to find a new Joseph for his revival of Joseph and the Amazing Technicolor
Dreamcoat. Lee Mead won the contest after quitting his part in the ensemble - and as
understudy in The Phantom of the Opera to compete for the role. Viewers' telephone
voting during the series raised more than £500,000 for the BBC's annual Children in
Need charity appeal, according to host Graham Norton on air during the final. On 1
July 2007, Lloyd Webber presented excerpts from his musicals as part of the Concert
for Diana organised to celebrate the life of Diana, Princess of Wales.

The BBC Radio 2 broadcast a concert of music from Lloyd Webber's shows on
24 August 2007. Denise Van Outen introduced songs from Whistle Down the Wind,
The Beautiful Game, Tell Me on a Sunday, The Woman in White, Evita and Joseph and
the Amazing Technicolor Dreamcoat -as well as Rodgers and Hammerstein's The
Sound of Music, which Lloyd Webber revived in 2006 at the London Palladium and
2002's Lloyd Webber-produced Bollywood-style musical Bombay Dreams by A. R.
Rahman and Don Black.

In April 2008, Lloyd Webber reprised his role as judge, this time in the BBC
musical talent show, I'd Do Anything. The show followed a similar format to its
'‘Maria’ and 'Joseph’ predecessors, this time involving a search for an actress to play the
role of Nancy in an upcoming West End production of the Lionel Bart musical Oliver!
The show also featured a search for three young actors to play and share the title
character's role, however the shows main focus was on the search for Nancy. The role
was won by Jodie Prenger despite Lloyd Webber's stated preference for one of the
other contestants; the winners of the Oliver role were Harry Stott, Gwion Wyn-Jones
and Laurence Jeffcoate. Also in April 2008 he was featured on the U.S. talent show
American ldol, acting as a mentor when the 6 finalists had to select one of Lloyd
Webber's songs to perform for the judges that week.
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Lloyd Webber accepted the challenge of managing the UK's entry for the 2009
Eurovision Song Contest, to be held in Moscow. In early 2009 a series, called
Eurovision: Your Country Needs You, was broadcast to find a performer for a song that
he would compose for the competition. Jade Ewen won the right to represent Britain,
winning with It's My Time, by Lloyd Webber and Diane Warren. At the contest, Jade
was accompanied on stage by Lloyd Webber, who played the piano during the
performance. Great Britain finished 5th in the contest.

On 8 October 2009, Lloyd Webber launched the musical Love Never Dies at a
press conference held at Her Majesty's Theatre, where the original Phantom has been
running since 1986. Also present were Sierra Boggess, who has been cast as Christine
Daae, and Ramin Karimloo, who will portray the Phantom, a role he most recently
played in the West End.

On 25 October 2009, a spokesman for Lloyd Webber announced that the
composer was suffering from prostate cancer. He said he has recovered and his website
said he is confident that he will be back to work in early 2010.

2010s

Following the opening of Love Never Dies, Lloyd Webber will again search for
a new musical theatre performer in the BBC One series Over the Rainbow. He will
cast the role of Dorothy and a dog to play Toto in his forthcoming stage production of
the 1939 film The Wizard of Oz. He and lyricist Glenn Slater will write a number of
new songs for the production to supplement the songs from the film. The winner of the
reality show was Danielle Hope.

On 26 February 2010, he appeared on BBC's Friday Night with Jonathan Ross
to promote Love Never Dies.

It was announced on May 8 that tickets for the London Palladium production of
The Wizard of Oz were now on sale and performances would begin March 29, 2011
with an official opening in April.

Vocabulary

Abandon - mokuaath, 3a0pOCUTH
Pursue - mpoaoJpkaTh
Collaboration - corpymaudecTBoO

Predominantly - npeo6nanarorie
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Wholly - nenukom

Compilation - kommuIsIHs
Subsequent - mocnemyromuii

Inspire - BOOAYIICBIATH, OM0OPSATH
AKIn - poacTBEHHBIN, CPOIHU
Recipient - monyuatenb

Quit - 6pocaTr(padoTty)

Contest - crop, copeBHOBaHUE, OCIIAPUBATh, COCTI3ATHCS
Launche - OpocaTb, IpeANpPUHUMATH
Supplement - mpunoxeHue, TOMOTHATH
Allegedly - Oyaro ObI, TKOOBI

Smirk - yXMBIISTBCSI, TIYIIO YIIBIOATHCS

Sacred - CBANIEHHBIN

4.Vocabulary Task

4.1. Are these statements true or false? Why?
1. Andrew Lloyd Webber was born in 1921.

2. Lloyd Webber was a Queen's Scholar at Westminster School and studied music at
Magdalen College, Oxford.

3. Lloyd Webber collaborated with Rice to write The Likes of Us, Evita, Jesus Christ
Superstar.

4. Cats (1981) was to become the longest running musical in London, where it ran for
21 years before closing. On Broadway, Cats ran for eighteen years, a record which
would ultimately be broken by another Lloyd Webber musical, The Phantom of the
Opera.

5. Lloyd Webber wrote a Requiem Mass dedicated to his father, William, who had
died in 1985
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6. Lloyd Webber’s song for the 1992 Barcelona Olympics was performed by Sarah
Brightman and Jose Carreras.

7. Lloyd Webber produced a staging of The Sound of Music, which debuted
November 2006.

4.2. Answer the following questions.

1. When and where A.L.Webber was born?

2. What were his parents?

3. When did A.L.Webber start writing his own music?

4. What can you say about his early years career?

5. How long Webber’s “Cats” was running in London and Broadway?

6. What did A.L.Webber dedicate to his father? What can you say about this
composition?

7. When did A.L.Webber premiere his musical “The Phantom of the Opera™?

8. When did A.L.Webber write a song for the 1992 Barcelona Olimpics? Who
performed this song?

9. In what film we can hear Webber’s music?
10. How many times was Webber married?
11. How many children does he have?

12. What title does A.L.Webber have in 1997?

5.Grammar Task.

5.1.Replace the italicized words with a synonym from the box in an appropriate
form.

To inform smb

To be all ears
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To take a seat

To be unsigned

cheap

From time to time

To enter

Without opening one’s eyes

1. Sometimes | heard of him.

2. There was neither date nor name on the paper.

3. Sit down and listen carefully.

4. A very tall man came into the room.

5.”Please, speak louder,” said he with his eyes closed.
6. We shall let you know.

7. Such paper is expensive.

8. “I want you to advise me,” he said.

9. “Please, sit down,” said she.

5.2. Re-write the sentences putting the words in the right order.
1. to, I, going, am, marry

2. you, a, made, has, mistake

3. can, at, find, you, hotel, me, the

4. my, please, index, up, her, look, in

5. visitor, wiyh, at, looked, surprise, our, us

5.3. Report the sentences in indirect speech.

1. “Tam Peter,” answered my friend.
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2.“ All 1s lost ,” cried the King.
3. “TI’ll help you with pleasure,” I said.

4. “ 1 know that voice,” she remarked.

6.Speaking.

6.1.Read and learn the dialoge.

Brian: Which of you wants a ticket for a dance? | don't mind going to the
Philharmonic or to the theatre, but I'm the world's worst dancer.

Gilbert: | don'tthink you could be worse than | am.
Brian: Oh, yes, | am. Once a girl asked me if | dance, | never spoke to her again.
Gilbert: Why not? It's a polite question.

B rian: Of course, but | was dancing with her when she asked me. Can you beat
that?

Gilbert:|I thinkso. I don't like dancing to jazz music.

Brian: Well, Ben. What about you?

Gilbert: Don't you know he is fond of jazz and of dancing to its accompaniment?
Benjamin: Every man has his taste.

Brian: Too much noise and dissonance for my liking.

Gilbert: I'mfond of dance music but | can't stand jazzmen playing hot jazz
either.

Benjamin: Have you ever danced a rumba and rock'n'roll?

Gilbert: Never. To my mind it's disgusting, particularly rock'n'roll.
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Brian: Could you go to the dance instead of me? It ought to be quite good.

Ben ja m in: Thanks, I'd go if you're quite sure you don't want the tickets
yourself.

B rian: Want them! If you can go there for me you are my best friend.
Benjamin: O.K.
6.2. Work in pairs and make up a conversation between your classmates about

visiting classical (jazz, rock) consert .
( Make some mini — dialoges).

7.Writing.

7.1. Write 80-100 words about modern Russian popular composer.
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UNIT 7. Percussion Instruments

1. Warm up

1. Which groups of musical instruments do you know?
2. What do you know about percussion instruments?
3. Which percussion instruments play in classical orchestra?

2.Phonetics Task

2.1. Pronunciation guide
Percussion [pa'kaf(a)n]

Bass [beis]

Idiophone ['1dia'faun]
Membranophone ['membremo‘foun]
Aerophone ['earafoun]
Phenomenon [fI'nominan]

Celesta [sa'lests]

Castanets [ kesta'nets]
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2.2. Do you know the reading rules well? Which of the words in each line is the
ODD ONE OUT? Explain why?

[a:] last, part, cigar, paper, remark, grass
[ i:] feet, free, each, see, be, deal, in

3.Reading

3.1. Read and translate the text

A Percussion Instrument is any object which produces a sound when hit with an
implement, shaken, rubbed, scraped, or by any other action which sets the object into
vibration. The term usually applies to an object used in a rhythmic context or with
musical intent.

The word "percussion™ has evolved from Latin terms: "percussio™ (which translates
as "to beat, strike" in the musical sense, rather than the violent action), and
"percussus” (which is a noun meaning "a beating”). As a noun in contemporary
English it is described in Wiktionary as "the collision of two bodies to produce a
sound". The usage of the term is not unique to music but has application in medicine
and weaponry, as in percussion cap, but all known and common uses of the word,
"percussion”, appear to share a similar lineage beginning with the original Latin:
"percussus™. In a musical context then, the term "percussion instruments™ may have
been coined originally to describe a family of instruments including drums, rattles,
metal plates, or wooden blocks which musicians would beat or strike (as in a
collision) to produce sound.
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History

Anthropologists and historians often speculate that percussion instruments were the
first musical devices ever created. The human voice was probably the first musical
instrument, but percussion instruments such as hands and feet, then sticks, rocks, and
logs were almost certainly the next steps in the evolution of music.

Many caves in France, near Caberets and Grotte du Pech Merle, are believed to have
been inhabited by early human communities. In those caves, anthropologists have
observed red dots which appear in most places where other carvings/paintings appear.
It is believed that the dots/markings were formed by people who would tap or
hammer those parts of the rock which have obvious acoustic significance; tapping
those particular places causes tones which resonate throughout the cavern (like the
echo of voices in a giant cathedral or drums in a large hall). This may be proof that
humans were aware of the acoustic properties of percussion instruments and
resonating chambers as early as 25,000 years ago; though much speculation suggests
that humans likely used percussion instruments long before that.

As humans developed tools for hunting and eventually agriculture, their skill and
technology enabled them to craft more complex instruments. For example, a simple
log may have been carved to produce louder tones (a log drum) and instruments may
have been combined to produce multiple tones (as in a 'set' of log drums).
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Function

Percussion instruments play not only rhythm, but also melody and harmony.
Percussion is commonly referred to as "the backbone" or "the heartbeat” of a musical
ensemble, often working in close collaboration with bass instruments, when present.
In jazz and other popular music ensembles, the bassist and the drummer are often
referred to as the rhythm section. Most classical pieces written for full orchestra since
the time of Haydn and Mozart are orchestrated to place emphasis on the strings,
woodwinds, and brass. However, often at least one pair of timpani is included, though
they rarely play continuously. Rather, they serve to provide additional accents when
needed. In the 18th and 19th centuries, other percussion instruments (like the triangle
or cymbals) have been used, again relatively sparingly in general. The use of
percussion instruments became more frequent in the 20th century classical music.

In almost every style of music, percussion plays a pivotal role. In military marching
bands and pipes and drumes, it is the beat of the bass drum that keeps the soldiers in
step and at a regular speed, and it is the snare that provides that crisp, decisive air to
the tune of a regiment. In classic jazz, one almost immediately thinks of the
distinctive rhythm of the hi-hats or the ride cymbal when the word "swing" is spoken.
In more recent popular music culture, it is almost impossible to name three or four
rock, hip-hop, rap, funk or even soul charts or songs that do not have some sort of
percussive beat keeping the tune in time.

Percussion notation

Music for pitched percussion instruments can be notated on a staff with the same
treble and bass clefs used by many non-percussive instruments. Music for percussive
instruments without a definite pitch can be notated with a specialist rhythm or
percussion-clef; More often a treble clef (or sometimes a bass clef) is substituted for
rhythm clef.

Classifications

Percussion instruments are classified by various criteria sometimes depending on
their construction, ethnic origin, function within musical theory and orchestration, or
their relative prevalence in common knowledge.

Percussion instruments are sometimes classified as "pitched" or "unpitched." While
valid, this classification is widely seen as inadequate. Rather, it may be more
informative to describe percussion instruments in regards to one or more of the

following paradigms:
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By methods of sound production

Many texts, including Teaching Percussion by Gary Cook of the University of
Arizona, begin by studying the physical characteristics of instruments and the
methods by which they can produce sound. This is perhaps the most scientifically
pleasing assignment of nomenclature whereas the other paradigms are more
dependent on historical or social circumstances. Based on observation and
experimentation, one can determine how an instrument produces sound and then
assign the instrument to one of the following categories:

Idiophone

"ldiophones produce sounds through the vibration of their entire body." Examples of

idiophones:

o Cabasa

o Celesta

o Cowbell

o Crash cymbals
o Guiro

o Handbells

) Hi-hat

o Marimba

o Orchestra bells
o Singing bowls
o Triangle

o Vibraphone

. Wood block

o Xylophone

Membranophone

Most objects commonly known as "drums" are membranophones. "Membranophones
produce sound when the membrane or head is struck."
Examples of membranophones:
J Bass drum
o Bongos
o Conga
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o Darbuka

o Snare drum
o Timpani

° Tom-tom

Aerophone

Most instruments known as "aerophones™ are defined as wind instruments such as a
saxophone whereby sound is produced by a person or thing blowing air through the
object. Examples of aerophones played by percussionists:

o Samba whistle

o Siren

o Slide whistle

o Whistle or police whistle

By musical function or orchestration

When classifying instruments by function it is useful to note if a percussion
instrument makes a definite pitch or indefinite pitch.

For example, some percussion instruments (such as the marimba and timpani)
produce an obvious fundamental pitch and can therefore play melody and serve
harmonic functions in music. Other instruments (such as crash cymbals and snare
drums) produce sounds with such complex overtones and a wide range of prominent
frequencies that no pitch is discernible.

Definite pitch

Percussion instruments in this group are sometimes referred to as "pitched” or
"tuned".
Examples of percussion instruments with definite pitch:
o Glass harp
J Glockenspiel
. Handbells
o Marimba
o Tuned Triangle
o Vibraphone
o Xylophone
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Indefinite pitch

Instruments in this group are sometimes referred to as "non-pitched”, "unpitched", or
"untuned”. This phenomenon occurs when the resultant sound of the instrument
contains complex frequencies through which no discernible pitch can be heard.

Examples of percussion instruments with indefinite pitch:
o Bass drum

o Castanets

o Cymbals

o Rainstick

o Snare drum

° Tamtam

° Tom-tom

Names for percussionists

The general term for a musician who plays percussion instruments is “percussionist"
but the terms listed below are often used to describe a person's specialties:

o Bongocerro: someone who plays bongos and usually cencerro (a cow bell)
Congalero, conguero: someone who plays congas

Cymbalist: someone who plays cymbals

o Drummer: a term usually used to describe someone who plays the drumset,
hand drums or a single drum such as Snare drum.

o Glockenspielist: someone who plays the glockenspiel.

o Guirero: someone who plays the guira, a Dominican scraper used in merengue
music

o Marimbist: a marimba player

o Timpanist: a timpani player

o Vibraphonist: a vibraphone player

. Xylophonist: a xylophone player

Vocabulary

Cabasa - is a percussion instrument that is constructed with loops of steel ball chain
wrapped around a wide cylinder.
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Crash cymbals - a common percussion instrument consist of thin, normally round
plates of various alloys.

Guiro - a Dominican percussion instrument consisting of an open-ended, hollow
gourd with parallel notches cut in one side.

Hi-hat - a type of cymbal and stand used as a typical part of a drum kit by
percussionists in forms of contemporary popular music.

Marimba - a deep-toned xylophone of African origin.

Vibraphone - a musical percussion instrument with a double row of tuned metal
bars, each above a tubular resonator containing a motor-driven rotating vane, giving a
vibrato effect.

Bongo - each of a joined pair of small deep-bodied drums, typically held between the
knees and played with the fingers.

Conga - a tall, narrow, low-toned drum beaten with the hands.

Glockenspiel - a musical percussion instrument having a set of tuned metal pieces
mounted in a frame and struck with small hammers.

Castanets - small concave pieces of wood, ivory, or plastic, joined in pairs by a cord

and clicked together by the fingers as a rhythmic accompaniment to Spanish dancing.

Tamtam - a large metal gong.

Tom-tom - a medium-sized cylindrical drum, of which one to three may be used in a

drum Kkit.

4.Vocabulary Task

4.1. Fill in the table

Idiophone Pitched Membranophone Untuned
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Castanets, cymbals, rainstick, tamtam, celesta, hi-hat, orchestra bells, singing bowls,
glass harp, bass drum, bongos, conga, darbuka, snare drum, timpani, tom-tom,
glockenspiel, handbells, marimba, tuned triangle, vibraphone, xylophone .

4.2. Are these statements true or false? Why?

1. Percussion instruments always play only rhythm.

2. Often a percussion musician plays only one instrument.

3. In military a percussion musician plays rhythm because just marching is very
boring.

4. A saxophone is aerophone percussion instrument.

5. Percussion instruments were the last musical devices ever created.

6. Music for pitched percussion instruments can be notated only on a special staff for
this type of instruments.

4.3. Match these words with the definitions.

Classical Drum set produce sound when the
membrane or head is
struck

Membranophone a term usually used to

describe someone who
plays on a Snare drum

Idiophone usually consist of bass
drum, snare drum, tom-
tom drums, hi-hat and
different cymbals

Drummer produce sounds through
the vibration of their
entire body
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5.Grammar Task.

5.1. Say what the italicized words mean.

1. This is the think that made me laugh.

2. | could see him walking up and down, talking excitedly.

3. She is married.

4. | had been warned against you long time.

5. He was interrupted by a loud noise.

6. | could see that he was very pale.

7. Let’s discuss everything in a cosy room.

8. An idea came into my mind which showed me the way out.
9. But he might be a bachelor.

5.2. What is the opposite?

innocence

buy

loudly

cheap

interesting

tall

6.Speaking

6.1. Read and learn the dialoge.

Geor g.e: Would you like to attend a violin recital or a performance of Bach's
music?

Becky: I would rather hear Bach.
George: Verywell.

Becky: Who is the soloist?

George: ZaraDolukhanova, it seems to me.
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Becky: Herlovely voice's, a gem.

George: And her interpretation of Bach!

Becky: Absolutely marvellous!

George: Braudo gives her a poetic accompaniment on the organ. He feels musk
deeply.

6.2. a) Give short summary for percussion instruments and make notes on the
followings

History

Function

Classification

b) Role-play
Act out a repetition of orchestra.

7.Writing

7.1. Find some information about famous drummer or percussionist and write
short message about him.

Write 80-100 words.
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UNIT 8. The famous conductor. Herbert von Karajan.

1.Warm-up

1. Conductor — who it is?
2. What can you say about Berlin Philharmonic Orchestra?

3. What can you say about Herbert von Karajan?

2.Phonetics Task

2.1. Pronunciation guide
Orchestra [ ]
Philharmonic [ ]
Salzburg [ ]
Austria-Hungary [ ]

2.2. Do you know the reading rules well? Which of the words in each  line is
the ODD ONE OUT? Explain why?

[ou] rose, window, so, touch, throw, wrote, town
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[u:] shook, room, do, two, who, true, soon
[a:] ask, half, large, answer, until, part, after, dark

[s] street, insects, birds, face, smiling, Miss

3.Reading

3.1. Read and translate the text

Herbert von Karajan (5 April 1908 — 16 July 1989) was an Austrian orchestra and
opera conductor. To the wider world he was perhaps most famously associated with
the Berlin Philharmonic of which he was principal conductor for 35 years. Although
he was not without criticism, he is generally considered to have been one of the
greatest conductors of all time, and he was a dominant figure in European classical
music from the 1960s until his death. Part of the reason for this was the large number
of recordings he made and their prominence during his lifetime. By one estimate he
was the top-selling classical music recording artist of all time, having sold an
estimated 200 million records.

Genealogy

The Karajans are said to have originally been Aromanian, or Greek, from the region
of Macedonia. His great-great-grandfather, Georgios Johannes Karajannis, was born
in Kozani, a town in the Ottoman province of Rumelia (present West Macedonia in
Greece), leaving for Vienna in 1767, and eventually Chemnitz, Saxony. He and his
brother participated in the establishment of Saxony's cloth industry, and both were
ennobled for their services by Frederick Augustus I11 on 1 June 1792, thus the prefix
"von" to the family name. The surname Karajannis became Karajan. Herbert's family
from the maternal side, through his grandfather who was born in the village of
Mojstrana, Duchy of Carniola (today in Slovenia), had Slovene origins according to a
modern genealogical research, thus contrasting with or clarifying the traditional view
which expressed a Serbian or simply a Slavic origin of his mother.

Early years

Karajan was born in Salzburg, Austria-Hungary, as Heribert Ritter von Karajan. He
was a child prodigy at the piano. From 1916 to 1926, he studied at the Mozarteum in
Salzburg, where he was encouraged to concentrate on conducting by his teacher, who

detected his exceptional promise in that regard.
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In 1929, he conducted Salome at the Festspielhaus in Salzburg and from 1929 to 1934
Karajan served as first Kapellmeister at the Stadttheater in Ulm. In 1933 Karajan
made his conducting debut at the Salzburg Festival with the Walpurgisnacht Scene in
Max Reinhardt's production of Faust. It was also in 1933 that von Karajan became a
member of the Nazi party, a fact for which he would later be criticised. In Salzburg in
1934, Karajan led the Vienna Philharmonic for the first time, and from 1934 to 1941,
he was engaged to conduct operatic and symphony-orchestra concerts at the Theater
Aachen. Karajan's career was given a significant boost in 1935 when he was
appointed Germany's youngest Generalmusikdirektor and performed as a guest
conductor in Bucharest, Brussels, Stockholm, Amsterdam and Paris. In 1937 Karajan
made his debut with the Berlin Philharmonic and the Berlin State Opera, conducting
Fidelio. He then enjoyed a major success at the State Opera with Tristan und Isolde.
In 1938, his performance there of the opera was hailed by a Berlin critic as Das
Wunder Karajan (the Karajan miracle). The critic asserted that Karajan's "success
with Wagner's demanding work Tristan und Isolde sets himself alongside
Furtwangler and de Sabata, the greatest opera conductors in Germany at the present
time".Receiving a contract with Deutsche Grammophon that same year, Karajan
made the first of numerous recordings by conducting the Staatskapelle Berlin in the
overture to The Magic Flute. On 26 July 1938, he married his first wife, operetta
singer EImy Holgerloef. They would divorce in 1942.

On 22 October 1942, at the height of the war, Karajan married his second wife, Anna
Maria "Anita" Sauest, born Gitermann. She was the daughter of a well-known
manufacturer of yarn for sewing machines. Having had a Jewish grandfather, she was
considered a Vierteljidin (one-quarter Jewish woman). By 1944, Karajan was,
according to his own account' losing favor with the Nazi leadership; but he still
conducted concerts in wartime Berlin on 18 February 1945 and fled Germany with
Anita for Milan a short time later. Karajan and Anita divorced in 1958. In the closing
stages of the war, Karajan relocated his family to Italy with the assistance of Victor
de Sabata. Karajan was discharged by the Austrian examining board on 18 March
1946, and resumed his conducting career shortly thereafter.

Postwar years

In 1946, Karajan gave his first post-war concert in Vienna with the Vienna
Philharmonic but he was banned from further conducting activities by the Soviet
occupation authorities because of his Nazi party membership. That summer he
participated anonymously in the Salzburg Festival. On October 28 1947 Karajan gave
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hist first public concert following the lifting of the conducting ban. With the Vienna
Philharmonic and the Gesellschaft der Musikfreunde he played Johannes Brahms' A
German Requiem for a gramophone production in Vienna. In 1949, Karajan became
artistic director of the Gesellschaft der Musikfreunde, Vienna. He also conducted at
La Scala in Milan. His most prominent activity at this time was recording with the
newly-formed Philharmonia Orchestra in London, helping to build them into one of
the world's finest. Starting from this year, Karajan began his lifelong attendance at
the Lucerne Festival. In 1951 and 1952 he conducted at the Bayreuth Festspielhaus.
In 1955 he was appointed music director for life of the Berlin Philharmonic as
successor to Wilhelm Furtwangler. From 1957 to 1964 he was artistic director of the
Vienna State Opera. Karajan was closely involved with the Vienna Philharmonic and
the Salzburg Festival, where he initiated the Easter Festival, which would remain tied
to the Berlin Philharmonic's Music Director after his tenure. On 22 October 1958 he
married his third wife, French model Eliette Mouret; they became parents of two
daughters, Isabel and Arabel. He continued to perform, conduct and record
prolifically until his death in Anif in 1989, mainly with the Berlin Philharmonic and
the Vienna Philharmonic.

Karajan and the compact disc

Karajan played an important role in the development of the original compact disc
digital audio format. He championed this new consumer playback technology, lent
his prestige to it and appeared at the first press conference announcing the format.
The maximum playing time of CD prototypes was sixty minutes but the final
specification enlarged the disc size and extended the capacity to seventy-four
minutes. There are various stories regarding this, one of which is that this was due to
Karajan's insistence that the format have sufficient capacity to contain Beethoven's
Ninth Symphony on a single disc. Kees Schouhamer Immink, a Philips research
engineer directly involved with the invention of the CD, denies the Beethoven
connection. In 1980 von Karajan conducted the first recording ever to be
commercially released on CD: Richard Strauss's Eine Alpensinfonie (1915), produced
by Deutsche Grammophon. Through the 1980s von Karajan re-recorded many works
such as Beethoven's Nine Symphonies with Deutsche Grammophon's CD booklet
introduction saying that he wanted to preserve his legacy digitally. He also pioneered
the Digital Compact Cassette though that format was not particularly successful. His
2007 "Gold" compilation contains the longest known running time disc. Disc two of
this collection clocks in at 81:21.
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Nazi Party membership

Karajan joined the Nazi Party in Salzburg on 8 April 1933; his membership number
was 1,607,525. In June the Nazi Party was outlawed by the Austrian government.
However, Karajan's membership was valid until 1939. In this year the former
Austrian members were verified by the general office of the Nazi Party. Karajan's
membership was declared invalid but his accession to the party was retroactively
determined to have been on 1 May 1933 in Ulm, with membership number:
3,430,914. Karajan's membership of the Nazi Party was not unlike many Germans',
who joined to shield family members with distant Judaic lineage from persecution.
This is proven by Gueterman's survival beyond the war. Nearing the end of the war,
Hitler's speeches clearly reveal that he desired the elimination of all Jews, regardless
of "quartile™, hence Karajan finally left Germany to protect Anita and himself, fearing
the consequences of his differences with the Nazis (verbal accounts to family and
friends are well known). Karajan's prominence increased from 1933 to 1945 which
lead to speculation that he joined the Nazis purely and only to advance his music
career. Critics such as Jim Svejda have pointed out that other prominent conductors,
such as Otto Klemperer, Erich Kleiber and Arturo Toscanini, fled from fascist Europe
at the time. British music critic Richard Osborne counters this thesis by noting that
among the many significant conductors who continued to work in Germany
throughout the war years—Wilhelm Furtwéngler, Ernest Ansermet, Carl Schuricht,
Karl Béhm, Hans Knappertsbusch, Clemens Krauss and Karl ElImendorff—Karajan
was one of the youngest and thus one of the least advanced in his career.

Musicianship

There is widespread agreement that Herbert von Karajan had a special gift for
extracting beautiful sounds from an orchestra. Opinion varies concerning the greater
aesthetic ends to which The Karajan Sound was applied. The American critic Harvey
Sachs criticized the Karajan approach as follows:

Karajan seemed to have opted instead for an all-purpose, highly refined,
lacquered, calculatedly voluptuous sound that could be applied, with the
stylistic modifications he deemed appropriate, to Bach and Puccini,
Mozart and Mahler, Beethoven and Wagner, Schumann and Stravinsky
... many of his performances had a prefabricated, artificial quality that
those of Toscanini, Furtwangler, and others never had... most of
Karajan's records are exaggeratedly polished, a sort of sonic counterpart
to the films and photographs of Leni Riefenstahl.
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However, it has been argued by commentator Jim Svejda and others that Karajan's
pre-1970 manner did not sound polished as it is later alleged to have become.

Two reviews from the Penguin Guide to Compact Discs can be quoted to illustrate
the point.

« Concerning a recording of Wagner's Tristan und Isolde, a canonical Romantic
work, the Penguin authors wrote "Karajan's is a sensual performance of
Wagner's masterpiece, caressingly beautiful and with superbly refined playing
from the Berlin Philharmonic"” and it is listed in first place on pages 1586-7 of
the 1999 Penguin Guide to Compact Discs; 2005, p. 1477.

« About Karajan's recording of Haydn's "Paris" symphonies, the same authors
wrote, "big-band Haydn with a vengeance ... It goes without saying that the
quality of the orchestral playing is superb. However, these are heavy-handed
accounts, closer to Imperial Berlin than to Paris ... the Minuets are very slow
indeed ... These performances are too charmless and wanting in grace to be
whole-heartedly recommended."

The same Penguin Guide does nevertheless give the highest compliments to Karajan's
recordings of the selfsame Haydn's two oratorios, The Creation and The Seasons.
However respected Haydn scholar H.C. Robbins Landon wrote the notes for
Karajan's recordings of Haydn's 12 London symphonies and states clearly that
Karajan's recordings are among the finest he knows. Regarding twentieth century
music, Karajan had a strong preference for conducting and recording pre-1945 works
(Mahler, Schoenberg, Berg, Webern, Bartok, Sibelius, Richard Strauss, Puccini,
Pizzetti, Honegger, Prokofiev, Debussy, Ravel, Hindemith, Nielsen and Stravinsky),
but he did record Shostakovich's Symphony No. 10 (1953) twice and did premiere
Carl Orff's De Temporum Fine Comoedia in 1973.

Awards and honours

Karajan was the recipient of multiple honours and awards. In 1977 he was awarded
the Ernst von Siemens Music Prize. On 21 June 1978 he received the Honorary
Degree of Doctor of Music from Oxford University. He was honored by the
"Médaille de Vermeil™ in Paris, the Gold Medal of the Royal Philharmonic Society in
London, the Olympia Award of the Onassis Foundation in Athens and the UNESCO
International Music Prize. He received two Gramophone Awards for recordings of
Mahler's Ninth Symphony and the complete Parsifal recordings in 1981. He received
the Eduard Rhein Ring of Honor from the German Eduard Rhein Foundation in 1984,
In 2002, the Herbert von Karajan Music Prize was founded in his honour; in 2003
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Anne-Sophie Mutter, who had made her debut with Karajan in 1977, became the first
recipient of this award.

Vocabulary

Eventually — B koHIIe KOHIIOB

Can be quoted — moxxHO puBecTH (B IpuMeED)
Nevertheless — Tem He MeHee

Widespread agreement — BceoOriiee coriacue

4.Vocabulary Task
4.1. Are these statements true or false? Why?

1. Herbert von Karajan was born in 9 April 1908.
2. He was principal conductor of Berlin Philharmonic Orchestra for 35 years.
3. Karajan was born in Berlin.

4. In 1945, Karajan gave his first post-war concert in Vienna with the Vienna
Philharmonic.

5. In 1978 he was awarded the Ernst von Siemens Music Prize.

6. He received the Eduard Rhein Ring of Honor from the German Eduard Rhein
Foundation in 1984

4.2. Answer the following questions

1. When and where was Herbert von Karajan born?
2. What was Herbert von Karajan?

3. Say a few words about Herbert's family.

4. When did Karajan give his first post-war concert in Vienna with the Vienna
Philharmonic?

5. What role did Karajan play in the development of the original compact disc digital
audio format?
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6. Say a few words about Herbert's Nazi Party membership.

7. Why did the American critic Harvey Sachs criticize The Karajan Sound?

8. Say a few words about Herbert's awards?

5.Grammar Task

5.1. Devide the words givte below into three cftegories according to their part of
speech.

Nour Verb Adjective

Cunning, large, say, land, deep, read, thought, fact, father, old, track, walk, laugh,
ground, serious, may, mumble, terrible.

5.2. Re-write the sentences putting the words in the right order.
1. end, the, was, of, it, September, in

2. 22, of, a, man, young, about, room, entered, the

3. my, a, planter, unclt, un, became, Florida

4. found, box, we, that, small

5.3. Make up the questions to which the following sentences are answers.
1. There is very little | can do.

2. We’ll have lunch in 20 minutes.

3. He returned very late.

4. They often quarreled about it.

5. She was walking silently.
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6.Speaking.

6.1.Discuss these problem with your friend.

You heard Karajan’s record. Your impressions.

Include some of these words:

Amazing

Professional

Concert hall

At 7 p.m.

Conductor

Symphony

The Big Hall of Conservatory

6.2. Give a short summary on the career and life of Herbert von Karajan.

7.Writing.

7.1. Announce a new musical compact disc digital audio format.
You have just heard a new musical compact disc and were very impressed by the
performer.

Write an announce of it.
Write 80-100 words.

Include some of these words and phrases.

Concert hall
Excellent sound
Familiar pieces
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New compositions

Loud applause

Pianist

Orchestra

Uplifting

Classical

Original

Traditional

Style

Type of recital —piano, violin, etc.
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UNIT 9. The famous composer of the 20" century.
George Gershwin.

. oy
) -

1. Warm up

1. What west composers of the beginning of the 20" century do you know?
2. What do you know about George Gershwin?
3. Which of his famous compositions do you know?

2.Phonetics Task

2.1. Pronunciation guide
recitative [resita'ti:v]
leitmotif ['larttmouti:f]
fugue [fju:g]

technique [tek'ni:k]
avant-garde [eva:n'ga:d]
pseudonym ['s(j)u:donim]
repertoire ['repatwa:]
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2.2. Sort out the following words into three columns according to their reading

rules.

[a:] [ei] [u]

Looking, wait, good, gate, dark, hardly, pavement, pale, cool, famous, date, play,

came.

3.Reading

3.1. Read and translate the text

George Gershwin (September 26, 1898 — July 11, 1937) was an American
composer and pianist. Gershwin's compositions spanned both popular and
classical genres, and his most popular melodies are widely known.

He wrote most of his vocal and theatrical works, including more than a dozen
Broadway shows, in collaboration with his elder brother, lyricist Ira Gershwin.

George Gershwin composed music for both Broadway and the classical
concert hall, as well as popular songs that brought his work to an even wider
public. His compositions have been used in numerous films and on television,
and many became jazz standards recorded in numerous variations.

Early life

Gershwin was named Jacob Gershowitz at birth in Brooklyn, New York on
September 26, 1898. His parents were Russian Jews. His father, Morris
(Moishe) Gershowitz, changed his family name to 'Gershvin' some time after
immigrating to the United States from St. Petersburg, Russia in the early
1890s. Gershwin's mother Rosa Bruskin had already immigrated from Russia.
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She met Gershowitz in New York and they married on July 21, 1895. (George
changed the spelling of the family name to 'Gershwin' after he became a
professional musician; other members of his family followed suit.)

George Gershwin was the second of four children. He first displayed interest
in music at the age of ten, when he was intrigued by what he heard at his friend
Maxie Rosenzweig's violin recital. The sound and the way his friend played
captured him. His parents had bought a piano for lessons for his older brother
Ira, but to his parents' surprise and Ira's relief, it was George who played it.
Although his younger sister Frances Gershwin was the first in the family to
make money from her musical talents, she married young and devoted herself
to being a mother and housewife. She gave up her performing career, but
settled into painting for another creative outlet — painting was also a hobby of
George Gershwin.

Gershwin tried various piano teachers for two years, and then was introduced
to Charles Hambitzer by Jack Miller, the pianist in the Beethoven Symphony
Orchestra. Until Hambitzer's death in 1918, he acted as Gershwin's mentor.
Hambitzer taught Gershwin conventional piano technique, introduced him to
music of the European classical tradition, and encouraged him to attend
orchestra concerts. At home, following such concerts, young Gershwin would
attempt to reproduce at the piano the music that he had heard. He later studied
with classical composer Rubin Goldmark and avant-garde composer-theorist
Henry Cowell.

Tin Pan Alley

At the age of fifteen, George left school and found his first job as a performer,
"song plugger” for Jerome H. Remick and Company, a publishing firm on
New York City's Tin Pan Alley, where he earned $15 a week. His first
published song was "When You Want 'Em You Can't Get 'Em, When You've
Got 'Em, You Don't Want 'Em." It was published in 1916 when Gershwin was
only 17 years old and earned him $5, although he was promised much more.
His 1917 novelty rag "Rialto Ripples" was a commercial success, and in 1919
he scored his first big national hit with his song "Swanee" with words by
Irving Caesar. In 1916, Gershwin started working for Aeolian Company and
Standard Music Rolls in New York, recording and arranging. He produced

dozens, if not hundreds, of rolls under his own and assumed names.
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(Pseudonyms attributed to Gershwin include Fred Murtha and Bert Wynn.) He
also recorded rolls of his own compositions for the Duo-Art and Welte-
Mignon reproducing pianos. As well as recording piano rolls, Gershwin made
a brief foray into vaudeville, accompanying both Nora Bayes and Louise
Dresser on the piano.

In the early 1920s Gershwin frequently worked with the lyricist Buddy
DeSylva. Together they created the experimental one-act jazz opera Blue
Monday set in Harlem, which is widely regarded as a forerunner to the
groundbreaking Porgy and Bess.

Classical music, opera, and European influences

In 1924, Gershwin composed his first major classical work, Rhapsody in Blue
for orchestra and piano. It was orchestrated by Ferde Grofé and premiered by
Paul Whiteman's concert band in New York. It proved to be his most popular
work.

Gershwin stayed in Paris for a short period of time during which he applied to
study composition with the famous instructor Nadia Boulanger who, along
with several other prospective tutors such as Maurice Ravel, rejected him,
being afraid that rigorous classical study would ruin his jazz-influenced style.
While there, Gershwin wrote An American in Paris. This work received mixed
reviews upon its first performance at Carnegie Hall on December 13, 1928, but
it quickly became part of the standard repertoire in Europe and the United
States. Growing tired of the Parisian musical scene, Gershwin returned to the
United States.

His most ambitious composition was Porgy and Bess (1935). Gershwin called
it a "folk opera,” and it is now widely regarded as one of the most important
American operas of the twentieth century. Based on the novel Porgy by
DuBose Heyward, the action takes place in the fictional all-black
neighborhood of Catfish Row in Charleston, South Carolina. With the
exception of several minor speaking roles, all of the characters are black. The
music combines elements of popular music of the day, with a strong influence
of Black music, with techniques typical of opera, such as recitative, through-
composition and an extensive system of leitmotifs. Porgy and Bess contains
some of Gershwin's most sophisticated music, including a fugue, a passacaglia,

the use of atonality, polytonality and polyrhythm, and a tone row. Even the
172



"set numbers" (of which "Summertime", "I Got Plenty o' Nuttin"* and "It Ain't
Necessarily So" are well known examples) are some of the most refined and
ingenious of Gershwin's output. (For the performances, Gershwin collaborated
with Eva Jessye, whom he picked as the musical director. One of the
outstanding musical alumnae of Western University in Kansas, she had created
her own choir in New York and performed widely with them.)

Hollywood and early death

Early in 1937, Gershwin began to complain of blinding headaches and a
recurring impression that he was smelling burned rubber. Doctors discovered
he had developed a type of cystic malignant brain tumor known as
glioblastoma multiforme. Although some tried to trace his disease to a blow on
the head from a golf ball, the cause of this type of cancer is still unknown. It
occurs most often in males, accounts for 52% of all brain cancers, and is nearly
always fatal.

The diagnosis of glioblastoma multiforme has been questioned. The surgeon's
description of Gershwin's tumor as a right temporal lobe cyst with a mural
nodule is much more consistent with a pilocytic astrocytoma, a very low grade
of brain tumor. Further, Gershwin's initial olfactory hallucination (the
unpleasant smell of burning rubber) was in 1934. It is highly unlikely that a
glioblastoma multiforme would cause symptoms of that duration prior to
causing death. Pilocytic astrocytomas may cause symptoms for twenty or more
years prior to diagnosis. Thus, it is possible that Gershwin's prominent chronic
gastrointestinal symptoms (which he called his "composer's stomach™) were a
manifestation of temporal lobe epilepsy caused by his tumor. If this is correct,
then Gershwin was not "a notorious hypochondriac," as suggested by his
biographer Edward Jablonski.

In January 1937, Gershwin performed in a special concert of his music with
the San Francisco Symphony Orchestra under the direction of French maestro
Pierre Monteux. Gershwin suffered 'musical blackouts during his final
performances. It was in Hollywood, while working on the score of The
Goldwyn Follies, that he collapsed. He died on July 11, 1937 at the age of 38
at Cedars of Lebanon Hospital following surgery for the tumor. John O'Hara
remarked: "George Gershwin died on July 11, 1937, but I don't have to believe
itif I don't want to." A memorial concert was held at the Hollywood Bowl on
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September 8, 1937 at which Otto Klemperer conducted his own orchestration
of the second of Gershwin's Three Piano Preludes.

Gershwin received his sole Academy Award nomination, for Best Original
Song, at the 1937 Oscars, for "They Can't Take That Away from Me" written
with his brother Ira for the 1937 film Shall We Dance. The nomination was
posthumous; Gershwin died two months after the film's release.

Gershwin had a ten-year affair with composer Kay Swift and frequently
consulted her about his music. Oh, Kay was named for her. After Gershwin
died, Swift arranged some of his music, transcribed some of his recordings,
and collaborated with his brother Ira on several projects.

Gershwin died intestate. All his property passed to his mother. He is buried in
the Westchester Hills Cemetery in Hastings-on-Hudson, New York. The
Gershwin estate continues to collect significant royalties from licensing the
copyrights on Gershwin's work. The estate supported the Sonny Bono
Copyright Term Extension Act because its 1923 cutoff date was shortly before
Gershwin had begun to create his most popular works. The copyrights on all
Gershwin's solo works expired at the end of 2007 in the European Union,
based on the life plus 70 years rule in force in the European Union.

In 2005, The Guardian determined using "estimates of earnings accrued in a
composer's lifetime" that George Gershwin was the wealthiest composer of all
time.

Vocabulary
Foray - na6er, HajieT; OmmycToIaTh
Rigorous - crporwuii, CypoBbIii

4.Vocabulary Task

4.1. Math these words with the definitions.

Mentor A teacher of a group of students in a
college or university
Vaudeville Something that a person owns
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Tutor To work together on a piece of work

Rubber A strong elastic substance made
from the juice of certain plants (the
rubber tree)

Cancer Someone who gives guidance and is
like a big sister/brother to a young
person who has social problems or is
retarded

Collaborate A diseased growth in the body, often
fatal

Property The type of theatre show in which

there is a variety of short acts

4.2. Read the text again and choose the best ending the each sentence

0 O N B~ WN

. George changed the spelling of the family name to ”Gershwin” after...

. At the age of fifteen, George left school and ...

. “Rhapsody in Blue” was orchestrated by Ferde Grofe and premiered...

. Gershwin stayed in Paris for a short period to...

. “Porgy and Bess” is now widely regarded as the most...

. Doctors discovered George had developed a type of ...

. In January 1937, Gershwin performed in a special concert of music with...

. Gershwin received his sole Oscar nomination for the Academy Award for...

4.3. Are these statements true or false? If the statement is false, say why it is and
correct it.

00O 3O i W IDN P

. George Gershwin was a Russian composer and pianist.
. Gershwin’s parents were Russian Jews.
. His first publishing song was “Summertime”.

. His first musical instrument was a violin.

. Gershwin’s first major classical work was “An American in Paris”.
. “Porgy and Bess” was his first opera.
. Gershwin didn’t compose music for Broadway.

. George Gershwin was named Jacob Gershowitz at birth.
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4.4. Answer the questions

1. When and where was Gershwin born?

2. When did he start to play a piano?

3. At what age did he start to write music?

4. How many children were at Gershwin’s family?

5. When did George leave school and find his first job as a performer?

6. When did Gershwin compose his first major classical work, Rhapsody in Blue for
orchestra and piano? Say a few words about it.

7. When and how was Gershwin died?

5.Grammar Task

5.1. Sort out the following words into five columns according to their part of
speech.

Adjective Verb Pronoun Adverb Preposition

Stay, glad, this, over, very, again, dirty, out, find, all, twice, pay, earn, clean, quietly,
with, great, them, would, perfect, for, who, mine, easy, refuse, nobody, near.

6.Speaking

6.1. Which of the following words can help you to describe:
e Colour
e State
e Quality
o Age
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e Size

e Material
Red, comfortable, iron, fat, mysterious, dirty, simple, large, young, stone, dark, long,
clever, glad, busy, new, small, interesting, strange, light, wooden, sad, little, happy,
serious, poor, old, white, main, thin, big, brave, huge, ink, narrow, fantastic.

6.2. Give a short summary on the career and life of G. Gershwin and make notes
on the following:

e Career beginnings

o Family

e Success

e “Porgy and Bess”

7.Writing

7.1. Find some information about other American compositors of the 20™
century and make a presentation_about one of them.
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UNIT 10. Music in my life. My Future Profession.

1. Warm up

Answer the following questions:

1. You are fond of music, aren't you? What kind of music do you prefer to listen to?
2. Which composer do you like best? Can you say anything about your favourite
composer?

3. How many concert halls are there in Moscow or in the town where you live? Have
you been to every one of them?

4. Which is the largest concert halt in Moscow or in the town where you live? What
can you say ‘about it?

5. Have you ever been to the Tchaikovsky Concert Hall
in Moscow? Speak of your experience there.

6. Which recitals do you generally attend? Why?

7. When did you attend a pianoforte recital last? Who gave it? What is your
impression of the pianist?

8. Who(m) do you consider the best Russian pianist, violin- — 1st, singer, conductor?
Why? Give a detailed reply.

9. What role does music play in our life?

2.Phonetics Task
2.1. Musical Vocabulary

recital — a programme of music, vocal or instrumental, presented by one
person, as a pianoforte recital,  aviolin recital, etc.; also a musical
performance of the works of one composer

. cumghonuyeckast
symphonic
st KdmepHAaA
chamber I'tjeimba] - P o
. UHCIMPYMERMATIbHAA
instrumental Py
. Kjilaccuuyeckas
classical
. COBpPDEMEHRHAA
contemporary or modern—’ music P ~
MY3blKA
folk [fouk] 4 ;
. HApPOOHUA
dince P
. maHyeealbHaA
light 4
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Jazz J1e2KAA 04CA306A5
popular NONYJAPHASL

symphony orchestra - cumponuuecxuii opkecmp

orchestra of folk instruments — opxecmp napoonwvix uncmpymenmos
string band (orchestra) — cmpyunwiii opkecmp

brass band—oyxosou opxecmp

jazz (band) — oorcaz-oprecmp

variety orchestra — acmpaonwiii opkecmp

choir — xop, éokanvuwiii ancambw

chorus — xop (8 onepe, 6 onepemme, 6 cumponuueckom npoussederuu)
Amateur Art Activities — xydoorcecmeennas camooesmenbrocmo

The orchestra is } directed by ... - Opkecmpom oupudxcupyem
conducted by...
to play under the baton of... - uepamov noo ynpasieHuem ...
Musicians

conductor — one who directs an orchestra, chorus, or the like
composer — a writer of music

pianist— nuanucm

violinist — ckpunau

cellist (coll.) — violoncellist — suononuerucm
harpist — apgucm(-ka)

clarinettist — xzapnemucm

flutist — gretimucm

organist — opeanucm

banjo [ Ha 6aHOHCO

concertin | Ha KoHyepmuno

balalaika| player — Ha bananaiixe

tambourire | —Ha mamoéypume
(6y6ne)

guitarist — eumapucm

accordion player — akxopoeonucm

mandolin(e) player — manoonurnucm

accompanist - one who plays'a musical accompaniment— axxomnanuamop
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Singers
operatic singers— onepmvie nesywi
coloratura soprano- kozopamyproe conpano
mezzo-soprano [sa'pranou]
metsou - meyyo-conpano
soprano — conparo
contralto [kan'traeltou]- kommpanomo
baritone — barytone I'bsenloun] - 6apumon
tenor I'tens] - menop
bass Ibcis]-6ac

Musical Instruments

flute (flu:tl — neiita

piccolo ['pikolou) — duetiTa (mukKoI10)

oboe [‘oubou] — rotowu

bassoon Iba'zum; ba'surnl — ¢arot

saxophone ['saeksafoun] — cakcodon

tuba [tju:ba] — Ty0a, Gosbiras 6acoBast TpyOa
trumpet — Tpy0Oa

French horn — Bositopaa

English horn — anrnuiickuii poxok

organ —opras

mouth-organ (or harmonica in U.S.A.) — ryOHas rapmoIiika

grand piano — posi

pianoforte (piano — coll.) — gopmenwvsno

violin (fiddle — coll.) — ckpunka

violoncello l,vai3lon'tjelou] — (cello — coll.) — suononuenw
contrabass ['kontrabeisl — koumpabac

harp — apgha

bow (bou] — cmbiuox

clarinet

kettle drum — nuraBpa

xylophone ['zaibfoun/zilafoun] (used by band players) — xcunodon
smalt wooden hammers — nepeBsiHHbIC MOJIOTOYKH
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triangle — a musical instrument consisting of a thin steel rod bent into the shape
of a triangle. It is struck with
a steel rod.
pulsatile instruments — ymapHbie HHCTPYMEHTBI
folk instruments — HapoHbIE HHCTPYMECHTBI
balalaika — 6ananaiika
mandolin(e) — manoMHa
guitar — ruTapa
banjo ['bamd3ou] — 6anmxo
accordion lykaidjan] — akkopaeon
concertina — KOHIIEPTHHO
music-stand — mronuTp
tuning fork — xamepton
music-stool — a seat without a back, used when playing the piano
to tune one's instrument — HacTpamBaTh UHCTPYMEHT
to play the violin, the piano — urpats Ha ckpunke, Urpath Ha posuie, etC. —u T. 1.
to play some music (on the piano) — wrpare (MCHOJHATH) MYy3bIKAIBHOEC
pou3BeIcHUE (Ha posiyie)
to accompany someone on the piano, etc: — akkoMIaHUPOBATH KOMY-THOO Ha POsyIe
UT. 1.
to sing, to play, to dance to the accompaniment of ... — metb, urpath, TaHIIEBaTh MO/
AKKOMITAaHEMEHT ...
to have a sing-song — to sing songs for which little or no preparation has been made
to start practising — Ha4aTh yrnpaKHAThCS
to dance to (the radio) — Tanuears (moxa paauo)

Compositions

score — mapTuTypa
symphonic and choral compositions — cumdoHn4YecKkre U XOPOBbIC MPOU3BEICHHS
symphony — cumbonus
orchestral suite — opkectpoBas crouta
instrumental miniature — wHCTpyMEHTAIbHASI MUHUATIOPA
serenade f*sen'neid] — cepenana
concerto [kan'tjaitou] (Hal.) — xoHuept (My3bIKaJIbHOE MPOU3BEIACHHE)
cantata [kaen'tato] — a piece of music to be sung by; soloists and a chorus
oratorio - a musical composition for solo voices, chorus and orchestra
dramatic in form sonata — conara
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theme and variations — tema ¢ BapranusMu
minuet (music for a graceful slow dance) — menyaT
rondo — poH0
waltz [wols] - Banbc
polka ['palkal — nonpka (Tanen)
hopak (Ukrainian folk dance) — romak
polonaise — mosoHe3
tango ['taerjgou] — tanro
solo I'soulou] — conbHBIH HOMED
duet [dju(:)'et] myat
trio ( trkou] — tpuo
quartet(te) [kwo:'tet]— kBapTter
quintet(te) [kwin'tet] — kBunTeT
aria (Itat.) ['artel — air (Eng.)leal — from ... — apus (u3 ...)
overture (to ...) ['ouvatjua] — yBepTropa (k ...)
folk songs — HapoHbIe TIECHU
movements) — JacTh (4acTH) My3bIKQJILHOTO MTPOU3BEICHHS: CAUM(POHNH, KOHIIEPTa,
COHATHI U T. [I.
form — the style or manner of expression
piece of music in a sonata form
tune — moTusB
melody — memoaus
bar — takr
chord [lo:dJ — akkopnx
piece (of music) — My3bIKaIbHOE MTPOU3BEICHUE
simple piano pieces — npocThbie My3bIKaJIbHBIC IPOU3BEICHUS JIJIS POSIIS
rhythm ['ridom] — put™m
key [Ki:] — k04, TOHATBHOCTD, BBICOTA TOJIOCA, KJIABHINA

3.Reading

3.1. Read and translate the text

What Musicians Say About the Tchaikovsky Competition
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Sir Arthur Bliss

A huge portrait of Tchaikovsky gazes benignly across the hall of the Conservatoire
in Moscow. His presence presides over a great and unique occasion in his honour. |
have had the privilege, for the last ten days, of helping to" adjudicate the prizes for
the pianists' competition. At the moment of writing out of 30 competitors from many
countries nine are engaged in the finals, three pianists from the Soviet Union, two
from the U.S.A., one Chinese, one Japanese, one Bulgarian and one French. It has
been a great ordeal for these young players. As they enter the hall, often ablaze with
television lights, they see directly facing them in the stalls the seventeen members of
the jury who are to decide their fate. Under the chairmanship of E. Gillefs they award
points according to an agreed schedule. Behind the jury sit the public, rows upon
rows of them. For each session the hall nas been packed; very often those who cannot
obtain seats overflow into the aisles on either side and stand.

This huge audience lias interested me very much. There are obviously many

music students in it, and it is a predominantly young audience ... They are critical
and attentive, and after any especially fine performance, wildly enthusiastic ...
It has been especially interesting to me to hear so much contemporary music by
Prokofiev, Shostakovich, and Kabalevsky played in the true style by Russian pianists.
The latter has written a special Rondo for piano solo to be played by all finalists,
between the two concertos they have by rules to play. It is a delightful piece, and welt
suited to test a player's musicianship and technique.

| am going to give below my own personal opinion of the winners.

Van Cliburn. He is that rare find, a truly creative pianist. He gives living shape and
vitality to every phrase, even to trite ones. He is endowed with a splendid pair of
hands for playing, and is equipped for every technical difficulty.

Lev Vlasenko. A splendid representative of the brilliant school of Soviet piano
playing. He showed complete control from pianissimo to fortissimo, and his
interpretations were marked by fire as well as by a noble restraint.

Milena Mollova. Although only eighteen years old, she played with supreme
confidence. Her rhythm is infectious and the absolute clarity of her style wins
admiration. She was the only one of the competitors to include a great classical
concerto. (A. B. Abridged.)
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4.Speaking

4.1. Make a reportage about musical competition.

The words and words combinations help you.

to make one's debut — neGrotupoBath

to perform at a concert — BeIcTynaTh Ha KOHIEPTE

to present, to give a recital — maBaTh COJNBLHBIN KOHIIEPT
to captivate the audience — ouapoBsIBaTh CiTymaTeneit
to win admiration — BBI3BIBATH BOCXUILIEHUE

to play (to sing, to dance) an encore — urpath (1IeTh, TaHIIEBATh) HA OUC

to applaud — amoaupoBath

to demand or clamour for encores —tpedoBaTh UCTIOTHCHHS Ha OHC

to give an encore — OucupoBaTh

to get encores — mosy4yaTh BBI30BBI UCIIOJIHEHUS HA OUC

What items got encores? — Yrto ObLJI0 UCIIOHEHO Ha Ouc?

to give a grand (stormy, etc.) ovation — HarpaauTh OYpPHBIMH aAIIOAMCMEHTAMH
to get an ovation — 3aciyKuTh OBaIUIO

to be on the programme — ObITh B Iporpamme

What is on the programme? — Yro B mporpamme?

the best item (number — Am.) on the programme — Jrydriuii HOMep MPOrPaMMbI
technique — Texuuka

musicianship — My3bIKaJIbHOCTb, My3bIKAJIbHOE MACTEPCTBO

beauty of tone and phrasing — kpacora 3Byka u ppazupoBku

to communicate (the) music ... to the hearers through a masterly technique —
nepeaaBaTrb MY3bIKY ... CJIyIIATCIIAM C ITIOMOIIBIO COBCpH.ICHHOﬁ TCXHHUKU

to give living shape and "vitality to every phrase — cooTB. BAOXHYTb JKH3ITb B
Kaxayto ¢pazy

to show control from pianissimo to fortissimo — cooTB. 001a1aTh CITOCOOHOCTHIO
nepcaadn BCCX MY3bIKAJIBHBIX OTTCHKOB, HAYMHAA OT IMAHUCCUMO U KOHYaA
dboptrccuMO

perfect control in the purity of high notes (in the tremolo \ passages, etc.) — coots.
MIPEBOCXOJIHAS TIepe/iada YUCTOThI BEPXHUX HOT (B KOJIOpAType U T. 1.)

to interprete — to render

interpretation—rendering

noble restraint — 6maropoHas CTpOrocTh
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clarity of style — gucrora (cTporocts) cTHIs

to play (to sing, to dance) with supreme confidence — urpats, netb, TaHIEBaTh C
00JIBIIION YBEPEHHOCTHIO

truly creative pianist (violinist, singer, etc.) — mo-HacTosIIEMYy TBOPYCCKUN THAHUCT
(ckpumay, TieBeI v T. J11.)

conductor (pianist, etc.) of outstanding talent — Berarontuiics nuprokep (MMAHUCT U
T. 11.)

musical genius I'd*irnps] {pi. -Ses) — My3bIKaIbHBIA TCHAN

operatic tenor (soprano, etc.) in the very top class — onepublii TeHOp (COIPAHO H T.
I[.) CaMOI'0 BBICHICTO KJIaCcCa

be an unforgettable and happy experience — cooTB. He3aObIBacMOE M PaIOCTHOE
BIICYATJICHUC

wonderful experience (for ...) — cooTB. H3yMHUTEIBHOE BIICYATICHHUEC

create insuperable problems for a singer (a musician, etc.) co3naBarts
HCIIPCOAOJIUMBIC IIPCIIATCTBUA IJIA IICBHA (MYSI:IKaHTa uT. I[.) .

make a tour (of) — racrposupoBathb

concert tour — KoHUEPTHOE TYpHE

connoisseur (Fr.) 3Hatok

master of ceremonies — koudepaHchbe (Beayluii mporpamMmmy)

attend concerts — moceniate KOHIIEPTHI

to have a season ticket — umeTp aGoHEMEHT
to have a standing-room ticket — umeTs BXOaHOM OHIIET

competitors [kani'petitaz] or contestants — y4acTHuKH KOHKypca

to win the (first, second etc.) prize for pianists, violinists, etc. — monyuuts 1-10, 2-10
U T. . IPEMUIO HA KOHKYPCE ITMAHUCTOB, CKPUIIAYEH U T. II.

the first (second, third) round — miepBerIit (BTOpOIA, TpETHIA) TYP

to be engaged in — ygyacTBOBaTh (OBITH 3aHSATHIM) B

the finals — 3akmounTeNnbHBIN Typ (KOHKYpCa)

finalists — competitors who participate In the finals of a competition

school of violin (piano) playing — 1kosa urpsl Ha ckpunke (Ha posiie)

to adjudicate the prizes — npucyxaaTh npemMun

5.Writing

5.1. Make your own essay: “ Music in my life. My Future Profession.”

The following materials help you.
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The Composition

Once you are able to write good paragraphs, you are well on your way to being
able to write good essays or longer compositions. The essay has the same basic
characteristics as a paragraph: It has a single main idea or theme, it uses a variety of
details to develop that idea, and all of the individual details are linked together into an
effective, unified composition.

However, the essay is not the same as a paragraph. It is longer and it covers a
larger portion of the subject than does a paragraph. Because an essay is longer than a
paragraph, transitions and other methods of linking details are very important. They
keep the composition unified. And since the essay is more complicated than the
paragraph, it is usually a good idea to organize your thoughts into an outline. In other
words, the essay must be planned and written carefully. Below are some guidelines
which will be helpful when you are planning and writing your own essay.

Planning and Writing the Composition

1.Select a general subject area which interests you.

2. List all of your thoughts or ideas about the subject.

3. Use your list to help you focus on a specific topic within the subject area.

4. Decide what it is you would like to say about the topic and write a sentence which
states this purpose. (This statement is sometimes called a thesis statement.)

5. Write a list of details which can be used to support your thesis statement.

6. Arrange this list of details into a well-ordered outline.

7. Do some reading, researching, or thinking if you need more detail for your outline.
8. Write the first draft of your paper, including an introductory and concluding
paragraph.

9. Revise the first draft, paying special attention to the introductory and concluding
paragraphs. The introductory paragraph

should get your reader interested in your essay, and it should state the main idea of
the essay. The concluding sentences should review the important points made in the
essay.

10. Proofread your revised paper twice: once for spelling, punctuation, usage, and
other mechanical errors and a second time for meaning and overall style. (Use your
handbook when you have questions about errors.)

11. Neatly write (in ink) or type your final copy.
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Unit 1. THE WORLD OF ART

1.Warm up

1.1. Answer the questions:

What types of arts are there in the world?
Are you an opera or ballet lovers?
Do you like to go to the theatre?

Do you enjoy the atmosphere in the theatre?
excellent companies

Do you discuss what is worth seeing in the

theatre?

1.2. Jobs and personal characteristics.

VOCABULARY

To be impressed by

To be famous for their

(OBITH 3HAMEHUTHIMUA CBOUMU
BEJIMKOJICTTHBIMU TPYTIITAMH )
to be one of the entertainments
to be an opera and ballet lover
to be popular all over the world
to be full/ the house(6bITh

IIOJIHBIM O 3aJI€)

Make up sentences using this descriptions of jobs. What can you add?

Theatre, ballet dancing, ballet, music, folk dance, training — a dancer;

Play the piano, violin, listen to different music — a musician;

Compose a symphony, an opera, a ballet, a song — a composer;

Art gallery, paintings, to draw a picture - an artist;
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Drama and opera theatre, play a role, a scene — an actor, an actress;

To design clothes, fashionable, to be out of fashion — a clothes designer.

1.3. Divide the jobs you know into three categories below. Compare your ideas in
pairs.

I'd really like to be.......
I wouldn't mind being......

I'd hate to be.........

1.4.Match the words and their definitions.

Music a person skilled in music;

musician a song or a tune, tunefulness;

composer pleasing combinations of sounds and rhythms;
melody musical play without dialogue or songs,

performed by a group
of dancers in a theatre;
ballet one who composes music;

instrument simple sound of a certain pitch, signs used to
represent such a

sound;
note music for, or produced by, the voice;
song used in the musical performance / violin, sello,

piano,

saxophone, drums, trumpet, flute/ .
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2.Reading

2. 1.Read the text and tell about the composers in it.

IN THE WORLD OF ARTS

People can't live without music. They listen to music, dance to music, learn to
play musical instruments. Some of them are fond of pop-music, another prefers jazz,
and others listen only to classical music. One of the favourite composers is Sergei
Prokofiev. He was born in 1891, and when he was six, he began composing music.
When he was 13, he entered the St.Petersburg Conservatoire where his teachers were
such famous musicians as N. Rimsky-Korsakov and A. Liadov. He played his works
for the first time at a concert in St. Petersburg when he was 17, and two years later at
a concert in Moscow. Prokofiev composed music to such famous ballets as “ Romeo
and Juliet” and “ Cinderella”, to the opera “ War and Peace”. He wrote seven
symphonies. His sixth and seventh symphonies are known all over the world.
Besides, he wrote nine sonatas, many songs and different pieces for the piano.
Prokofiev died in 1953. But thousands of people all over the world still enjoy his
wonderful music.

Music plays an important role in people's life. It forms people's internal world, helps
correctly understand occurring events and bring up taste. Outstanding German
musician Ludwig van Beethoven told : “ Music is a higher revelation than all wisdom
and philosophy.” Music expresses most beautiful and sincere feelings. It is difficult
to imagine a person, who would not love music.

2.2.Fill in the blanks with prepositions if possible. Use the words combinations in
the sentences of your own.

listen music

play musical instruments
are fond music

prefer jazz
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was born 1891
enter the Conservatoire

play a concert

2.3 Find these word combinations in the text and read the sentences.

Began composing music,

played his works for the first time
are known all over the world
enjoy his music

bring up taste

it is difficult to

2.4 Say what parts of speech these words are. Translate them into Russian and
give 2-3 words with such prefixes.

realize unexpectedly serious
Impression weakness helpless
greeting active amusement
capable leadership disappear
performance producer successful
3.Grammar

3.1 . 3amoyiHUTE MPOMYCKH CIIOBAMU CITpaBa TakK, YTOOBI OHU TPAMMATHYECKH U
JIEKCUYECKHA COOTBETCTBOBAIIM COJIEPIKAHUIO TEKCTA.
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Many of our--------- TV and film stars favour
also perform in plays in the theatre from

time to time
They often see it as an opportunity to do act
some « real” ---------- , despite the fact

that theatre work is not usually well paid

. Giving a live----------- IS quite different perform
to performing on film, and in man

P J y danger
ways is more---------- and risky.
In the theatre, an actor cannot stop and direct
ask the------------- if they can do the
scene again.
However, a major problem for theatre Bore

actors is that doing the same show

night after night can become------------
after a while.

3.2 . Complete the gaps in the text with the correct form /Present Perfect Simple or
Continuous /.

Julia Molina -------- / play/ the piano since she was five, but she ----------

/ never, play/ professionally. That will change on Monday, when Julia makes her
first CD for a big recording company. For the last two weeks Julia from Bristol, ------
- / stay/ in a hotel in London, and----------- /practise/ for ten hours a day. “ It's really
strange, | --------- / eat/ in the hotel restaurant every day, and | -------- / only, leave/
the hotel two or three times!” she said. Julia is very excited: “ This is my big
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chance | ------- / wait / for something like this all my life.” Her mother is not so
happy. She is so busy that she ------- / not, have/ time to phone her.

3.3 Choose the right preposition.

1. There are many others,----------- me. ( beside, besides )

2. The train will arrive ------------- 8 o'clock. (on, at)

3. Thereis a bird ---------- the cage. (in, into)

4. The boy is -------------- school. ( to, at)

5. The boy dived ----------- the water. (in, into)

6. I am going ------------- a party tonight. ( to, at)
4.Speaking

4.1 Make up the outline of the text and retell it using the outline.

4.2 Give a 2-minute talk on arts.

Remember to say:

what your favourite kind of art,

if your taste in it has changed over the years and why,
when and where you go in for it,

If you do it with or without your family or friends.

4.3 Make up a short story using these words and expressions:

a poster, to play the part of, the leading part, to act, to enjoy, to go out, talented, to be
a success, to make a deep impression, to greet with a storm of applause, to be excited,
to be happy.
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4.4 \WWhat can you say about ballet as a kind of art?
Try to explain youk opinion using these sentences:

Of course. Certainly. | agree with you.
You are right. It's a great idea.

It goes without saying. | wish I could.

5.Writing

5.1 Make a poster to announce the performance. You may use the expressions:
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Is worth seeing, the most popular, an interesting performance, worldwide composer

outstanding ballet, to deserve respect of the audience, to be a ballet-goer.

5.2 The poster below will help you. Look at it attentively. Try to remember all
the roles.

5.3 Suppose you are going to produce the ballet. Choose the following. Write a
short story on this topic.
— Think of the composer, the ballet;
— what ballet-dancers you would like to invite to perform this ballet;
— which of the choreographers you would invite;
— find the theatre in which you would like to perform it.
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236th Season

THCAT

\. BOLSHO! /1

THE NEW

CREDIT SUISSE

5 November 201 1
MATINEE

STAGE

AN

General sponsor of the Bolshol Theatre®

TO GENRIKH MAYOROV’s 75-ANNIVERSARY

230th performance since the first perfformance
at the Bolshol Theatre (1977)

K. KHACHATURIAN
CIPOLLINO
Balletin 2 acts
Libretto by G. Rykhlov in G. Mayorov's version based on G. Rodari's fairy-tale
Cast:
Cipollino Morikhiro IVATA
Little Radish Marianna RYZHKINA
Magnolia Yelena ANDRIENKO
Little Count Chermy ...........mmmmmssssssssssnns Klim EFIMOV
CoUntesses CHeNY ...ccisiiamimm ZHARKOVA,
Anna LEONOVA
Prince Lemon Aleksey KORYAGIN
Signor Tomato Igor TSVIRKO
CIPOlONE-Father ..o Alexander SMOL'YANINOV
Cipolla-Mother Anna BALUKOVA
Cipolletta-Sister Anna PROSKURNINA
Father-Radish Mikhail KRYUCHKOV
Mother-Radish Nataliya NOVIKOVA

Little Radish-Brother

Kseniya PCHELKINA

Al der PSHENITSYN

God-Father Pumpkin

Little Grape Anton KUZNETSOV
Cactus-Gardener Dmitriy DOROKHOV
Conductor. Anton KONDRATOV
Professor Pear Karim ABDULLIN
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Flowers Mariana GOMES,
Svetlana GNEDOVA,
Viktoriya LITVINOVA, Svetlana LUNEYKINA,
Olga MARCHENKOVA, Anastasiya SHILOVA

Guards. Aleksey MATRAKHOV,
Sergey DORENSKY, Andrey YEVDOKIMOV
Police-officers Mikhail ZARUBIN,

Apollinarly PROSKURNIN,
Mikhail SHELAMOV, Ivan FILCHEV

Solos in orchestra are parformed by:

Violin Vladimir SKLYAREVSKY
Viola Yevgeniy BEZINSKY
Flute Al der POPLAVSKY
Oboe Yevgenly ROSHCHIN-IVANOV
Clarinet Sergey VLASOV

Basson Aleksey BAZALKIN
French hom Aleksey RAEV

Trumpet Andrey KLEVISOV
Trombone Alexander MOROZOV
Tuba Konstantin GARANIN
Percussion Sergey SOLOVYOV,

Gennadiy BUTOV, Anatoliy KURASHOV,
Dmitriy KOZHEMYAKO, Filipp PANYUSHKIN

Conductor — Aleksey BOGORAD

Choreographer — Genrikh MAYOROV
Set Designer — Valeriy LEVENTAL
Balletmasters-Coaches — Lyudmila SEMENYAKA,

Tatiana GOLIKOVA, Yelena BUKANOVA,
Boris AKIMOV, Mikhail LAVROVSKY,
Valeriy LAGUNOV, Alexander PETUKHOV

Artistic Director of the Bolshoi Ballet
Sergey FILIN

Principal Conductor and Music Director
of the Bolshoi Theatre of Russia

Vassily SINAISKY
The end of the performance — 02:15 p.m.
Ballet's official sponsor
* Credit Suisse - swiss bank controlled by the swiss federal banking commission

THE BOLSHOI THEATRE WEBSITE: www.bolshoi.ru
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READING FOR FUN

Kremlin Ballet

Kremlin Ballet Theatre was founded by well-
known choreographer, People's Artist of Russia
Andrei Petrov in 1990. The name of the theatre
speaks for itself. The theatre is located on the
territory of Moscow Kremlin, in the building of &=
the State Kremlin Palace. The artistic credo of the
theatre is artistic development of ballet traditions.

The repertoire of the Kremlin ballet

includes both spectacle staged by outstanding ballet masters of the past, such as

M. Petipa, A. Gorsky, L. Ivanov, and innovative ballets by renowned modern

choreographers: Y. Grigorovitch, V. Vasiliev

HOME READING

THE BALLET SCHOOL

Russell Hughes

O, what a ballet-school!

The master is the boisterous springtime wind.
Under his rough instruction, slim grass blades
Curve and bend and learn their porte de bras.
The dandelions pirouette in skirts

Of yellow tarlatan. They are younger, yet

Are premier ballerinas striving to

Become as excellent in technique as

The pink peach-blossom, caught from off her bough
And flung (by a designing maitre-ballet)
Across the floor among the corps-ballet.
Three robins and a cello-throated dove

Make fitting music for pliez and turns,

And arabesques,

O, what a ballet-school!
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SWEET DANCER

William Butler Yeats

The girl goes dancing there

On the leaf-sown, new-mown, smooth
Grass plot of the garden;

Escaped from bitter youth,

Escaped out of her crowd,

Or out of her black cloud.

Ah, dancer, ah, sweet dancer!
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Unit 2. THE FAMOUS THEATRES

1.Warm up

1.1.Practice reading the following sentences. Learn them by heart.

— Let's go to the theatre tonight.

— What about going to the theatre tonight?

— Why don't we go to the theatre tonight?

— What do you say to going to the theatre tonight?
— Oh, what a good idea !

— Why not?

— Oh, I'd love to!

— You know , I don't feel like going out tonight.

— No, I'd rather stay at home.

1.2.Practice using sentences in short conversations.

. | say, let's go to the theatre tonight. B. Oh, what a good idea!
. | say, what about going to the theatre tonight? B. Why not?

. Look here, why don't we go to the theatre tonight? B. Oh, I'd love to!

> > > P

. Look here, what do you say to going to the opera  B. You know, | don't feel like
going out

and ballet theatre tonight? with you tonight.

1.3.Match the words and their definitions.

dance perform on a musical instrument, take a part in a stage
drama;
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play hear, try to hear something;

move make continuous musical sounds with the vioce, utter
words to a

tune;
sing change a place or position;
listen make a particular pattern of movement to music.
2.Reading

2.1. Read the text and answer the question: What interesting facts are there in the
text?

LA SCALA- WORLD OPERA CENTER

The theatre building was constructed in 1776- 1778 years on the site of the
church of Santa

Maria della Scala, where the theatre got its name “ La Scala”- the Opera House in
Milan. Ttheatre building, built by architect J. Piermarini, was one of beautiful
buildings in the world. It's the neo-

classical style. The theatre was wonderful- made in white, silver and gold. Since 30-s
of the XIX century history of La Scala is associated with the work of the
greatestcomposers of Italy — G. Donizetti, V. Bellini, Giuseppe Verdi, Puccini, whose
works were put here for the first time: ““ Pirate” /1827/ and “ Norma” /1831/ by
Bellini; ““ Othello /1887/ and Falstaff /1893/ by Verdi; “Madam Butterfly”/1904/ and
“Turandot” by Puccini.

The first soviet singer , singing in the “ La Scala “, was T.Milashkina.

The theatre regularly goes on tour in Austria, Germany, Britain, Belgium,
Canada. In autumn 1964 an exchange of performances at La Scala in Moscow and the
Bolshoi Theatre in
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Milan. One of the brightest periods in the life of the theatre was connected with the
name of Paolo Grassi, who became in 1974 director of the theatre. It was he who
showed the theatre the whole world, organizing large- scale tour.

2.2. Find the word combinations in the text and read the sentences.

Was constructed, is associated, were put, was connected.

2.3. Read the text and say what it is about.

THE BOLSHOI THEATRE

The Bolshoi Theatre is a historic theatre in Moscow designed by the architect
Joseph Bove, which holds performances of ballet and opera. The Bolshoi Ballet and
Bolshoi Opera are among

the oldest and greatest ballet and opera companies of the world. The theatre is a
world-leading school of ballet. The building was destroyed by the fire in 1805.

The current building was built on Theatre Square in 1824 by architect Andrei
Mikhailov who

had built the nearby Maly Theatre in 1824.

All that time all Russian theatres were the imperial property. Moscow and St.
Petersburg each had only two theatres, one intended for opera and ballet and one for
plays / tragedies and comedies /.

The Bolshoi Theatre's original name was the Imperial Bolshoi Theatre of
Moscow, while the St. Petersburg Bolshoi Theatre was called the Imperial Bolshoi
Kamenny Theatre.

The Moscow theatre was opened on 18 January 1825 with a performance of
Fernando Sor's ballet Cendrillon. Initially, it presented only russian works, but
foreign composers entered the repertoire starting around 1840. After fire 1853
Alberto Cavos reconstructed it. The theatre reopened in 1856.
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2.4 . Answer the questions: KEY WORDS
1.What was the original name of the Bolshoi? Imperial, world-leading, to
destroy, nearby,

2.Who was the first architect? property, reconstructed
3.What is the theatre in St. Petersburg?

4.\Who reconstructed the theatre in 1853?

2.5. Read the text about new Russian theatre. Do you want to visit it? Why?

THE RUSSIAN NATIONAL DANCE SHOW

Having already won the hearts of audiences around the globe, from Russia to
Australia, “ The Russian National Ballet Company “ Kostroma™ will present
Russian traditional performance art in its most refined form, in the programme “ The
Russian National Dance Show” that cleverty, and with great prowess, unites lyrical
sketches with elements of folklore and ancient Russian epic.

2.6. Express your opinion about theatres using this model.

The Mariinski Opera and Ballet House is one of the oldest theatres in Russia.

The Bolshoi Theatre , La Scala, The Russian National Ballet Company « Kostroma™.
/most interesting, most original, largest, most popular, most serious/

2.7. Listen to the dialogue. Read and memorize it.

Going to the theatre
Helen: Hello! Alice, it's me, Helen.
Alice: Oh, Helen, hi! How are you?
Helen: Fine. And how are you?
Alice: I'm fine too. Look here, Helen, are you doing anything special tonight?

Helen: No, not really. Why?
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Alice: I've got two tickets for the ballet ““ Shchelkunchik”. Have you seen it? Would
you like to join me?

Helen: I'd love to. It's at the Bolshoi, isn't it?

Alice: Unfortunately, not tonight. It's on the other stage. But the dancers are the same
and the scenery is the same too.

Helen: That suits me fine. But what about our seats? Are the tickets expensive?

Alice : I'm sorry, they are not cheap, but they are in the stalls and we'll see the stage
very well.

Helen: OK. When and where shall we meet?
Alice : I'll be at the bus stop at a quarter to 7.
Helen: Bye — bye, then.

Alice : Bye.

2.8.Reading for interest and information.

ENGLISH THEATRES

There are more than fifty theatres in the West End of London. And many
other small theatres and theatre clubs are in Greater London. Some of the plays and
shows last for a few weeks. Some go on for years. Many of the shows which go on in
the West End are light comedies, but some theatres put on more serious plays. One of
England's leading companies is the Royal Shakespeare Company, at the Aldwych
Theatre. There they put on new and old plays, and some Shakespearian plays. The
National Theatre is also one of London's most famous theatres. The building is

modern, and the plays are classics and new productions.
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As you have read, the theatre are mainly concentrated in London. Outside
London, large towns have theatres too. Plays are performed there either before

opening in London or after they have been shown in the capital.

2.9. Check your understanding. Answer these questions:

1 Where are theatres in London can be found?
2 What kind of plays are put on in London theatres?

2  What are the names of the most famous theatres?

2.10 In a sentence or two tell what you learned about the English theatres.
2.11 Find interesting facts in the text.

The National Theatre of Great Britain

It took over the hundred years to establish a national theatre company. It's first
director from 1962 was Lawrence Olivier. This is the first state theatre Britain has
ever had. A special building for it was opened in 1976. It has three theatres in one:
"The Oliver theatre", the biggest is for the main classical repertoire; "The Lyttilton", a
bit smaller is for new writing and for visiting foreigh countries and "The Cottesloe
theatre", the smallest is used for experimental writing and productions. "The Royal
Shakespeare company" are devided between the country and the capital and it's
produces plays mainly by Shakespeare and his contempraries when it performs is
"Stratford -on-Avon", and modern plays in it's two auditoria in the Cities, Barbican

centre.
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3.Grammar

3.1. Fill in the prepositions where necessary.

1.What's ---- ---- the Opera and Ballet House tonight?
2. | am not much ---- a theatre-goer.
. My sister is fond---- ballet.

. They couldn't get tickets----the first night---- “ Hamlet” .

. We are going---- the theatre tomorrow.

. Would you like to join---- us?

3
4
5. This theatre is famous---- its excellent company.
6
7
8

. The play was a success---- the public.

3.2. Try to match up the adjectives in column A with the nouns in column B to

form meaningful phrases.
A

Greek
ancient
literary
broad
human
classical
religious
theatrical
major

musical

B
theatre
sense
event
service
cultural
times

part
centre
music

word
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4.Speaking

4.1 Practice reading the following words, word combinations. Learn them by heart.
a matinee- yrpeHHUI CIIEKTaKIb

an evening performance — BeuepHHii CIIEKTAKIIb

What's on?- uro uuer ( B TeaTpe)

the first night- mpembepa

famous for its company- 3HaMeHHUT CBOECH TPYMIIOit

a great success with the public- GonbIo# ycnex y myomku

has a long run - He CXOAMT CO CLIEHBI

beyond all doubts — Bue Bcsikux comueHui

received many curtain calls — mHOTO pa3 BeI3BIBAIN( HA TTOKJIOH)

no wonder — Huuero YAUBUTCIBHOI'O

4.2 Learn the following bits of conversation. Act them in pairs.

A. | have an extra ticket for the matinee at the Musorgsky Opera and Ballet House.
Would yolike to come?

B. And what's on?
A. “Giselle”.

B. Oh, great! I'll go with pleasure, thank you.

2
A. Did you get tickets for the first night?

B. Oh no! The house was sold out long before the day of the performance.
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3
A. Which would you prefer: a matinee or an evening performance?

B. I'd rather go to an evening performance. There are usually many children at
matinees, and they sometimes make noise.

4
A. The Mariinsky Opera and Ballet House is very popular, isn't it?

B. Yes, and no wonder. The Theatre is famous for its excellent ballet company.

5

A. “The Swan Lake” is a great success with the public.

B. Of course. That's why it has a long run.

6
A. The leading part dancers are brilliant beyond all doubts!

B. That's why they received so many curtain calls.

4.3. Answer the questions.

1. Are you a great theatre — goer?
2.How often do you go to the theatre?

3.Do you try to see the most interesting performances that are on at our theatres?
4.1t is impossible to see all the interesting performances that are on at the theatres,
isn't it?

5. What is your favourite theatre?

6. Do you try to see the performances of touring companies?

7. What is your favourite ballets?

8.Why does “ The Swan Lake “ have a long run?
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5. Writing
Write your dialogues about theatres.

5.1.HOME READING

Read the text and answer the questions.

Mariinsky Theatre

Mariinsky Theatre, dearly referred to as Mariinka, got its name after the Russian
Empress baria Alexandrovna and has always been the grandest and the most Western
(synonymous to artistically advanced in this case) theatre of Russia. In Soviet times
(from 1934 to 1992)it was known as Leningrad State Kirov Academic Theatre of
Opera and Ballet.

The splendid 'Sleeping Beauty' and original cyberpunk ballets by William Forsythe are
the major ballet blockbusters here. The new 'Nutcracker' staged by Mikhail Shemyakin
also enjoys popularity. Anyway, whatever you chance to watch here, will most
probably be enjoyable.

Alexandrinsky Theatre (St.-Petersburg)

The legendary Alexandrinsky Theatre, one of the most famous theatres in Russia,
was founded by order of Empress Elizabeth on August 30, 1756. The date now marks
the birthday of Russian professional theatre.

Along with drama spectacle you can see here ballet productions with the stars of
Russian choreography. Alexandrinsky Theatre is known as 'the theatre of masters' and
its actors rank among the best ones in St.-Petersburg.
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Mariinsky Theatre Alexandrinsky Theatre

What theatre is this? Is it in Moscow?
Is it the major national theatre of Russia?
What other theatres do you know?
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Unit 3. MUSIC IN OUR LIFE

1.Warm up

1.1.Read the international words.
Production, company, culture, specialist, director, designer, costumier, composer,
musician, choreographer, integrate, costume, effect, music, opera, ballet, centre,
repertory, system, regular, professional, ceremony, classical, symphony, jazz,
combine, film, personal, social, instrument, emotions, absolutely, interest, style,
actress, romantic.

1.2.Match words and word combinations.
Capable requiring great effort, showing signs of great
effort,

hardworking;

experience excellent, of a high state of perfection;
exquisite having the power, ability, talented;
lovely having or showing ability to do something well;
laborious attractive, beautiful, pleasant;
skillful process of gaining knowledge or skill by doing
and seeing

things.

(gain — poct, yBenuuenue; power — cuia; SKill — uckycctBoO MacTepcTBo;
perfection — coBepiieHCTBOO OE3yMPEUHOCTD)

1.3 Answer these questions:

Do you like music? What music are you interested in? Is it difficult to live without
music?
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Are there any lessons of music at your college? Who is fond of music? What is
music?

Where do you go, if you want to listen to classical music? Modern music is popular
In our country, isn't it? What kind of music do you like?

2.Reading

2.1.Read the text and say what music reflects.

MUSIC IN OUR LIFE

It is difficult to live without music. We hear music everywhere: in the
streets, at home, over the radio and on TV, in the shops, in the parks and in the
concert halls, at the seaside, sometimes in the forest. We can't live without music. We
like to listen to music, we enjoy to dance to music,we play musical instruments.

Is a music lesson one of the favourite subjects? Students prepare concerts for
holidays, learn new songs, play different musical instruments. Teachers of music tell
students about famous composers, how to compose music, teach them to sing songs.
Some people learn music at music schools if they are capable and fond of music.

Music is a combination of many sounds. They are short and long, weak and
strong. Music reflects people's mood and emotions. People like different music: folk,
classical, modern, jazz, pop, country music and others. Music concerts make a great
Impressions on audience.

What music styles do you know? Name them. What styles are you prefer?

2.2 Reading for interest and information

MUSIC IN BRITAIN
As you know, music as an art is very rich in our country. Russian composers and

musicians are well known all over the world. We have a lot of concert halls in which
concerts of different kinds of music are held, music is played over the radio and TV,
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and there are thousands of music schools all over the country, where children and
young people are taught to sing and play different musical instruments.

And what about music in Britain?

Early in this century Britain was described by foreigners as " the land
without music ". It is difficult to believe this now. First- class concerts are given in
London; big provincial towns have their own orchestras; several music festivals are
held every summer; and concerts of serious music can be heard on the radio.

Choral singing is very popular in Britain, and especially in the North of
England and in Wales. The Welsh are the great singers of the British Isles, and their
beautiful voices are very well suited to choral work.

Music of all kinds is popular in Britain, both in live performances and on
gramophone records. It may be an individual singer or pianist, or small bands playing
various kinds of " pop" or dance music. There also may be choirs and orchestras with
over a hundred performers. " Pop "- popular — music is liked very much by young
people. Pop singers receive a great deal of admiration.

2.3 Check your understanding. Try to give answers without looking at the
text.

Why cannot we describe Britain as " the land without music "?
Who are the great singers of the British Isles?

What kind of music is popular in Britain?

2.4. Ask your questions to this text.

2.5.Read the text and describe London as a music centre.

CONCERTS IN LONDON

London is a very musical capital. Every evening you can see or hear opera,
or classical music, ballet or rock music. The Royal Opera House is famous all over
the world for its productions and singers. But seat prices are very high. There are
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three concert halls near the National Theatre. In the summer, there are sometimes one
or two free open-air rock concerts in Hyde Park. An audience of a quarter of a
million people is a usual thing. Every summer, from July to September, concerts are
held in the Royal Albert Hall, and you can buy tickets at all prices. Serious music-
lovers stand in the arena or in the top gallery, but you don't have to stand, because
there are plenty of seats.

The largest provincial centres also have orchestras which give regular
concerts. All these orchestras sometimes visit other places to give concerts.

2.6 Make up a plan to the text using these words combinations:

all over the world, concert halls, open-air concerts, are held, music-lovers, visit
places, concerts.

2.7Look at the hit — parade of the best music singers in 20 -21-st century.
You can listen to different music, you sometimes listen to these singers, their songs.

Name them. What do you know about them?
You may use phrases, proverbs:

Practice makes perfect. A hard beginning makes a good ending. All is well that ends
well.

I hope so. | agree ( don't agree ) with you. Very likely ( BosHe
B0o3MOKHO ). I'm (not ) sure (of it).  Just so ( BoT umeHHO )!

Possibly.

Maybe. | believe so. That's it!

| shouldn't say so. There's something in what you say.

214



The Beatles. John Lennon.
Because ( John Lenon)
Because the world's round
It turns me on

Because the world's round
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Because the wind is high
It blows my mind
Because the wind is high
Love is old, love is new
Love is all, love is you
Because the sky is blue
It makes me cry

Because the sky is blue...

The song " Because " is very lyrical and gentle. It is one of John Lennon's
compositions, made by him when Joko Ono ( his wife ) was playing the piano from
Bethoven

3.Grammar

3.1. [lomonHu mpeioKeHus, OKaHYMBask UX KOHCTPYKIHEH B (hopMe TepyHIus
B (DYHKIIMM TOTIOJIHEHHUS.

My parents enjoy -----------=---=--=---------
My friend avoids ----------m-mmmmmmmmmmm-
Mary doesn't mind --------=-==-=-=nmmmmmmun--
Helen is fond Of -------------—-mmmmmmemeeeo -
He is afraid of ---------------mmmmmmem e
She insisted 0N —-----=-=---mommm -

They keen On ------------mmmmmmmmm oo

3.2. Choose the right form of Participle.
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1. Mother will be ----------- (disappointed / disappointing ) if | fail the exam.

2. Are you ------------- (interesting / interested ) in sport?

3. He was ------------- ( worried / worrying ) when | was late.

4. She thought the film was ----------- (amused / amusing ).

5. It was ------------- (surprising / surprised ) that he didn't come.

3.3. Add sentences using " used to " ( about past events ).

ANN -------mmeeee- my best friend but we aren't friends any longer.
Now my father has got a wonderful car. He ------------- a motor cycle.
When | was a child I ------------ milk, but I don't drink it now.
We live in Moscow, but we ---------- in the country.
My brother doesn't study well now, but he ---------- well.
4.Speaking

4.1. " The Beatles forever " - Can you explain this phrase? Do you agree with it?
Why?

4.2. Who is your favourite singer? What do you know about him or her?

5.Writing

Find interesting facts about your favourite music. You may use a computer.
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Unit 4. WELL-KNOWN COMPOSERS

1.Warm up

1.1Name well-known composers you know.
1.2Who are they? / Johann Strauss, Camille Saint-Saens, Franz Jozeph Hydn /

2.Reading

B —1LHE YERY BEST OF

ANDREW LLOYD WEBBER

FTHE BROADWAY COLLECTION

2.1 FAMOUS WEBBER'S MUSICALS

3 «Taxkwe, kak MbI» (The Likes of Us; 1965)
4 «Mocud u ero ynMBHUTEIbHBIN, pa3HOIBETHBIN Iu1am cHoB» (Joseph and the
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Amazing Technicolor Dreamcoat; 1968)

«Hucyc Xpucrtoc — cynepssesaa» (Jesus Christ Superstar; 1971)
«/LxuBc» (Jeeves; 1975)

«Dpura» (Evita; 1976)

«Pacckaxxu mue B Bockpecenbe» (Tell Me On a Sunday; 1979)
«Komku» (Cats; 1981)

10«[IecHs u Taner» (Song & Dance; 1982)

11«3Bé3anblii skcpece» (Starlight Express; 1984)

12«Kpuker» (Cricket; 1986)

13«IIpuszpax Onepwr» (The Phantom of the Opera; 1986)
14«AcnekTsl ar00Bu» (Aspects of Love; 1989)

15Sunset Boulevard (1993)

16Whistle Down the Wind (1996)

17The Beautiful Game (2000)

18The Woman in White (2004)

19«JIr000Bb He ymMpér Huxorga» (2010)

20Wizard of Oz (2011)

2.2. Read the text and name Webber's works.

O© 00 N O Ol

ANDREW LLOYD WEBBER

Andrew Lloyd Webber is one of the world's famous modern composers, and the
creator of many musicals. He is British, and he was born on March 22, 1948.

Even at a young age, he loved to make his own music. His aunt introduced him
to the theatre, and under her advice he started writing music of his own. In 1956, he
to Westminster and began composing music for the school's plays.

The first musical , ““ The Likes of Us *, was a failure, but soon afterwards was
created “Joseph”. In 1968 “ Jesus Christ Superstar “ came next. It enjoyed great
success. Together with Tim Rice / they met in 1965 / they wrote “ Evita “ in late
1975. The next musical, “ Cats ““ , paired Andrew with the deceased poet T.S.Eliot
and producer, Cameron Mackintosh. It was an incredible hit.

“Cats “ made Andrew Lloyd Webber rich and famous and ready to start a new
musical about trains.
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“ Starlight Express “ was created in 1984, the most expensive musical created up to

13

that point. One of Webber's most famous work, “Phantom of the Opera “, was
opened in 1986.

After “ Sunset Boulevard “ and ““ Aspects of Love “ in 1997 he was knighted
and become

Sir Andrew Lloyd Webber. Almost all his works has a box-office success. He was
won many awards including an Academy Award, Grammy Awards, Critic Circle
Awards and others.

2.1Find in the text the words and make up sentences with them:
modern, musicals, introduce, failure, success, incredible, hit, expensive, create,
knight, award.

2.4. Say to which facts the following figures refer:
1956, 1968, 1975, 1984, 1997.

2.5. Make up ten questions about Andrew Lloyd Webber.

2.6 .Read about Dmitry Shostakovich. It is devoted to his 100" Anniversary.

DMITRY SHOSTAKOVICH

The Russian composer Dmitry Shostakovich, whose music is known and
played throughout the world epitomizes the most noble traditions and values of our
civilization. The music by Shostakovich is quite distinctive due to its rhythmic
vitality and rich melodies Shostakovich's music shows the influence of many
composers from a variety of periods. He admired Bach and produced his own set of
24 preludes and fugues in every key of piano. He was influenced by the symphonic
structures of Beethoven and used other classical forms such as the concerto and
string quartet. Shostakovich was a great admirer of the works of Mahler but he also
mentioned Berg, Schoenberg, Hindemith and Stravinsky as his other influences.
Among Russian composers, he particularly admired Modest Mussorgsky.
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Dmitry Dmitrievich Shostakovich showed no interest in music at the age of 9
and at 11 he performed Bach's entire “Well- Tempered Clavier.”

He studied the piano in the Petrograd Conservatory. He was active as a
student composer and wrote his First Symphony as a graduation piece in 1925. Its
subsequent successes abroad — in Berlin and Philadelphia — identified him as the
leading young composer in Russia.

During the next decade, he wrote five symphonies and also music for stage
and films. In 1941 , he initially remained in Leningrad. During the siege he wrote the
first three movements of his Seventh Symphony / the / Leningrad Symphony /. It had
tremendous success during the war not only in the USSR but in Great Britain and the
USA, and was adopted as a symbol of Russian resistance.

The music of Shostakovich found a regular place in the concert halls. The
personality of Shostakovich proved to be a profound moral influence on his
contemporaries.

2.7 Answer the questions:

What composers did Shostacovich admire?
When did he write his First Symphony?
What symphony appeared in 1941?

Where did his music have a success?

2.8. Make up the outline of the text and retell it using your outline.

2.9 Describe D. D. Shostakovich's character using these words and word
combinations:
hardworking, talented, outstanding, well — qualified, interesting, show individuality,
unusual personality, romantic, rich melodies.

2.10 Read the text about Benjamin Britten.
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Benjamin Britten

Benjamin Britten was born in the country of Suffolk, in November, 1913.
Benjamin's mother played the piano and sang. The friends of the family often came to
the house to make music in the evenings. When Benjamin was five he began to play
the piano and compose music. After leaving school he went to the Royal College of
Music. Although ultimately prevented by his parents, Britten had also intended to
study with Alan Berg in Vienna. He studied both the piano and the viola; the piano
was his only instrument as an adult, but the viola would play a significant role in
many of his adult works.

Britten was a prolific juvenile composer: some 800 works and fragments
precede his early published works.

Early in his career, Britten made a conscious effort to set himself apart from the
English musical mainstream, which he regarded as complacent, insular and
amateurish. Many contemporary critics distrusted his facility, cosmopolitanism and
admiration for composers such as Mahler, Berg and Stravinsky, not at the time
considered appropriate models for a young English musician.

2.11. Find these expressions in the text, read the sentences and translate them.

Ultimately prevented, a significant role, a prolific juvenile composer, a conscious
effort, contemporary critics.
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3.Speaking

3.1 Practice reading the following words, word combinations and sentences. Learn
them by heart.

Impression — BneyatiieHue staging — mocraHoBKa

stage affects — cuennueckue 3pPpexTh too marvelous for words —
CITUIIIKOM

beyond description — Heormmcyemo BEJIMKOJICITHO, YTOOBI BBIPA3HUTh
CIIOBaMH

at times — BpemeHaMu to applaud — arutonupoBath

appreciative audience — 6inarogapusie 3putesin  bursts of applause — B3psIBbI
AIlJIOIMCMEHTOB

the curtain went down — 3aHaBec onmycThiCs to clap — xyonath

my palms hurt — nagoxu 6ot

3.2 Read and learn the dialogue.

A. Well, and now that the performance is over, what's your impression of it?

B. Everything is just wonderful! The play itself, the staging, the stage effects, the
acting — were too marvelous for words.

A. You are right, especially the acting — that was simply beyond description.

B. You know, at times | completely forgot myself. And what an appreciative
audience! Did you ever hear such bursts of applause from spectators every time the
curtain went down?

A. I've never seen an audience applaud so much before. I think there were more than
five curtain calls. | clapped so much that my palms hurt even now.

3.3 Render the contents of the dialogue in indirect speech.
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4. Grammar

4.1. IIpeoOpa3yiiTe clioBa, HaNleYaTaHHbIE CIIpaBa, TaK, YTOObI OHU TPAMMATUYECKU U
JIEKCUYECKH COOTBETCTBOBAJIU COJIEPKAHUIO TEKCTA.

Marlon Brando was perhaps the greatest film --------------- of his generation.
act

He was born in 1924 and people soon realized that he was--------------------- :
talent

When he left school, he traveled to New York, where he became a -----------
study

at drama school. There, he heard about the ideas of the Russian, Konstantin

Stanislavski, who had developed a way to bring acting closer to--------------- :
real

Brando used Stanislavski's ideas in his acting and during the 1940s he appeared

IN ----mmmmmmemee plays on Broadway.

1. wonder why ------- late
a/ they b/ they are c/ are they

2. It's time to go to the concert and you haven't done your work -------- :

a/ yet b/ already c/ still
3.Granny asks me -------- go to the exhibition.
a/ don't b/ not c/ not to

4.She asks where -------- )

a/ do they live b/ they live c/ have they lived
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5. meeeeeee- of them lives in Boston?

a/ Which b/ Who ¢/ What
6. The Hills like their house. They ------- it since 1997.

a/ have b/ had ¢/ have had
7.Don't ask Tom to meet you tomorrow. He ------ do it.

a/ doesn't have b/ won't be ableto ¢/ couldn't

5.Writing

Write a report about Russian or foreign composers and present it to your friends.

Read the instructions of writing a report.

How can you make a report

1. Think about general subject area which interest you.

2. Find a good number of interesting facts and details about the topic:
a) books,

b) books which gave a good background information,

c)museums,etc.

3.Roam through all the materials and take notes on important facts and details: write
information on the note cards with questions.

4.Arrange the rest of note cards.

5.The final step in the planning stage of your report is to write an outline:

a) general plan of what the final report will look like,

b) listing on a clean sheet of paper the headings ( questions ),

c) list them on this paper in the same order that you have already organized them (
think of this as the first draft of outline ).
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Note: You don't have to include all of the facts from you note cards. Only write those
that are very important or interesting.

d) rewrite the first draft of outline into a clear sentence outline,

e) the headings or questions are the main ideas of your outline and should follow
Roman numerals (I, II, 11, IV, V, etc.).

f) the details under each heading or main idea should follow capital letters ( A, B, C,
etc.).

6. Writing: The First Draft.

a) before writing the main idea of the report, you will need to write an introductory
paragraph,

b) after having written the main part or body of the report, you must add a concluding
or summary paragraph.

7 Revising: Important for the writing.
Use the checklist as a guide to help you to revise and improve your report.

8. Giving credit for information used in a report: Traditionally, footnotes of endnotes
have been used to identify the books and authors used in a report. If you use a book
or material that doesn't have an author, use the title or a shortened form of the title in
place of an author's last name. Important note : It is necessary to list an author or a
book for the every single bit of information you use in your report.

9.Adding a bibliography.
A bibliography listing for a book is usually written in the following way: Author (last
name fist), Title, City where the book is published: Publisher, Copyright date.

10.Adding a title page and outline.

HOME READING

PYOTR ILYICH TCHAIKOVSKY
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Pyotr llyich Tchaikovsky (May 7, 1840 — November 6, 1893) was a Russian
composer of the Romantic era. His wide ranging output includes symphonies, operas,
ballets, instrumental and chamber music and songs. He wrote some of the most
popular concert and theatrical music in the classical repertoire, including the ballets
Swan Lake, The Sleeping Beauty and The Nutcracker, the 1812 Overture, his First
Piano Concerto, his last three numbered symphonies, and the opera Eugene Oneqin.

Born into a middle-class family, Tchaikovsky was educated for a career as a
civil servant, despite his obvious musical precocity. He pursued a musical career
against the wishes of his family, entering the Saint Petersburg Conservatory in 1862
and graduating in 1865. This formal, Western-oriented training set him apart from the
contemporary nationalistic movement embodied by the influential group of young
Russian composers known as The Five, with whom Tchaikovsky's professional
relationship was mixed.

Although he enjoyed many popular successes, Tchaikovsky was never
emotionally secure, and his life was punctuated by personal crises and periods of
depression. Contributory factors were his suppressed homosexuality and fear of
exposure, his disastrous marriage, and the sudden collapse of the one enduring
relationship of his adult life, his 13-year association with the wealthy widow
Nadezhda von Meck. Amid private turmoil Tchaikovsky's public reputation grew; he
was honoured by the Tsar, awarded a lifetime pension and lauded in the concert halls
of the world. His sudden death at the age of 53 is generally ascribed to cholera, but
some attribute it to suicide.

Although perennially popular with concert audiences across the world,
Tchaikovsky's music was often dismissed by American critics in the early and mid-
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20th century as being vulgar and lacking in elevated thought. By the end of the 20th
century, however, Tchaikovsky's status as a significant composer was generally
regarded as secure.

Original cast of Tchaikovsky's ballet, The Sleeping Beauty, Saint Petersburg,
1890

Tchaikovsky wrote many works which are popular with the classical music public,
including his Romeo and Juliet, the 1812 Overture, his three ballets (The Nutcracker,
Swan Lake, The Sleeping Beauty) and Marche Slave. These, along with two of his
four concertos, three of his six numbered symphonies and, of his 10 operas, The
Queen of Spades and Eugene Onegin, are among his most familiar works. Almost as
popular are the Manfred Symphony, Francesca da Rimini, the Capriccio Italien and
the Serenade for Strings. His three string quartets and piano trio all contain beautiful
passages, while recitalists still perform some of his 106 songs._Tchaikovsky also
wrote over a hundred piano works, covering the entire span of his creative life.
Brown has asserted that "while some of these can be challenging technically, they are
mostly charming, unpretentious compositions intended for amateur pianists." He
adds, however, that "there is more attractive and resourceful music in some of these
pieces than one might be inclined to expect."”

Creative range

Tchaikovsky's formal conservatory training allowed him to write works with
Western-oriented attitudes and techniques. His music showcases a wide range and
breadth of technique, from a poised "Classical" form simulating 18th century Rococo
elegance, to a style more characteristic of Russian nationalists, or (according to
Brown) a musical idiom expressly to channel his own overwrought emotions. Despite
his reputation as a "weeping machine," self-expression was not a central principle for
Tchaikovsky. In a letter to von Meck dated December 5, 1878, he explained there
were two kinds of inspiration for a symphonic composer, a subjective and an
objective one, and that program music could and should exist, just as it was
impossible to demand that literature make do without the epic element and limit itself
to lyricism alone. Correspondingly, the large scale orchestral works Tchaikovsky
composed can be divided into two categories—symphonies in one category, and other
works such as symphonic poems in the other._According to musicologist Francis
Maes, program music such as Francesca da Rimini or the Manfred Symphony was as
much a part of the composer's artistic credo as the expression of his "lyric ego." Maes
also identifies a group of compositions which fall outside the dichotomy of program
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music versus "lyrical ego,” where he hearkens toward pre-Romantic aesthetics.
Works in this group include the four orchestral suites, Capriccio Italien, the Violin
Concerto and the Serenade for Strings.

One of the recognizable characteristics of Tchaikovsky’s works is his use of
harmony or rhythm to create a sudden, powerful release of emotion. Like the other
Romantic composers of the era, Tchaikovsky colored his works with rich harmonies,
utilizing German Augmented Sixth chords, minor triads with added major sixths, and
augmented triads. These colorful harmonies progressed to moments of extreme
emotion. Though the peaks were preceded by building tension, Tchaikovsky was
often criticized for his lack of development throughout his material. Yet what critics
failed to accept was the fact that Tchaikovsky was not attempting to smoothly
develop his works, but rather disregard seamless flow and embrace the intense
emotion created by  momentous bursts  of  fervid harmonies.
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Unit 5. THE HISTORY OF RUSSIAN BALLET
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1.Warm up
1 .Answer the questions.

-Do you like ballet? Why? CONVERSATION BRICKS
-What do you know about Russian Ballet? -in my opinion
-What russian ballet dancers do you know? -to my mind
-Name the best of them. -as for me
-1 think

-let's remember about...
2.Match the composer and the ballet.

P.1.Tchaikovsky Le Corsaire

S.S.Prokofiev Swan Lake KEY WORDS
A.K.Glazunov Sleeping Beauty

R.K.Shedrin La Bayadere composer,ballet,dancer.career.
N.A.Rimsky-Korsakov Raymonda choreographer.influence,art,
A.P.Borodin Snow Maiden train.develop.teach.perform.

organize.famous.well-known
3. Here is the poem from children's dance club book from Virginia.

How sweet to be a dancer How nice to be a dancer
Flying in the Blue! Floating in the Blue!

Every little cloud It makes me do a lot

Always be like you. To dance much more for you!
2.Reading

1. Read the text to get the general idea of it.

Roots of classical ballet The history of ballet dates back to Italy of the 15th century
when rich princes hired professional dancers to give luxurious performances that would
impress their noble guests. In the 17th century choreographers of Italy, France and
England strived to find a new distinct form for the new ballet and new possibilities of
dance technique. There appeared bold innovators trying to free ballet from humdrum
and monotony. Ballet reformer Jean-Georges Noverre was among them. He wanted
ballet to become art in its highest meaning; he stated that dance was to become active,
meaningful, and emotionally expressive.
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Russian Emperors Welcome Foreign Art

Russia possessing rich national dance folklore and subjected to European cultural
influences during the reign of Peter the Great turned to be fertile ground for the
development of ballet theatre. From the early 18th century ballet in Russia was
inculcated by Italian and French teachers. Learning foreign art the Russians brought in
their specific features.

Among the first ballet teachers to come to Russia was Jean Baptist Lande. His students
greatly impressed Empress Anna with their performance and she got an idea to start a
ballet school in Russia. The first school opened in 1738 and directed by J.B.Lande was
known as the Imperial Ballet School, and later became known as the Vaganova St.-
Petersburg Academy. 1773 saw the opening of another ballet school in a Moscow
orphanage, which laid the

beginning for the still present Moscow Choreography College. By the end of the 18th
century some noble art lovers initiated private theatres with their bondservants
performing. The theatres of the Counts Sheremetevs in their Moscow estates (Kuskovo
and Ostankino) were outstandingly splendid and most admired by the high society. By
that time court and private ballet theatres opened both in Moscow and St.-Petersburg.

2. Can you tell something more about the world history of ballet, the history of Russian
ballet too?

3. Explain these phrases, give the Russian equivalents to them and read the sentences
from the text with these expressions.

Dance technique, bold innovators, highest meaning, emotionally expressive.

4. Find the synonyms to the words below. Luxurious, noble, meaningful, emotional,
specific, present, private, outstanding, splendid.

THE RUSSIAN BALLETS The Russian Ballets was the ballet company which
performed under the directorship of Sergei Diaghilev between 1909 and 1929.They
performed in many countries, including England, the USA,Spain. Many of the
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company's dancers originated from the Imperial Ballet of Saint Petersburg. Young
dancers were trained in Paris, within the community of exiles after the Russian
Revolution of 1917. The company featured and premiered now- famous works by the
great choreographers Marius Petipa and Michel Fokine, as well as new works by
Bronislava Nijinska. Leonide Massine, Vaslav Nijinsky and the young George
Balanchine at the start of his career.

The company's productions.which combined new dance, art and music.created a huge
sensation around the world, altering the course of musical history, bringing many
significant visual artists into the public eye, and completely reinvigorating the art of
performing dance. The Russian Ballets was one of the most influential theatre
companies of the 20-th century. Its ballets have been variously interpreted as classical,
neo-classical, romantic, neo-romantic, avant-garde, expressionist, abstract and
orientalist. The influence of the Russian Ballets lasts to this day in one form or another.

DYAOHILEV AND RUSSIAN BALLET

Dyaghilev was an outstanding figure in Russian art, promoter and organizer of Russian
art performances abroad. He was neither dancer, a choreographer nor a playwright.an
artist but however, his name is known to millions of fans of ballet in Russia, Europe.
Dyaghilev opened Europe Russian Ballet, he has demonstrated that so far in European
capitals ballets came in decline and perish, in St. Petersburg, he strengthened and
became the art of very significant.

From 1907 to 1922 Dyaghilev organized 70 performances of Russian classics.
Dyaghilev could be called an administrator, an entrepreneur.an organizer of exhibitions
and all kinds of art actions - all these definitions suited him, but the main thing in it - is
his service to Russian culture, especially ballet.

" It was a genius, the greatest organizer, a seeker and a discoverer of talents, with the
soul of the

artist and noble manners grandee, the only all-round development of man, whom I could
compare with Leanardo da Vinci - such an assessment was awarded S.P.Dyaghilev of
V.F.Nijinsky.

In 1915-1916 during Russian Seasons his troupe held a tour to Spain, Switzerland and
the United States. In the troupe there were ballets "The Rite of Spring"”, "Noces",
"Apollo”, "Steel Jumps", "Prodigal Son"Y'Daphnis and Hloya", etc.

Sergei Diaghilev acted as an «impresario» or an organizer of the Russian Ballets, rather
than a dancer or an artist. He was wealthy and studied to be a lawyer. He formed the
Pickwick Club with Benois and Bakst, and together, the three published World of Art.
They believed that " art is free, life is paralyzed"”. Their ideas of developing a Russian

233



art led to the creation of the Russian Ballets. After Diaghilev's early death in 1929,
Balanchine and Massine worked as choreographers, Tamara Toumanova- as a principal
dancer.

After World War Il began, they left Europe and toured extensively in the United States.
As dancers retired and left the company, they often founded dance studios in the United
States or South America,or taught at other dancer's studios. With Balanchine's founding
of the School of American Ballet, and later New York City Ballet, many outstanding
former the Russsian Ballets dancers went to New York to teach.

The Original Ballet Russe, which Blum founded, toured mostly in Europe. Its alumni
(Mu.u. Alumnus-socnimranuuk) were influential in teaching classical Russian ballet
technique in Europe and British schools.

Russian ballets have become an integral part of the cultural life of Europe 1900 - 1920's
and had a profound influence on all areas of art, perhaps never before Russian art does
not have such a large and importance influence on European culture, as in years of
"Russian Seasons".

Activities troupe " Russian Ballet" with Dyaghilev was the are in the history of ballet
theatre. It served as an incentive ti revive this art form. Reformed activities of
choreographers in Dyaghilev's troupes and artists influenced the further development of
world ballet.

2.1 ind these words in the text and read the sentences.
the Imperial Ballet of Saint Petersburg;

- the great choreographers;

- the most influential theatre companies;

- neo-classical, neo-romantic...;

- a principal dancer;

- tours to different countries.

3. Read the text again and answer the questions.

- Who was the director of the Russian Ballets?

- Where were the young dancers train?

- What productions did they combine?

- Was the Russian Ballets the most influential company?
- Who was the " impresario™?

- Where did Balanchine and Massine work?

4. Practice reading the following words and word expressions. Learn them by heart.
A stage - ciiena a curtain - 3anaBec
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a great theatre-goer - GoJbIION TeaTpa a good view of the stage - xopommii By Ha
have a long run - He cxoauT co crieHsl crieny magnificent -
BEJIIMKOJICTHBIN

5.  Read the text. Are you a theatre - goer?

A THEATRE- GOER
| am a great theatre -goer. | am fond of the Alexandrinsky Drama theatre and the Oper

House, the Maly and the Art Theatre. These theatres are famous for their excellent
companies and wonderful acting. | like to have good seats. From them one gets a good
view of stage. 1 am fond of ballet. My favourite ballet is " Swan Lake ". It has a long
run and is always a great success with the public. Everything is magnificent there: the
music and dancing. The leading part dancers are brilliant beyond all doubts, and when
the final curtain falls, they receive many curtain calls.

6.Answer the questions:
1. How often do you go to the theatre?
2. What St. Petersburg theatres do you know?
3. Where do you prefer to have your seats?
4. What is your favourite ballet?
5. Why does " The Swan Lake" have a long run?

6. What facts do you know about Dyaghilev's life and work?

i it
Great Britain - the first photo Petrushka

3.Grammar

1.Complete with the right form of the adjectives:
Positive degree  Comparative degree  Superlative degree
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Positive degree Comparative degree Superlative degree

the most important

the cheapest

the most difficult

famous

more favourite better
easy

less interesting

warmer
many

farther
comfortable

worse
expensive

happier

the hottest

2.Complete the sentences. Use these adjectives: light.famous.heavy, long, famous.

1.Her backpack isas __as mine.
2.Theirtentwasnotas__ asours.
3.Shakespeare isas____ as Pushkin.

4.This play is than that one.

5 .The Bolshoi Theatre is __ than Luna Theatre.

4. IlpounTaiiTe mpuBeAEHHBIN HUXKE TekcT. [IpeoOpazyiiTe, eciin HEOOXOAUMO, CIOBA,

HarcdaTaHHBIC CIIpaBa, TaK yTOOBI OHH IrpaMMaTHU4YCCKN COOTBECTCTBOBAJIN

COACPIKAaHNIO TCKCTA.

New York City Ballet Company

New York City Ballet is one of the dance companies
in the world. 1 a roaster of dancers
in the classical style. Solely responsible for
its own artists and its own repertory,
New York City Ballet annual seasons at
two permanent homes, the New York State Theatre

famous
maintain
train

train, create
perform

it
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at Lincoln Centre and the Saratoga Performing Arts Center.and also

both within the USA and abroad. tour
New York City Ballet its existence to Lincoln Kirstein owe
who in 1930s an American ballet where young dancers envision
could . and under the guidance train, school
ofthe . ballet masters. When he George great, meet
Balanehine in London in 1933, Kirstein knew he find

the right person for his dream.

4.Speaking

1. Give your opinion: What do you think about the existence of the company
The Russian Ballets"? Did you agree that the company was useful that days?
What interesting facts do you know about Russian ballets and ballet dancers of those
times?

2. Dramatise the following situations: You have just returned home from the theatre.
The members of your family want to hear your impressions.
You are an actor. You have just returned home from the first night of a play in which you
have played a part. Share your impressions with the members of your family.

5.Writing
1. Make a short report about Russian ballet. /You may use the Internet./

2. You may use these photos of different ballets and try to describe them.
- costume to the ballet " Fire-Bird"

- the sketch to ballet™" Midnight dream of Faun”

- the 100-th anniversary of Russian Seasons - the stamp
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HOME READING

New Ballet; Reformers and Innovators

It was Russian ballet that was destined to revive ballet art in a new quality. Great role
in that belonged to the French ballet master Marius Petipa who was chief
choreographer for the Imperial Ballet School. He started his
artistic activity following the principles of the aesthetics

/ .
ae ¥
‘v‘

of romanticism which was about to play out. Petipa went on the
process of enriching the dance, the process which romanticism
'started. His ballets set to music of Puni (Tzar Kandavl) and
" Minkus (Bayaderka) were based on masterfully elaborated
ensembles of classical dance, where the themes of the chorus
and solo dance were interwoven and contrasted. Petipa became the founder of the
'big’, academic ballet - a monumental spectacle built by the rules of stage and
musical dramaturgy, where the outer action developed in pantomime mise en
scenes and the inner action was expressed through canonic structures of classic
dance.

By the early 20th century Russian ballet took the leading part on the world ballet
stage. The ballet master Michael Fokin renewed the contents and the form of the
ballet spectacle. He created a new type of spectacle - a one act ballet driven by a
through action, where the subject matter unfolded in the unity of music,
choreography and scenography (Chopeniana. Petrushka and Shekherezada). A.A.
Gorsky also stood for integrity of ballet action, historic verisimilitude and natural
plastique. The major coauthors of both the choreographers became not composers but
artists. Fokin's spectacles were decorated by I.. S. Bakst, A. N. Benua. A. Y. Golovin
and N. K. Roerich; K. A. Korovin decorated Gorsky's ballets. The reformers of the
ballet were much under impression of the American dancer Aisedora Dunkan, who
propagated ‘free’ and natural dance. However, along with the obsolete things the
reformers rejected what was good in the old ballet. Anyway, the ballet was entering
the context of the artistic trends of that time.

Read and translate the text. Make 5-7 questions to it.
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Unit 6. THE RIDDLES OF BALLETS.

1.Warm up
1.1 What Russian ballets do you know? KEY WORDS
Name them.
renowned ballet
1.2 Find ballets about dolls or puppets: be intrigued by
a/ Coppelia, The Nutcracker, Petrouchka; rare ballet genre
b/ Swan Lake, Chopiniana, Don Quixote; historical significance
c/Pygmalion, Snow Maiden, Red Poppy. divertissment

charmingly playful
1.3 Give the Russian equivalents of the following
words and word combinations and try to use them in
the sentences of your own:

the first position; crossed, extended fifth position, prima ballerina, principal male
dancer / leading soloist/, point shoe-a ballet shoe, ballet skirt, ballet dancer.

1.4Listen and read the poem.

Ballet, I think, is very like It leads me into fairyland

A little golden door Or countries strange and far.
That takes me into places And, best of all, the golden door
Where I've never been before Always stands ajar.

Ajar — MpUOTKPBITHIN, MTOTYOTBOPEHHBIN
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TEATF (AACCN&!C.I'O((‘) BAARTA
Horaass KACATKMHA » Bacasmup BACHAER

LEeEAUS

1.5.Do you know the ballet Coppelia? Can you tell the main idea of it
2.Reading

2.1.Read the text. Name three ballets about dolls.
COPPELIA

Coppelia is one of three renowned ballets whose title character is a doll or
puppet; the

other two are The Nutcracker and Petrouchka. These three ballets are unforgettable:
they are hits

with audiences. Viewers are intrigued by a doll in the starring role of a ballet. This, of
course, was an utterly fresh theme for the classical ballet.

Choreographed and produced by Arthur Saint-Leon in Paris in 1870,
Coppelia is a comedy, a classical specimen of this rare ballet genre. The longevity of
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the masterpiece is striking, and its historical significance is likewise quite great.
Coppelia concluded the era of Romantic theatre, the age of Perrot, of Marie and
Filippo Taglioni.

This ballet is a charmingly playful as it is choreographically well conceived. It
has two dimensions, rural and urban, and a unique atmosphere that is both
picturesquely patriarchal and

attractively emancipated and contemporary. Its choreography is supremely artful.

We might speak of Marius Petipa's Petersburg version of the ballet and of
Arthur Saint-Leon's Paris version. Petipa presented his version of Coppelia in 1884.
In this sense, we should begin by stating that each man represented a different
psychological type. Petipa, who strived for pure choreography, for strict lines and
strict form, always looked for an excuse to enlarge the scale of compositions and
liberate classical dance from superfluous theatricality.

2.2. Ask and answer 5 questions about “Coppelia “ ?

2.3. Speak on the following items:

three renowned ballets.

— Rare ballet genre.

— Its choreography is artful.
— Petipa's version.

2.4. Put up words in the right order to make sentences.

1.Are, these, unforgettable, ballets, three.
2.Are, with, hits, audiences, they.
3.Ballet, specimen, of, rare, this, a, classical, genre.
4.A, this, is, charmingly, ballet, playful.
5.Artful, choreography, is, its, supremely.

2.5.Do you know something about ballet ““ Petrushka”? Read and discuss.
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Choreographed by Michel Fokin KEY WORDS

Composed by Igor Stravinsky Is made of straw
Date of premiere 13 Junel911 a bag of sawdust
Place of premiere Theatre du Chatele, resemble
Paris premiere
Original ballet company  Ballet Russes setting
Set designed by Alexandre Benois brittle
Setting Russia caustic
Created for Vaslav Nijinsky grotesque
Genre Neoclassical ballet rehearsal
Type classical ballet

2.6.Read the text about the Russian ballet ”» PETRUSHKA ”.

“ Petrushka” 1s a ballet with music by the Russian composer Igor Stravinsky.

It's a story of a Russian traditional puppet, Petrushka, who is made of straw
and with a bag of sawdust as his body, but who comes to life and develops emotions.
The story superficially resembles that of Pinocchio, but perhaps has more in common
with Mary Shelley's Frankenstein.

According to Andrew Watchel, “ Petrushka” is a work that fuses music, ballet,
choreography and history in perfect balance. It resembles Richard Wagner's total
artwork, but with a Russian approach.

Stravinsky composed the music during the winter of 1910-1911 for Sergei
Diaghilev's Ballets Russes. It was premiered in Paris at the Theatre du Chatelet on
June 13 1911 under conductor Pierre Monteux, with choreography by Mikhail Fokin
and sets by Alexandre Benois. The title role was danced by Vaslav Nijinsky. While
the production was generally a success, more than a few observers were taken aback
by music that was brittle, caustic, and at times even grotesque.
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Sets and costumes for Petrushka's original production were designed by
Alexandre Benois.

The libretto was written by A.Benois and |.Stravinsky.

The play opens on St. Petersburg's Admiralty Square. In a Russian carnival *
Maslenitsa”the people rejoice before the privations of the long fast.

Stravinsky orchestration and rspidly changing rhythms depict the hustle and
bustle of the fair. An organ grinder and two dancing girls entertain the crowd to the
popular French song “ Une Jambe de Bois. Drummers announce the appearance of
the Charlatan, who charms the captivated audience.

The charlatan casts a magic spell with his flute. The puppets come to life, leap
from their little stage, and perform a vigorous Russian Dance among the astounded
carnival-goers. In the little theatre the Charlatan kicks Petrushka into the barren cell.
Although Petrushka is a puppet, he feels human emotions, including bitterness toward
the Charlatan for his imprisonment, as well as love for the beautiful Ballerina.

Petrushka finally breaks free from his cell, and he interrupts the seduction of
the Ballerina. Petrushka attacks the Moor, but soon realizes he is too small and weak.
The Moor catches up with Petrushka and slays him a single stroke of his blade. The
Charlatan reminds everyone that Petrushka is but a puppet. The Charlatan is terrified
to see the leering ghost of Petrushka. The scene is hushed, leaving the audience to
wonder who is “ real” and who is not.

2.7.Find these words and expressions in the text and read the sentences from
the text, translate them into Russian.
A traditional puppet, a bag of sawdust, fuses music, premier, take aback by music,
before the privations, rhythm, the captivate audience, a magic spell, human emotions,
bitterness, but a puppet, to terrify, wonder.

2.8Make up some questions to the text.

2.9.Describe the photo
in the foreground- na nepeaHeM rane

in the background

evidently perhaps
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to pay attention to a deep psychological approach- riry6okwii
IICUXOJIOTHYECKUN noaAxoa

to create to impart — nepengaBaTh
easily a true impression — npaBIUBOE U300pAKESHUU
you feel attracted your attention- mpuBiekia Baiie BHUMaHAN

| should say especially
talented, skilfully looking very impressive
with great talent truly remarkable -morctune 3ameuaTenbHbINR

3. Grammar and vocabulary

3.1. IlpounTaiiTe mpuBeACHHBIN HUXKE TeKCT. [IpeoOpasyiite, eciau
HE00XO0MMO, CJII0Ba, HalleYaTaHHBIC CJIEBA, TAK YTOOBI OHU TPAMMATHYECKU
COOTBETCBOBAIU COACPIKAHUIO TEKCTA. 3AMOJIHUTE MPOMYCKH MOTy4YCHHBIMU
CJIOBaMH.

Romeo and Juliet

The hero and heroine of “ Romeo and Juliet “ are probably the ------------
famous art representatives of the intense romantic love: consequently, many people
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read

______________ it, they may well have some surprises. “ Romeo and Juliet
proves to be --------------- and

..................... than hearsay suggests.

Paradoxical

By the test of the scale of influence, “Romeo and Juliet” is one of the------

successful

works in the history of the world's ballet. The influence of this tragedy
----------------- forth internationally through countless stage productions,
films for cinema and television, videos, radio, adaptation. Though the

play is so famous, however, it always ------------------ :
appreciate

3.2. Match the words to their definitions.

1 the clothes which actors wear
rehearsal

2 the small book or leaflet with information about the play

3 the things use in a play
costumes

4 atime for the actors to practise

5 the person who tells the actors what to do
programme

6 the character that an actor is playing
7 the people watching a play

8 the plays where the actors perform
audience

not

read

lovely

put

not

b stage

d director

e

f part

g props
h
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3.3.Write a word from the box in each gap to complete the sentences.
/ first, last, least,most/

3 At-----—---- | thought you were hardworking, but now I'm not so sure.

There were five people on the stage at --------- ; probably fewer, in fact.

The exam was very difficult but at ---------- | managed to answer every question.
I've heard so much about you; it's so nice to meet you at------------ :

o O1 b~

4.Speaking

4.1.Tell the main idea of the ballet. What can you say about main heroes of it?
4.2.Read these phrases and try to remember them.
Great! Terrific! ( ITorpscaromie!) Grand! That's fine! Fantastic! How wonderful!

That's surprise! How come! (Kak sto moxer 0biTh!) Believe it or not!

Just fancy! ( Tonbko npencraBpre!)

4.3.Look at the photos and tell your friends what you think about these ballets.

4.4. Name the ballets and the composers of them.
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4.5.What famous ballet dancers took part in “ Swan Lake “?

4.6.Name other ballets of these composers.
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4.7.Answer the questions:

1.Do you often visit theatres? What kind of them do you prefer?

2.What ballets do you choose to visit?

3.Whose music do you often listen to?

4.What kinds of music do you prefer? (popular, classical,...)

5.What does music provide people with? Why?

6.Does ballet play a major role in people's life? And in your life? Why?
( Provide with — obecrieunBaTh, prefer — mpeamounTats )

4.8.Discuss the following proverb together with your friend, and say
If you agree with it. Art is long, life is short.

4.9.Read the poem by Olyn Duke ( a choreographer of Sweden ballet
school). Do you think he love ballet? Give the name to it.

She's like a feather

High floating in sky.

She's like a swallow

Chanting beauty paradise.

She's like a sunray
Sparkling gold everywhere.
That's all about dancing

What's my favourite care.

(to float — maBats, to chant — BocmieBats, to sparkle — cBepkath, nckputhcst, paradise
— paii )

5.Writing
5.1.Give your opinion about one of the ballets.

Use your own expierience.
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5.2.Describe this photo. ( Le Corsaire — music by A. Adan ). You
May use phrases after the text “ Petrushka .

5.3.What ballets do you want to dance in ? Why?

Write a text about one of the Russian ballets. You may use Internet or books about
ballets.
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HOME READING

The Nutcracker (Russian: leaxynuuk, Shchelkunchik) is a two-act ballet, originally
choreographed by Marius Petipa and Lev Ivanov with a score by Pyotr Ilyich
Tchaikovsky. The libretto is adapted from E.T.A. Hoffmann's story "The Nutcracker and
the Mouse King". It was given its premiere at the Mariinsky Theatre in St. Petersburg on
18 December 1892, on a double-bill with Tchaikovsky's opera, lolanta.

Although the original production was not a success, the twenty-minute suite that
Tchaikovsky extracted from the ballet was. However, the complete Nutcracker has
enjoyed enormous popularity since the mid-20th century and is now performed by
countless ballet companies, primarily during the Christmas season, especially in the
U.S. Tchaikovsky's score has become one of his most famous compositions, in
particular the pieces featured in the suite. Among other things, the score is noted for its
use of the celesta, an instrument that the composer had already employed in his much
lesser known symphonic ballad The Voyevoda. Although known primarily as the
featured solo instrument in the "Dance of the Sugar Plum Fairy" from Act Il of The
Nutcracker, it is also employed elsewhere in the same act. Read, translate and make up
5-7 questions to the text.
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Unit 7. RUSSIAN BALLET DANCERS

1.Warm up

What are the most famous russian ballet dancers?  KEY WORDS

Do you know modern well-known ballet dancers?  Noble,
emotional,worldwide,

Who are they? describe, hold a degree, praise,
Fokin, remark, perform, acting,
Nezhinsky, ballet repertoire.
Balanchine,
Diaghilev,

Petipa.

2.Reading

2.1. Explain these words; smooth, ensemble, virtuosity, precise, academy, elegant,
folk dance.

Sergei Filin

Sergei Yurevitch Filin / born Moscow, October 27, 1970 / is a Russian ballet
dancer and was the current Artistic Director of ballet at the Stanislavsky &
Nemirovich-Danchenko Theatre in Moscow.

Mr. Filin held a degree in Performing Arts from the Institute of Choreography /
now the Moscow State Academy of Choreography / . Previously, Filin was a principal
dancer with the Bolshoi Ballet, the Georgian National Ballet and guest soloist with the
Vienna State Opera.

Filin's past dance partners included Svetlana Zakharova and Nina Ananiashvili.
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At the age of 7 he started his dance training at the children's ensemble V.Lokteva
in folk dances. While there, he appeared with Oleg Popov in the film “The Sun in the
Bag” (conHIiie B aBOCBKE).

Critics worldwide praised his excellent classic technique, describing his dancing
as smooth, precise and elegant, while remarking his strong partnering, virtuosity and
noble stance. All of these made him the perfect cast for leading roles in the classical
ballet repertoire, while his talent for comedy has been brilliantly demonstrated in parts
such as Colas in La Fille Mal Gardee, the Teacher in The Lesson or as Classical Dancer
in The Bright Stream, a role for which he received the award Golden Mask.

Touring extensively, Mr. Filin danced in some of the most prestigious venues in
cities such as Tokyo, New York, London, Paris, Vienna, Mexico, Buenos Aires,
Panama, Prague and Rome among many others.

2.2.Choose the best answers according to the text about S. Filin.

1. He started his dance training...

a/ at the Bolshoi Theatre,

b/ at the children's ensemble V.Lokteva,

c/ at the Moscow State Academy of Choreography.

2.Critics described Filin's dancing as
a/ smooth, precise and elegant,

b/ strong,emotional and remarkable,
c/ virtuosity and strong partnering.

3.Filin's dance partners were
a/ Galina Ulanova, Maya Plicetskaya,

b/ Svetlana Zakharova, Nina Ananiashvili,

¢/ Ekaterina Maksimova, Anna Pavlova.
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2.3. Read the text about Galina Ulanova.

Galina Ulanova

“I didn't really wish to be a ballet dancer.” That is the phrase from Galina Ulanova's
book which she wrote in 1950. Her first visit to the theatre fired her imagination. The
first performance she saw,

of course, a ballet. Ulanova's father, regisseur of the Imperial Maryinsky Theatre in St.
Petersburg,

took her to see Sleeping Beauty.

Galina was taken to the Petrograd School of Choreography because her parent's
rehearsing, performing and teaching schedule did not give them the opportunity to care
of her. She made extraordinary progress in her classes. She was invited to perform at the
Academic Opera as a little bug in Riccardo Drigo's Caprices of a Butterfly. This debute
gave her the first performing experience on the stage. Her next role was that of a bird in
Rimsky-Korsakov's Snow Maiden.

Ulanova was a hardworking dancer and said: ““ Daily practice is the meat and drink and
It was never cease, not even during summer holidays.”

She danced the lead in Chopiniana at her graduate performance. At the age of
eighteen Galina Ulanova danced the leading role of Odette-Odile in Swan Lake.
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She was fascinated by the theories of Konstantin Stanislavsky and applied his
ideas to the dancing.

She danced title roles at Bolshoi in Moscow. Ulanova was a great actress as well
as a dancer so she was excellent in classical repertoire and created roles in: Fountain of
Bakhchisaray, Lost Illusion, Romeo and Juliet, Red Poppy, Stone Flower and others.

Having retired from the stage at the age of 50, she coached many generations of
the Russian dancers.

Ulanova was the only dancer to be awarded Hero of Socialist Labour, the Lenin
and Stalin Prizes.

2.4.Match the information and make up your sentences.

The first performance she saw Snow Maiden

the debute at the Academic Opera Swan Lake

the graduation performance at the age of 18 Caprices of a Butterfly
Prima Ballerina of the Bolshoi Ballet Chopiniana

the role of a bird Romeo and Julie

2.5. Translate into English.

VYnaHoBa nenana HEBEpOSATHBIE ycriexu B oOydueHun. OHa Oblla OY€Hb TPYIOII00MBA U
roBopuJa,

4dTO CXKCIHCBHAA IIPAKTHKA- « 9TO MIACO M IIMThC, MU HHUKOrZada HCIIB3A IIPCKPAIIATh
3aHATHUA.

ITepBoIii OaneT, KOTOPHIKA OHA MoceTria ObLT « CIIsImas KpacaBuIay.
Omna TaH1IEBaja TJIaBHYIO poJib B « [IlonieHnane» Ha BBITYCKHOM JK3aMEHE.

VYnanoBa Bocxunanach uiaesmu K.CTaHucnaBcKoro u MpuMEHsUIa UX TPU UCIIOTHEHUN
[apTHUi.

2.6. Ask all possible questions to the text.
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2.7. Read and express the idea.

OPINIONS ON GALINA ULANOVA

Maya Plisetskaya — She was an angel and she danced like one.

Sergey Prokofiev — She is the genius of Russian ballet, its elusive soul, its inspired
poetry. Ulanova imparts to her interpretation of classical roles a depth of expression
unheard of in 20-th century ballet.

Margot Fonteyn — Ulanova's dancing is so marvelous, I'm left speechless. It's magic.
Now we know what we lack.

Evgenyv Mravinsky — The image of Ulanova- gentle, fragile and wise- was given to me
in my early youth and is rooted in my heart and memory forever.

2.8. Explain the meaning of the words and phrases.

An angel, the genius of ballet, elusive soul, inspired poetry, gentle, fragile, be rooted in
my heart.

2.9. Speak on the following items:

1.Ulanova'’s life;

2.Ulanova's dancing;

3.The greatest 20-th century ballerinas;

4.Ballet art of ballet dancers of the 20-th century.
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2.10. Do you know something about V. Nijinsky? Read the text and give your opinion
about his creative activity.

KEY WORDS
outstanding — BeIIArOIIMIICS
various — pa3Hsbli, pa3TUYHBINA
uncommon — HeOOBIYHBIH
rely on — monaratbcst Ha
fame — ciaBa, U3BECTHOCTD

arbitrarily — mpousBosbHO,
CaMOYIIPaBHO

“..Jam God's Clown
2.11.Nijinsky

Born in Kiev, the son of ballet dancers. His parents — Eleanor Bered and Tomas
Nijinsky, of Polish nationality, danced in the Warsaw Imperial Theatre.

In 1898 he entered the Petersburg Theatre School in class C. Legat. Sooner
demonstrated outstanding ability he often performed in Mariinsky. In 15 years created a
furore for his execution of the role Faun in the ballet “Acis and Galatea “.
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After graduating school in 1907 he joined the Mariinsky Theatre and immediately
became the first dancer, in spite of his not quite balletic appearance. But on the stage
Nijinsky transformed — there is skill, subtle grace, a perfect understanding of style: a
legendary jump and the ability to hover in the air.He possessed a remarkable gift of
reincarnation, uncommon pantomime skills. On

the stage, he relied on a powerful magnetism, but in everyday life he was shy, taciturn
uncommunicative man.

Nijinsky became a partner of M. Kshesinskaya, O. Preobrazhenskaya, T.
Karsavina, A. Pavlova. He danced leading roles in productions of Fokine ballets “ Le
Pavilion d'Armide”, “Egyptian Nights”, “ Chopiniana”. He was suddenly dismissed
from the troupe for the fact that arbitrarily put in “ Giselle” dress, created by the sketch
of A. Benoit and repeating the historic German costume XIV century: the leather tights
strongly shocked the public and caused confusion in the royal box.

Appearance by Nijinsky in the first Russian season immediately brought him
fame. He was the leader of Russian seasons. He has performed in leading roles in

productions of Fokin's “ Carnaval “,” Scheherazade “, “ Petrushka “, *“ Narcissus “,
Daphnis and Chloe “, etc.

The performances of Nijinsky, were breaking academic canons, called
controversial viewers and critics, were the basis for the development of ballet in the
middle of the XX century.

In 1916 Nijinsky danced in Diaghilev Ballet troupe in “Till Eulenspiegel” in
America.

Then he left the stage because of his illness and wrote “Diary of Nijinsky .

During his ten-stage activities Nijinsky enriched the art of ballet with many
discoveries, becoming a legend in his lifetime and left behind an immortal glory.

2.12. Find synonyms.

Outstanding carrying out, performance
various renown , celebrity
uncommon distinguished, extraordinary
fame different

execution (ucmosHeHHE ) unusual
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2.13.Write an outline to the text and retell it using your outline.

2.14.Look at the photos. Who are they?
- Marius Petipa; Matilda Kshesinskaya; Mikhail Fokin.

2.15.Find the description of a gifted person reading the text.

MATILDA KSHESINSKAYA

Matilda Kshesinskaya — a talented dancer and a magnificent woman. Such
teachers as L. lvanov, J. Johanson, E. Cecchetti, E. Vazem taught her canon ballet skills.

Her work, beauty and grace made the young actress a prima ballerina of the
Imperial Theatre.

She brilliantly and perfectly danced classical repertoire: the fairy Candide,
Aurora in “ Sleeping Beauty” by Tchaikovsky, “ The Seasons” by A. Glazunov, “ The
Pearl “ by R. Drigo. This success is explained by the fact that the actress embodied on
the stage designs chief choreographer Marius Petipa, who perfected and polished image
of classical dance.

Matilda Kshesinskaya — the first Russian ballerina, who brilliantly repeated the
complex elements. All the leading roles in plays such as “ Horse-Horse “, “ Esmeralda
”, “ Useless Precaution ““ belonged Kshesinskaya. She became the queen of the Imperial
Theatre scene. Again and again the audience was captivated by her precise movements,
facial expressions, internal charm, her softness and lightness, the passion and despair.
Her touring became an important event in the cultural life of European countries.
Warsaw, London and even Monte Carlo were admired by her talent.
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embody on — Bomtomats B ceOs; audience — 3purenu; captivate by — mreHsTs,
BOCXUIIIATH

2.16.Do you know the Russian choreographer and dancer — Mikhail Fokin?

MIKHAIL FOKIN

Fokin, Mikhail Mikhailovich ( 1880 — 1942 ), born in St. Petersburg. At the age of
9 he was admitted to the Petersburg Theatre School. In 1898 he made his debut at
Mariinsky Theatre in the “ pas de quatre” from the ballet “ Paquita “, in 1902 became a
teacher at the ballet school.

Breaking traditions of ballet, he has left only one ballet costume, stereotyped
gestures and routine construction of ballet numbers. In ballet technique he didn't see any
purpose, and means of expressing and using expressive music, creating unity of auditory
and visual series. Fokin introduced the principles of his screenplay on the novel by
Long's Daphnis and Chloe in the Directorate of Imperial Theatre, but his proposed
reform did not receive support. The first staging of Fokin — ballet “ Acis and Galatea “ (
music by A.Kadlec ) and “ Midsummer Night's Dream

( music by Felix Mendelssohn ).

In 1909, Diaghilev was invited to become a choreographer in Fokin's “ Russian
Seasons ““ in Paris. The result of this union became the world renown that accompanied
Fokin until the end of his days. He has put more than 70 ballets, mostly in the best
theatres in Europe and America — from the St. Petersburg Mariinsky Theatre to “

Theatre to Ballet “ in New York. Among the productions for “ Russian Seasons” - “ The
Firebird” and “ Petrushka *.

Fokin's productions today renewed the leading ballet companies in the world.

2.17. Answer the questions:
- What was Fokin?
- When was he born?

- When did he make his debut at the Mariinsky Theatre?
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- What principles did he introduce?
-When was Diaghilev invited to become a choreographer?

-How many ballets has he put?

3.Grammar

3.1. Choose the correct word.
1.Today they are/ there are/ it is hundreds of people who

2.Some people study/ studies/ is studying music for special purposes.
3.They may need music for the job/ their job for example.
4.Some of them need/ need to/ are needing it for making friends.

5.But the majority of learners of dancing has/ have/ are having other needs.
6.1t is/ There is/ There are hardly any countries where music is never heard.

3.2. Complete the table with the appropriate form of the words.
Noun Adjective
ambition
creativity
abilities

flexibility

3.3.Match the words.

As smooth as cherry
as red as tortoise
as slow as fish

as dumb as bee

as white as glass
as busy as snow
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4.Speaking

4.1.Answer the questions.

Which theatre in Moscow is your favourite one?

What plays staged at this theatre have you seen this year?

Who is the most talented actor ( actress,ballet dancers ) at this theatre?
What parts does this actor ( actress ) usually play?

Why are you fond of his ( her ) acting?

What ballets had a great success?

How often do you go to the Bolshoi Theatre?

Have you ever seen Ulanova's dance?

4.2. Think of the famous ballet dancers you would like to be and explain your choice.

5.Writing

5.1.Find information about other ballet dancers of the 20-th century.

5.2.Write a letter to your family.
Use these instructions:

You've just been to a ballet and were very impressed by the performance. Write a letter
about it.

Write 100-140 words. Include some of these words and phrases:

excellent dancing, listen in silence, loud applause, orchestra, classical, original,
traditional, style.
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HOME READING

Read and translate these poems.

Dance
Mary Carolyn Davies

God’s in me when I dance.
God, making Spring
Out of his thoughts
And building worlds
By wishing.

God

Laughing at his own
Queer fancies,
Standing awed,

And sobbing;
Musing,

Dreaming,
Throbbing;
Commanding;
Creating—

God’s in me

When | dance

DANCER

Carl Sandburg

The lady in red, she in the chile con carne red,
Brilliant as the shine of a pepper crimson in the summer sun,
She behind a false-face, the much sought-after dancer,

the most sought-after dancer of all in this masquerade,
The lady in red sox and red hat, ankles of willow,

crimson arrow amidst the Spanish clashes of music,

| sit in a corner

watching her dance first with one man

and then another.

262



Unit 8. FOREIGN BALLET DANCERS

1.Warm up

The Australian Ballet

Graeme Murphy's Swan - Lucinda Dunn's 20-th year - The Sleeping
Beauty
Lake with the Australian Ballet Stephanie
Williams
2.Reading

2.1.Look at the photos of The Australian Ballet. Read the advertisement of it. What do
you think of this interpretation of a ballet?

Photo- Luke Ingham and Madeleine Eastoe in Murphy's Swan Lake

Artists and artistic staff of The Australian Ballet, past and present, share an openness
and love of audiences, the confidence to take risks, a spirited attack and the belief that
technique on its own is never enough.

Dancing appears as natural to them as walking. They give approximately 200
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performances across the country every year — from Petipa to punk, Balanchine to
Bangarra.

The company looks different today, significantly taller and more culturally diverse,
just as Australian society is different. Over the years, dancers and teachers have been
welcomed from China, England, France, Russia, Spain, Sweden, the USA and the
USSR. And new ballet school graduates from Asian, Latin American and European
backgrounds are helping to make the company look like a snapshot of contemporary
Australia. It is a company attuned to its time and place in the world.

The Australian Ballet performs a mix of classical and contemporary ballets from
Australian and international choreographers past and present.

The dancers

The Australian Ballet is a full-time ensemble company employing dancers whose
talents are showcased in both classical and contemporary repertoire.

Artistic staff

The Australian Ballet's unique style of dancing has developed throughout the
history of the company and continues to do so. Its blend of influences comes from the
ballet staff and visiting guest dancers, teachers and choreographers from around the
world.

Fun facts

The Ballets Russes made three trips to Australia each time appearing under a
different name - The Monte Carlo Russian Ballet (1936); The Covent Garden Russian
Ballet (1938); and the Original Ballet Russe (1939)

2.2. Translate these phrase:

to take risks, a spirited attack, the technique on its own, like a snapshot

2.3. Look at the photos of English National Ballet. What do you think of these
photos?
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2.4. Read an extract from the program of the ballet “ Manon “. Do you know about
this ballet? What do you know about it?

BALLET “ MANON “

Act | Scene |
The Courtyard of an Inn near Paris

The inn is frequented by actresses, gentlemen and the demi-monde of Paris. Also
present are the unworldly young student, Des Grieux; the wealthy Monsieur GM;
and Lescaut, a soldier who has come to meet his young sister, Manon, as she is en
route to a convent. Passing through are also the Rat-Catcher whose poverty frightens
Manon, a group of beggars and pickpockets known to Lescaut, and a trio of
courtesans including Lescaut’s mistress accompanied by ‘Madame’.Manon arrives,
followed by an elderly gentleman who has clearly become besotted with her on the
coach journey. Lescaut realisies he could make money arranging liaisons between his
sister and wealthy men. He takes the gentleman into the inn to agree terms. In the
courtyard, Manon meets Des Grieux and they instantly fall in love. In the throes of
first passion, they elope to Paris. Meanwhile, Monsieur GM has also become

265



fascinated by Manon. Lescaut pays the beggars to put the elderly gentleman out of
the way so his sister is available for the wealthy GM.

Act | Scene 11
Des Grieux’s lodgings in Paris

Des Grieux is writing to his father to request money. Manon delays her lover,
expressing her love.

He leaves to post the letter, and Lescaut arrives with Monsieur GM. Seduced by
the jewels and furs Monsieur GM gives her, Manon yields to his advances and leaves
with him for a life of luxury.

Des Grieux returns to finds only Lescaut, who tries to persuade him that a liaison
between Manon and Monsieur GM could be financially advantageous to both of
them.

Interval
5. NEOCLASSICAL BALLET

Neoclassical ballet is a ballet style that uses traditional ballet vocabulary but is
less rigid than the classical ballet. For example, dancers often dance at more extreme
tempos and perform more technical feats. Spacing in neoclassical ballet is usually
more modern or complex than in classical ballet. Although organization in
neoclassical ballet is more varied, the focus on structure is a defining characteristic of
neoclassical ballet.

Balanchine brought modern dancers in to dance with his company, the New
York City Ballet. One such dancer was Paul Taylor, who, in 1959, performed in
Balanchine's Episodes. Balanchine worked with modern dance choreographer Martha
Graham, expanding his exposure to modern techniques and ideas. During this period,
Tetley began to consciously combine ballet and modern techniques in
experimentation.

Tim Scholl, author of From Petipa to Balanchine, considers George
Balanchine's Apollo in 1928 to be the first neoclassical ballet. Apollo represented a
return to form in response to Sergei Diaghilev's abstract ballets.

4.1. What do you know about Paul Taylor, Martha Graham, George Balanchine,
Sergei Diaghilev?

4.2.  When and where did the New York City Ballet appear?

4.3. Find in the text, read and translate the description of neoclassical ballet.
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9. CONTEMPORARY BALLET

Contemporary ballet is a form of dance influenced by both classical ballet
and modern dance. It takes its technique and use of pointe work from classical
ballet, although it permits a greater range of movement that may not adhere to the
strict body lines set forth by schools of ballet technique. Many of its concepts come
from the ideas and innovations of 20th century modern dance, including floor work
and turn-in of the legs.

Arms in Cecchetti's "Spanish fourth” position.

George Balanchine is often considered to have been the first pioneer of
contemporary ballet through the development of neoclassical ballet. One dancer
who danced briefly for Balanchine was Mikhail Baryshnikov, an exemplar of
Kirov Ballet training. Following Baryshnikov's appointment as artistic director of
American Ballet Theatre in 1980, he worked with various modern choreographers,
most notably Twyla Tharp. Tharp choreographed Push Comes To Shove for ABT
and Baryshnikov in 1976; in 1986 she created In The Upper Room for her own
company. Both these pieces were considered innovative for their use of distinctly
modern movements melded with the use of pointe shoes and classically trained
dancers—for their use of "contemporary ballet".

Twyla Tharp also worked with the Joffrey Ballet company, founded in 1957 by
Robert Joffrey. She choreographed Deuce Coupe for them in 1973, using pop
music and a blend of modern and ballet techniques. The Joffrey Ballet continued to
perform numerous contemporary pieces, many choreographed by co-founder
Gerald Arpino.

Today there are many contemporary ballet companies and choreographers.
These include Alonzo King and his company, Alonzo King's Lines Ballet;
Complexions Contemporary Ballet, under the direction of Dwight Rhoden; Nacho
Duato's Compaifia Nacional de Danza; William Forsythe, who has worked
extensively with the Frankfurt Ballet and today runs The Forsythe Company; and
Jiti Kylian, currently the artistic director of the Nederlands Dans Theatre.
Traditionally "classical” companies, such as the Kirov Ballet and the Paris Opera
Ballet, also regularly perform contemporary works.

9.1.Explain the underlined words and expressions.

9.2.Go back to the text and choose the description of ““ contemporary ballet “.
9.3.Ask questions to the text.

9.4.What foreign ballet dancers do you know? Can you tell something about
them?



Sylvie Guillem

Sylvie Guillem was born 23 February 1965 in Paris, France. She is a
French ballet dancer.

She was the top- ranking dancer with the Paris Opera Ballet from 1984 to 1989,
before becoming a principal guest artist with the Royal Ballet in London. She is
currently performing contemporary dance as an Associate Artist of London's
Sadler's Wells Theatre. Her most notable performances have included those in
“Giselle “ and in Rudolf Nureyev's stagings of “ Swan Lake ““ and “ Don Quixote*.

As a child, Guillem trained in gymnastics under the instruction of her
mother. In 1977 she began training at the Paris Opera Ballet School, and in 1981
joined the company's corps de ballet. Then she won the gold medal at the Varna
International Ballet Competition, where she danced the solo role of the Queen of
the Driads in Nureyev's staging of “ Don Quixote”. In Paris Opera Ballet the
youngest dancer got the leading role in William Forsythe's contemporary ballet,
then the title role in a production of “ Giselle “ in the Royal Ballet on the
Nureyev's 50-th birthday celebration.

Her performance was a success, and in the following year she left Paris for
London, to become a freelance performer and one of the Royal Ballet's principal
guest artist.

In 1995 Guillem created the dance television program, which won several
international awards and staged her own version of “ Giselle “ for the Finnish
National Ballet. In 2001 she became the first winner of the Nijinsky Prize for the
world's best ballerina.

She has now become one of the most prominent figures in the history of
ballet.

10. Give the Russian equivalence of following expressions:

the top- ranking dancer, a principal guest artist, most notable performances, the
solo role, a freelance performer.

11. Find the sentences with the expressions of ex. 14 in the text, read
them and translate.



12. Agree or disagree.

1. Guillem was the first dancer in the Paris Opera Ballet.

2. She became a principal guest actress in Royal Ballet in London.
3. As a child, Sylvie trained at the Paris Opera Ballet School.

4. She always got leading roles in different ballets.

5. Guillem created the dance television program in 1995.

6. She is one of the well-known classical ballet dancer.

13. What can you say about

these woman?

.Dance is life, movement is life...
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3.Grammar and vocabulary

3.1. Choose the right variant of phrasal verbs.

1. The company is still ---------------- the project of the new advertisement.

a) talking over b) talking in c) watching out d) putting out
2. We -=-eoemmeeeeene the afternoon to the discussion of the new ballet.

a) gave on b) went on C) gave over d) held on

3. The producer promised to ---------------- the contract as soon as possible.

a) draw out of b) draw up c) get through d) come along
with

4. The play was ------------------ by the sudden illness of the leading actress.

a) held on b) held through ) held up d) held over
5. The theatre ----------------- 3 new dancers every year.

a) takes on b) takes up ¢) holds on d) carries on
6. the theatre- goes ------------------ the new hall.

a) did for b) did up c) made up d) made away
with

7. It's difficult to -------------------- how you feel when you are in trouble.

a) get through b) get around C) get across d) get back to
8. Fortunately, all my classmates ----------------------- Academy of Ballet.

a) got over to b) wentoverto  c) gotinto d) made for

3.2. Check your answers and translate the sentences.

1-a, 2-c, 3-b, 4-c, 5-a, 6-b, 7-c, 8-C.



3.3Choose the right order of the words.

1. He was born -------------- :
a) at 2 o'clock on April 12 th in the morning in 1947
b) in the morning at 2 o'clock on April 12 th in 1947

c)at 2 o'clock in the morning on April 12 th in 1947

2. | ~--mememmemeeees after that.

a) only saw him once b) saw him only once ¢) saw him once
only

3. mmmmmeemeeeeeeee- have not arrived.

a) The ordered dress b) The dresses ordered c) The dresses

which ordered

4, -mmmmmmmmm e go to the theatre in time.
a) | only and my guests b) Only my guests and |
and | only

5. Last year we went -----------=-=--=------ :
a) to Paris Opera and Ballet House by train at Easter
b) at Easter to Paris Opera and Ballet House by train

c) by train at Easter to Paris Opera and Ballet House.

3.4.Fill in the blanks with the verbs in the proper tense.

1. The famous actress -------------------- now for the new magazine.
a) Is interview b) interview C) is being interviewed
interviewed

2. All tickets --------------- before we got in the theatre.

a) wre sold b) have sold c) are sold

been sold

c) My guests

d) was

d) have



3. Students ---------------- next Friday.

a) will be examined  b) will examine C) are examined
been examined

4. She --------------—-- practicing the piano yesterday.

a) is heard b) was heard C) hear

5. About 150 people ------------------ to the ballet show yesterday.
a) were invited b) invite C) was invited
invited

6. Such a ballet dress ------------------ .

a) can sat down in b) can sitdown in  ¢) can't sit down in
down in

4.Speaking

4.1. Agree or disagree with the proverb:

- Live not to eat but eat to live.

d) have

d) hears

d) are

d) can't sat

Eating isn't the main thing in our life. We must eat only to live a useful and

interesting life. What is the main task in your life?

- If you want a thing well done, do it yourself.

It's best of all to try to do something yourself and do it well. Then you won't have
to say that somebody's work was done badly for you. What do you usually do

yourself and never ask other people?

4.2.Choose the right Russian equivalent to the proverb. Explain your

choice:

a) Actions speak louder than words.
- C1oBO — HE BOpOOEH, BRUIETUT — HE TTOMMAEIIIb;

- MeHbliie ci10B, OOJIbIIIE JETIa;



- KpacuBbie ciioBa HI4YETO HE CTOST;
- Jlena roBopsT camu 3a ceosl.
B) A thing well done is twice done.
- Xopoinas paboTa JiBa BeKa KUBET;
- TeprnieHue U TPyl BCE MEPETPYT;

- Cnenan neno — TyJIsid CMeo.

4.3. Give Russian equivalents to these proverbs. Explain their meanings.
Guess examples describing them.

- A bad beginning makes a bad ending;
- A good beginning is half the battle;
- A hard beginning makes a good ending;

- All is well that ends well.

5.Writing

Choose one of the proverbs and explain its meaning in written form. You can use
the phrases:

HOME READING

Read the texts and make a report.

Read and understand the topic: How you can make a report.
Read the texts below, translate them with the vocabulary.
Using the plan begin doing your report.

Check it.

Read it aloud to yourself.



Find some photos ( if you want).
Add useful information.

1. General subject area which interests us.
2. Find a good number of interesting facts and details about the topic:

a) books,

b) books which give a good background information,

¢) organization which printed material with very valuable information,

d) museums, etc.
3. Roam through all of the materials and take notes on important facts and
details: write information on the note cards with questions.
4. Arrange the rest of note cards. (This information should be important and should
come first as you organize your note cards).
5. The final step in the planning stage of your report is to write an outline:

a) general plan of what the final report will look like,

b) listing on a clean sheet of paper the headings (questions),

c) list them on this paper in the same order that you have already organized them
(think of this as the first draft of outline).

Note: You don’t have to include all of the facts from your note cards. Only write those
that are very important or interesting.

d) rewrite the first draft of outline into a clear sentence outline,

e) the headings or questions are the main ideas of your outline and should follow
Roman numerals (I, II, Ill, IV,V, etc).

f) the details under each heading or main idea should follow capital letters ( A,B,C,
etc).
6. Writing: The First Draft.

a) before writing the main part of the report, you will need to write an introductory
paragraph,

b) after having written the main part or body of the report, you must add a concluding
or summary paragraph.
7. Revising: Important for the Writing.

Use the following checklist as a guide to help you to revise and improve your report.
8. Giving Credit for Information Used in a Report:

If you are required to give credit to the authors whose ideas or worlds you have used
in your report, follow the guidelines set by your teacher.

Traditionally, footnotes or endnotes have been used to identify the books and authors
used in a report.

If you use a book or material that doesn't have an author, use the title or a shortened
form of the title in place of an author's last name.

Important note: [t is not necessary to list an author or a book for the every single bit
of information you use in your report.

Very important note: You should, however, list an author and a page number for the
following kinds of Bibliography.
9. Adding a Bibliography.

If you are required to write a bibliography, make sure it follows the guidelines set by
your teacher.

A bibliography listing for a book is usually written in the following way: Author ( last
name first), Title, City where the book is published: Publisher, Copyright date:
10. Adding a Title Page and Outline.

If you are required to write a title page, make sure you follow the guidelines set by
your teacher.

If you are required to include an outline with the final copy of your report, make sure it
includes enough details to meet the requirements of the assignment.




OBERTO BOLLE

Born in Milano, Roberto Bolle trained at the Theatre La Scala Ballet School
where he was chosen by Rudolf Nureyev to dance Tadzio in Death in Venice. In
1996, two years after he joined La Scala Ballet, he was promoted to principal
dancer. His repertory includes The Sleeping Beauty, Cinderella, Don
Quixote (Nureyev),Swan Lake, The Nutcracker, La
Bayadére (Makarova), Etudes, Giselle (Guillem), Le Spectre de la Rose, La
Sylphide, Manon, Romeo and Juliet, Onegin, The Merry Widow and Apollon
Musageéte, among others.

Among the companies with whom Bolle has danced are The Royal Ballet,
English National Ballet, National Ballet of Canada, Stuttgart Ballet and Finnish
National Balle. At the Royal Albert Hall in London, he performed in bothSwan
Lake and Romeo and Juliet, productions created for him by English National
Ballet director Derek Deane.

Since December 1998 Bolle has been Resident Guest Artist at La Scala Theatre.
In 2000, he opened the ballet season at Covent Garden performing in Anthony
Dowell's Swan Lake and he appeared at the Bolshoi Theatre to celebrate Maya
Plisetskaya's 75th anniversary. In 2002, he danced at Buckingham Palace in the
presence of H. M. Queen Elizabeth II, in celebration of her Golden Jubilee.

During the 2003/2004 season Bolle was promoted to étoile. In 2004 he danced
before Pope John Paul Il in St. Peter's Square, celebrating Young People's Day.



He also was invited to appear at the Paris Opera in Don Quixote and The
Sleeping Beauty. On December 7, to celebrate the re-opening of La Scala
Theatre, he danced Europa Riconosciuta with Alessandra Ferri. In 2005, he
danced Apollon Musagete at the Maryinsky Theatre in St. Petersburg at the
Fourth International Festival. In December 2005, he performed at Covent Garden
in Frederick Ashton's Sylvia which was broadcast by BBC on Christmas Day.
Bolle also danced a solo, created for him by Enzo Cosimi, at the opening
ceremony of the Winter Games in Turin, Italy in February 2006.
Since 1999, Bolle has served as a Goodwill Ambassador for UNICEF.
Bolle made his first appearance with American Ballet Theatre in 2007. His
repertoire with the Company includes Albrecht in Giselle, Armand in Lady of the
Camellias, Des Grieux in Manon, Onegin in Onegin, Romeo in Romeo and
Juliet,  Prince  Siegfried inSwan Lakeand Aminta in Sylvia.
Mr. Bolle's performances with American Ballet Theatre are sponsored by Brian
and Darlene Heidtke.

Performing in:

1 The Leaves Are Fading (complete) 10/6/2012

1 The Leaves Are Fading (complete) 10/18/2012

1 Alexei Ratmansky World Premiere 10/19/2012, 10/20/2012

HERMAN CORNEJO
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Herman Cornejo was born in Mercedes, San Luis, Argentina and
began his ballet studies at the age of eight at the Instituto Superior de
Arte at Teatro Colon, Buenos Aires. In 1995 when he was fourteen he
received a scholarship from the School of American Ballet, the dance
school of New York City Ballet On his return to Buenos Aires he was
invited to join Julio Bocca's Ballet Argentino.

At the age of 16, Cornejo was the Gold Medal winner of the VIII
International Dance Competition in Moscow (1997), the youngest
dancer ever in the history of the competition. Upon his return from
Moscow Cornejo was then promoted to principal dancer with Ballet
Argentino, alternating with Julio Bocca in all the principal roles in the
repertoire during the company's worldwide tours. In 1999 he joined
American Ballet Theatre as a member of the corps de ballet, was
promoted to Soloist in August 2000 and to Principal Dancer in August
2003.

His roles with the Company include Solor and the Bronze Idol in La
Bayadéere, the Red Cowboy in Billy the Kid, Pyotr in The Bright
Stream, the fourth movement in Bruch Violin Concerto No. 1, the
Jester in Ben Stevenson's Cinderella, Franz in Coppélia, Conrad, Ali,
Lankendem and Birbanto in Le Corsaire, It Was Spring in Dim Lustre,
Basilio and the lead gypsy in Don Quixote, Puck in The Dream, the
first sailor inFancy Free, Alain inLa Fille mal gardée, lvan
in Firebird, Albrecht and the peasant pas de deux in Giselle, The Man
inHereAfter (Heaven), the Joker in Jeu de Cartes, Lescaut in Manon,
the Lead Pontevedrian Dancer and the Maitre D' in The Merry Widow,
the Nutcracker-Prince and the Cavalier in Kevin McKenzie's The
Nutcracker, the Nutcracker Prince in Alexei Ratmansky's The
Nutcracker, Cassio in Othello, Petrouchka in Petrouchka, the Piper
in The Pied Piper, the Son in Prodigal Son, Abderakman and Bernard
in Raymonda, Romeo and Mercutio in Romeo and Juliet, Prince Désiré
and the Bluebird in The Sleeping Beauty, the Rose in Le Spectre de la
Rose, Benno and the Neapolitan dance in Swan Lake, James and Gurn
in La Sylphide, Eros in Sylvia, the third movement in Symphony in C,
Hortensio in The Taming of the Shrew, Le Grand Pas de Deux, Sinatra
Suite, Tchaikovsky Pas de Deux and Theme and Variations and roles



in Amazed in Burning Dreams, Ballo della Regina, Baroque Game,
Black Tuesday, The Brahms-Haydn Variations, Brief Fling, Clear,
Company B, Diversion of Angels, Drink To Me Only With Thine Eyes,
Gong, In the Upper Room, Jabula, Marimba, Mozartiana, Overgrown
Path, Petite Mort, Sinfonietta, and workwithinwork.
Cornejo created the role of Fortune in HereAfter, Rabbit in Rabbit and
Rogue and leading roles in The Brahms-Haydn Variations, C. to C.
(Close to Chuck), Concerto No. 1 for Piano and Orchestra, Glow-
Stop, Pretty Good Year, Seven Sonatas and | Dig Love in Within You
Without You: A Tribute to George Harrison.
Cornejo is also a principal dancer of Corella Ballet in Spain and made
his debut with the company in September 2008 at Teatro Real de
Madrid. His repertoire with Corella includes Solor in La Bayadeére,
Siegfried in Swan Lake, Henry in Christopher Wheeldon's VIII, the
second couple in Wheeldon's DGV, and the third movement in Angel
Corella's String Sextet. He has made numerous guest appearances
around the world including performing as a principal guest dancer with
Ballet del Teatro Argentino de La Plata, Compal'tia de Danza
ComtemporI'Ynea de Cuba, Boston Ballet, New York City Ballet and
Sapporo Ballet.
As a young dancer, Cornejo was a first prize winner at several major
competitions in South America. Other awards and citations include the
2000 Peace Messenger prize from UNESCO, the 2005 nomination for
best dancer for the Benois de la Danse and, in 2010, the Mr.
Expressivity prize at the 9th International Ballet Festival "Dance
Open" in St. Petersburg, where he performed his first work of
choreography, Tango y yo, with the music Fuga y Misterio by Astor
Piazzolla.

Mr. Cornejo's performances with American Ballet Theatre are
sponsored by Donald Kramer.

Performing in:

1 Don Quixote 10/24/2012

1The Nutcracker 12/7/2012, 12/15/2012



javascript:openwin('/performances/performance_display_1.asp?Event_ID=472');
javascript:openwin('/performances/performance_display_1.asp?Event_ID=666');

Unit 9.MY COLLEGE

1.Warm up
Answer these questions:

1. What do you know about our college?

How many branches (departments) are there in the college?
What is the address of it?

What is the building of it?

Is it important to be a talented person to enter our college?

o o ~ WD

What interesting facts do you know about our college?

7. Who is the head of the college?

2.Grammar
2.1. Think and check yourselves.

1) Bruiite B pOIyCKH TJ1arofisl U3 ckoOok B Present Perfect Ip i?:a
wu Past Simple. Harmpumep: "Where is your key?" "I don't know. o HOBe .
| have lost it." p " p
a. Mary to Australia for a while, but she's back again now. |
(90)

b. "Where's Ken?" "He out. He'll be back in about an |
hour.” (go)

c. | did German at school but | most of it. (forget) |
d. I meant to phone Diane last night but | . (forget) |
e. Look! There's an ambulance over there. There an |
accident (be)

f. The police three people but later they let them go. |
(arrest)

2) U3 ciioB B ckoOKaxX COCTaBbTE MPABUIILHBIC MPEIOKEHUS. I'pada
Hcnonw3yiite nmonaHkie (hopMbel oTpunanuii. Hampumep: JUTS




(it / not / rain / this week) It has not rained this week.

MPOBEPK

a. (the weather / be / cold / recently)
The weather recently .

b. (it / cold / last week)
It last week.

c. (I / not/ read / a newspaper yesterday)
I a newspaper yesterday.

d. (1 /not/ read / a newspaper today)

I a newspaper today.

e. (Ann/ earn/ a lot of money / this year)

Ann this year.

f. (she / not / earn / so much / last year)

She last year.

I {1 | | A 1

g. (you/ have / a holiday recently)

2.2.Use your grammar.

1) Bnummre B mponycKu NOJIXOAAIIME MO CMBICTY IJ1aroJbl:

I'pada nns
MIPOBEPKU

a. The rain started two hours ago. It's still raining now. It

for two hours.

—

b. We started waiting for the bus 20 minutes ago. We're still
waiting now. We | for 20 minutes.

c. | started Spanish classes in December. I'm still learning
Spanish. | | since December.

d. Ann began looking for a job six months ago. She is still
looking now. She | for six months.

e. Mary started working in London on 18 January. She is still

working there now. She | in London since 18
January.

[ | | i |

f. Years ago you started writing to a pen friend. You still write
to each other regularly now. We | for years.

-




2) YnorpeOuTe rJ1aroJ1 u3 CKOOOK B Hy?KHOM BpeMeHU I'pada s
Present Continuous uiu Present Perfect Continuous NPOBEPKHU

a. Maria | (learn) English for two years.

b. Hello, Tom. | | (look) for you all morning.
Where have you been?

c. Why (you / look) at me like that? Stop it.

d. We always go to Ireland for our holidays. We
(go) there for years.

e.l | (think) about what you said and I've decided
to take your advice.

[ | | i | | |

f. "Is Ann on holiday this week?" "No, she (work)."

g. Sarah is very tired. She (work) very hard
recently.

3.Writing

Make up a plan to your work. You may use the questions above and the
internet.

The advertisement of the 4-th year students will help you.
You may use different pictures and photos about our college.
Guess about the form of the work.

Choose possible lexical material ( words and expressions ) for the
advertisement.

Explain the meaning of all departments. Show whether it is interesting or
useful to study here.

Describe every branch of the college. Add your own opinion of being here.

Think of the beginning and ending of your work.
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UNIT 10.CHOOSING A PROFESSION

1.Warm up

Answer these questions:

When were you able to give a definite answer about your future profession?

Who helped you to make your choice?

Has your choice of profession changed from time to time as you passed from
form to form?

Why do you think so?

What may be especially attractive in your job?

What is the difference in the position of young people choosing their path in

life or finding it constantly?

KEY WORDS
perhaps — BO3MOKHO a definite answer
change to get used to something — npuBsIKaTH

K 4eMy-JIn00

choice preparation for a career
adult well-educated
opportunities experienced

fit desire

healthy Impact — BusiHue
2.Grammar

2.1. Fill in the gaps using Present Perfect of the verbs in the box.

catch hear select see be do

1. | have not much about you.

2. Have you your millionaire yet?




3. I have njt one yet.

4. She has not here since Monday.
5. Has anybody her anywhere?
6. Do you think she has it because of my jokes?

2.2. Report the sentences in indirect speech.

1. “What does it mean?” I asked after reading the article.
2. “He 1s still with you, Ihope?” said she.

3. Then suddenly every came to an end,” said the landlord.
4. I must congratulate you,” said John.

5. I’llhope we’ll catch something bigger than a goose,” remarked our cooker.

3.Reading
REALIZING YOUR PLANS FOR THE FUTURE

« What do you want to be when you leave your studying?” You have heard
this question many times during your school years, haven't you? Perhaps it was
difficult for you to give a definite answer, perhaps it wasn't. Perhaps you changed
your mind as the years passed. Perhaps the best way to prepare for any job to get a
good education -to do well at college, and to learn all you can outside of school.

Your teachers and parents will certainly help you to decide correctly. If you
enter a ballet secondary school, you will receive a specialized secondary education.
If you want to get a higher education, the best road to it is through practical work.

Whatever profession you choose to follow, you ought to think about
another important problem. This problem is what kind of person you will be. It'll
depend on you alone whether you become a personality or not.

You should develop your will-power ( passuBats cuiy Bojau ). Strong-
willed people can achieve a lot. To become a personality isn't easy. You should be
well-bred, honest, kind, hard-working. You should be worthy of respect and have
respect for other people.

When you have all these qualities, you will be able to realize your plans for
the future.



4.Speaking
Now think a little more about choosing a profession and tell what you have to say.

5.Writing

* Write freely and naturally. Do not try to “create” a
writing style.

* Write with vivid action verbs and specific nouns.
Don’t overuse adjectives or adverbs.

* Use sentences of all shapes and sizes, and avoid
beginning too many sentences in the same way.

* Include sensory details — details which describe how
your subject ‘looks, tastes, feels, sounds, and smells.

* Use familiar language. Don’t look for a big or faney
word when a small one will do.

* Use an occasional figure of speech for color and
emphasis.

* Look for a new twist or angle each time you write.

* Listen to the sound and rhythm of your writing. Use
words which bounce and glide rather than plod along.

* Don't sacrifice clarity for style.

* Chare what you've written with others.

The Composition
Once you are able to write good paragraphs, you are well on your way to being
able to write good essays or longer compositions. The essay has the same basic
characteristics as a paragraph: It has a single main idea or theme, it uses a variety
of details to develop that idea, and all of the individual details are linked together
into an effective, unified composition.

However, the essay is not the same as a paragraph. It is longer and it covers a
larger portion of the subject than does a paragraph. Because an essay is longer than
a paragraph, transitions and other methods of linking details are very important.
They keep the composition unified. And since the essay is more complicated than
the paragraph, it is usually a good idea to organize your thoughts into an outline. In
other words, the essay must be planned and written carefully. Below are some
guidelines which will be helpful when you are planning and writing your own
essay.

Planning and Writing the Composition

1.Select a general subject area which interests you.



2. List all of your thoughts or ideas about the subject.

10.Use your list to help you focus on a specific topic within the subject area.
11.Decide what it is you would like to say about the topic and write a sentence
which states this purpose. (This statement is sometimes called a thesis statement.)
12.Write a list of details which can be used to support your thesis statement.
13.Arrange this list of details into a well-ordered outline.

14.Do some reading, researching, or thinking if you need more detail for your
outline.

15.Write the first draft of your paper, including an introductory and concluding
paragraph.

16.Revise the first draft, paying special attention to the introductory and
concluding paragraphs. The introductory paragraph

should get your reader interested in your essay, and it should state the main idea of
the essay. The concluding sentences should review the important points made in
the essay.

10. Proofread your revised paper twice: once for spelling, punctuation, usage, and
other mechanical errors and a second time for meaning and overall style. (Use your
handbook when you have questions about errors.)

11. Neatly write (in ink) or type your final copy.



YACTD 6. Ciiicok JiuTypatyphbl:

1. AHrnuiickuit s3elK. Hectanmaptaeie ypoku. 5-11 kmaccsl. / coct. E.JL
bazapkuna /- Boarorpan, : u3a-Bo « Yuutens «, 2005.

2. brunosa C. U. TecTbl 1 KOHTPOJIBHBIE PAOOTHI IO TPAMMATHKE aHTITUHCKOTO
s3pika.- CankT-IleTepOypr: m3a-Bo «Coro3 «, 2002,

3. Tommmerackwmii FO. Spoken English. TToco6ue mo pa3roBopHO# peyn.-
Cankr-IleTepOypr:

m3a-Bo « Kapo «, 2002.

4. Hemuna T.C. IIpoBepb ce0si. AHTIIMKACKUI s13bIK.- M.: u31-Bo «I'pamoTeit «,
2005.

5. English Reader 8-th form./coct. Konst E.I'., Boposuk M.A./-
M.»IIpocsemienue»,1976.

6.Kypuna T.1O. 55 ycTHBIX TeM MO aHTIUHCKOMY s3BIKY. M.: u311-Bo « Jlpoda «,
1996.

1. Kapnosa T.A. Aurnmiickuii s kosepxeit. YueoHoe nocooue.-M. N3a-Bo
« JlamkoB u K»,2005.

8. Octposckuii b.C. English. Optional course-8/9. Yuebnoe nocobue.-M.:»
[IpocBemenne»,1992.

9. Practice Tests for the Russian State Exam. Klekovkina E., Mann M.,
Taylore-Knowles S.-

Oxford: Macmillan Publishers Limited, 2006.

10. IllermoB U.A. Aurnuiickuii s3bIK. / ' paMMaTuka, ynpaxHeHUs], YCTHBIC
TEMBI, TeKCTHI Jy1s1 ureHust/ - M.: TBopueckwuii meaTp « Chepar, 2000.

HNuTepHer pecypcesl

1.00vyyaronime Mmarepuaibl

www.macmillanenglish.com - uaTepHET-pecypc ¢ MPaKTHIECKUMHU MaTepraTaMy

TUTst POPMUPOBAHUS U COBEPIIICHCTBOBAHUS BCEX BUI0-PEUCBBIX YMEHHM U
HAaBBIKOB.

www.bbc.co.uk/worldservice/learningenglish
www.britishcouncil.org/learning-elt-resources.htm
www.handoutsonline.com

www.enlish-to-go.com (for teachers and students)
www.bbc.co.uk/videonation (authentic video clips on a variety of topics)
WWW.icons.org.uk

2. MCTOI[I/I‘ICCKI/IC MaTCpHaJbl



http://www.macmillanenglish.com/
http://www.bbc.co.uk/worldservice/learningenglish
http://www.britishcouncil.org/learning-elt-resources.htm
http://www.handoutsonline.com/
http://www.enlish-to-go.com/
http://www.bbc.co.uk/videonation
http://www.icons.org.uk/

www.prosv.ru/umk/sportlight Teacher's Portfolio

www.standart.edu.ru

www.internet-school.ru

www.onestopenglish.com - MaTepHeT-pecypc COAEPIKUT METOANUECKHE

PEKOMEHIAIIuU U pa3paboTKU YPOKOB BEAYIIUX METOAUCTOB B 00JaCTH
MIPETIOIaBaHMsI AaHTITUICKOTO s3bIKa. BKiTtouaeT ypokwu, pa3paboTaHHBIE HA OCHOBE
matepuanioB u3 The Guardian Weekly, narepakTrBHBIC UTPBI, MYy3bIKATBHEIC
BHJIEO0, ayIMOMATEPHUAIIBL, JEMOHCTPALIMOHHBIE KAPTOUYKH.

www.macmillan.ru - “HTepHeT-pecypc ¢ METOAMYCCKIMHE Pa3padoTKaMu
POCCUICKHX IPEINOIaBaTENCH, COAEPKUT yueOHbIE IPOrPaMMBbI U KaJIEHAApHO-
TEMATUYECKHUE IUIAHUPOBAHUSA KYPCOB aHITIMHCKOIO S13bIKa ITOBCEHEBHOIO U

JIEJIOBOTO OOIICHUS.

www.hltmag.co.uk (articles on methodology)

www.iatefl.org (International Association of Teachers of English as a Foreign
Language)

www.developingteachers.com (lesson plans, tips, articles and more)
www.etprofessional.com (reviews, practical ideas and resources)

3. Y4eOHUKY U MHTEPAKTUBHBIEC MaTEPUAIIBI
www.longman.com
www.oup. com/elt/naturalenglish
www.oup. com/elt/englishfile
www.oup. com/elt/wordskKills
Lesson Resources
www.bntishcouncil.org/learnenglish.htm
www.teachingenglish.org.uk
www.bbc.co.uk/skillswise N/
www.bbclearningenglish.com
www.cambridgeenglishonline. com
www.teachitworld.com
www.teachers-pet.org
www.coilins. co .uk/corpus
www.flo-ioe.com
Publishers:
www.oup.com/elt
www.cambridge.org/elt
www.macmillanenglish.com
www.pearsonlongman.com
www.teacherweb.com
www.teach-noiogy.com



http://www.prosv.ru/umk/sportlight
http://www.standart.edu.ru/
http://www.internet-school.ru/
http://www.onestopenglish.com/
http://www.macmillan.ru/
http://www.hltmag.co.uk/
http://www.iatefl.org/
http://www.developingteachers.com/
http://www.etprofessional.com/
http://www.longman.com/
http://www.oup/
http://www.oup/
http://www.oup/
http://www.bntishcouncii.org/learnenglish.htm
http://www.teachingenglish.org.uk/
http://www.bbc.co.uk/skillswise
http://www.bbclearningenglish.com/
http://www.cambridgeenglishonline/
http://www.teachitworld.com/
http://www.teachers-pet.org/
http://www.coilins/
http://www.flo-ioe.com/
http://www.oup.com/elt
http://www.cambridge.org/elt
http://www.macmillanenglish.com/
http://www.pearsoniongman.com/
http://www.teacherweb.com/
http://www.teach-noiogy.com/

www.theconsultants-e.com/webquests/
Audio Resources
www.bbdearningenglish.com
www.britishcounciS.org/learnenglish-podcasts.htm news.bbc.co.uk/cbbcnews
www.onestopenglish.com
www.elllo.org
www.breakingnewsenglish.com
www.splendid~speaking.com

http: //audacity. sourceforge .net7
Video Resources
www.bbc.co.uk/iplayer
www.itv.com/
news.sky.com/skynews/video
www.channel4. com/video
www.channel4learning.com/
WWW.youtube.com
www.videojug.com
www.nationalgeographic.co.uk/video
www.eslvideo.com
www.teflclips.com
http://nowostey.net/films/page/5/
http://prezi.com/
http://www.photofunia.com/

http: [Iwww. screeni elly. com/
http://www.teachertrainingvideos. com/
http://www.teflclips.com/ _http://www.wordle .net/
http://www.mozilla-europe.org/ru/firefox/ http:

/Ivoicethread.com/#home
http://www.lextutor.ca/concordancers/concord e.html
http: //www.lextutor .

4. CBoOOHAS SHIMKIONEaUs Bukumneaus



http://www.theconsultants-e.com/webquests/
http://www.bbdearningenglish.com/
http://www.britishcouncis.org/learnenglish-podcasts.htm
news://news.bbc.co.uk/cbbcnews
http://www.onestopenglish.com/
http://www.eillo.org/
http://www.breakingnewsenglish.com/
http://www.breakingnewsenglish.com/
http://www.breakingnewsenglish.com/
http://www.bbc.co.uk/iplayer
http://www.bbc.co.uk/iplayer
http://www.bbc.co.uk/iplayer
news://news.sky.com/skynews/video
http://www.channel4/
http://www.channel4learning.com/
http://www.youtube.com/
http://www.videojug.com/
http://www.nationalgeographic.co.uk/video
http://www.eslvideo.com/
http://www.teflclips.com/
http://nowostey.net/films/page/5/
http://prezi.com/
http://www.photofunia.com/
http://www.teachertrainingvideos/
http://www.teflclips.com/
http://www.teflclips.com/
http://www.mozilla-europe.org/ru/firefox/
http://www.lextutor.ca/concordancers/concord
http://www.lextutor/
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